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ENGLISH MANAGERS CABLE 


FOR BUILDING MATERIALS 





Arthur Voegtlin in New York Requested to Procure Estimate 
'. of Cost, Sending Construction Material Across on 
Freight Steamer. London Full of Indefinite 
Successes and Short of Legit Theatres. 





Theatrical producing in London is 
tractically at a standstill. The rea- 
son is that all of the houses are doing 
capacity business and therefore none 
of the current attractions can be moved 
out. The dearth of theatres is so 
marked one firm of London producers 
cabled their American representative 
this week upon the advisability of ob- 
taining sufficient building material here 
for two theatres to be built in London. 

Arthur Voegtlin received the cable- 
gram early this week asking that he 
cbtain an estimate on the cost of get- 
ting the steel and other necessary 
construction material in this* country 
and the chartering of a tramp liner 
to carry it to London. Voegtlin stated 
that he doubted the feasibility of the 
proposal but that he was going to 
ascertain if it would be possible to 
carry the idea through. 

London has a population of 3,000,000 
more than New York and an estimated 
daily floating population of 1,250,000 
as against New York’s 1,000,000 daily 
transients. London in theatres has 
but 28 in the first class, while New 
York (Manhattan) has 50 of the $2 
classification, without including eight 
other houses in Greater New York 
that play the Broadway shows. 

No theatre has been built in London 
in years. There seems a slight pros- 
pect of any being erected there for 
the next two years, at least, unless 
some such scheme as proposed to Mr. 
Voegtlin is carried out. All structural 
steel exported abroad during the time 
is to be utilized in reconstruction work 
on the continent. 


BOSTON FILM MEN AFTER FIGHT. 


There is a syndicate of Boston film 
men after the contract Tex Rickard 
has for a ring appearance of Jess Wil- 
lard. The Boston men, headed by 
Louis B. Mayer, are reported -having 
made an offer of $250,000 for the fight, 
which they figure on holding in the 
Braves Park there, providing Jack 
Dempsey will be the opponent. 

The Massachusetts State law per- 
mits of a 12-round bout being held in 





that territory. If a 12-round battle 
is not long enough, the fight may be 
moted to Hartford, Conn., where 20 
rounds are allowed. It is doubtful, 
however, if there is an outdoor arena 
large enough in Hartford to hold the 
crowd. 

The Boston ball park holds 46,000 
under ordinary conditions. Seating on 
the field at the ringside could pack in 
another 20,000. With the prices for 
the bout ranging from $5 to $50, a gross 
of tremendous size could be realized. 


MAY RECONSTRUCT NEW YORK. 


It is on the cards that Marcus Loew 
may reconstruct the New York theatre, 
taking over the Criterion, the plans 
calling for the entrance on 43rd street 
and utilizing the entire Broadway 
front for stores and offices. 

The reconstruction would give space 
for stores and offices, which would 
yield an annual rental of $275,000 and 
enlarge his present theatre seating ca- 
pacity to 4,800. Deducting the revenue 
from the stores and offices would bring 
the present rental down to a compara- 
tively small sum. 

Asked about it, Mr. Loew stated he 
has had such an idea for some time, 
but hesitated to do so owing to the 
necessity of temporarily closing the 
New York, which would deprive him 
for quite a while of the present large 
revenue. 


WILLIAM MORRIS AS PRODUCER. 


William Morris, according to report, 
will shortly blossom forth as a full- 
fledged producer of legitimate plays. 
The story savs Mr. Morris in order to 
be free for his future activities, will 
withdraw from the Pat Casey Agency 
when the second year of his associa- 
tion with Mr. Casey.expires. That will 
be early next month. 

The first of Mr. Morris’ productions, 
other than the Harry Lauder and Ju- 
lian Eltinge shows already on tour 
may be a $2 production with Sophie 
Tucker at the head of it. 


“WASHINGTON” IN FRENCH. 


Novel situations surround the pre- 
miere in New York of a new play 
called “Washington” written by Percy 
Mackaye with the intention’ of starr- 
ing Walter Hampden in the title role. 
It was suggested, however, that as 
there was some French atmosphere 
through the prominent figure of La- 
fayette, the piece might as well be 
first shown at the French theatre. 

This suggestion was accepted and 
Jaques Copeau, director of the French 
theatre, is adapting “Washington” in 
French. It is to be given at the 
French theatre during the week of 
Feb. 17, on the Saturday of which 
Washington’s birthday falls. 

The occasion will be that of an 
American play by an American author 
with a theme on the first great Amer- 
ican, given for the first time in Amer- 
ica in a French theatre in the French 
tongue. 


BUYING A GOLF CLUB. 


Several theatrical men are interested 
in the proposal for 300 members sub- 
scribing $1,000 each, to purchase the 
Siwanoy Golf Club, at Mt. Vernon, 
N. Y., of which Sam Scribne? is presi- 
dent. 

It will cost around $275,000 to pur- 
chase the club, which includes the 
grounds. Up to date about 200 namtes 
have been accepted for the subscrip- 
tions. If the sale is completed a new 
clubhouse will be erected. 

Many of the old former members are 
on the list of the organizing club, also 
several members of other well known 
Westchester golfing associations. 

On the Scribner list, among the the- 
atrical men, are R. K. Hynicka, Sam 
Harris, M. A. Shea, Ted Louder (Keith 
office), Reed Albee, James E. Plunkett, 
Frank Vincent. 


CHICAGO’S BIGGEST GROSS. 
Chicago, Jan. 29. 

“Chu Chin Chow” will play to $51,000 
this week (its first here) at the Aud- 
itorium, the biggest gross in Chicago’s 
theatrical history. 

The production opened to an advance 
sale of $20,000, the notices were ter- 
rifically in its favor and the house is 
sold out for the week. 





PICTURE MAN’S BUSINESS SENSE. 


Chicago, Jan. 29. 
It remained for a Chicago pictures 
manager to flash this underline on his 


screen: 
' TO-MORROW 
IBSEN’S 
“A DOLL’S HOUSE.” 
(Bring the Kiddies.) 


ENGLISH INCOME TAX. 
London, Jan. 29. 


For the benefit of American players 
anticipating a professional engage- 
ment over here, it may be stated that 
the English income tax sta®ts at two 
shillings three pence (about 54 cents) 
on the pound (around $5) on annual 
earnings of over 120 pounds ($600), 
the income tax incréasing to six 
shillings (about $1.44) on the pound 
on yearly incomes over $12,500. 

There is no likely reduction of the 
tax in the near future—if anything, 
an increase may, be expected. 

Americans at home are also subject 
to an income tax on yearly net in- 
come. The English tax rate was 
cabled to VARIETY upon request, in 
order that American artists engaged 
abroad from this side may pre-calcu- 
late the amount payable to the Eng- 
lish government upon their earnings 
in that country. 


MANAGER’S FIRST SELECTIONS. 


When Jos. S. Green purchased the 
lease of the 14th Street Theatre from™ 


Jerome Rosenberg, Mr. Klein agreed a 


to pay $18.000 annually, for the re- 
mainder of Rosenberg’s term, nine 
vears, and a bonus of $4,000 upon sign- — 
ing, which he did, the new manager ~ 
taking possession this week. ‘a 

The Rosenberg lease calls for $12000 — 


per annum, giving the former pro- = 


prietor a yearly profit of $6,000 if Mr. 
Klein continues. 

The Emma Bunting Stock Company 
remains over under the new direction. 
Billed for # in the 14th street neigh- 


horhood for this week is “Bought an@am 


Paid For,” with the underline for next 
week reading, “A Fool There Was.” 


CHORUS GIRLS ENGAGEMENTS. - 


Notwithstanding the early date for a 


chorus girl engagements for next sea- 
son, Charles Dillingham is signing up 
choristers for his many productions of 
the coming new season. 

A scarcity of the most desirable ones 
of the chorus when rehearsal time hap- 
pens is reported as Mr. Dillingham’s 
reason for the advance signatures. 


ELTINGE CONSIDERING LONDON. 


San Francisco, Jan. 29. 





If present negotiations are com- 
pleted, Julian Eltinge will open at the 
Patace, London, as usinele tern-seme->: ag 
time in June, or immediately after 


completing the present tour with his 
own show, which will wind up its 


season at Philadelphia in May. 
RUBE CHAS. ALTHOFF, 





The fun-driving chauffeur. 
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A. E. F, GOING INTO GERMANY 
NOT SEEING AMERICAN SHOWS 





Up to Jan. 12, Date of Report to Variety, Only One Group of 
French Artists Appeared. Waiting for “Y” to Do 
Something. Story Explains How Little Enter- 


tamment Men at the Front Have Had. 


Bitburg, Germany, Jan. 12. 

The first signs of life in the Y. M. 
C. A.’s plan for entertaining the men 
of the American Army of Occupation 
now occupying a section of Germany 
up to the Rhine occurred this week 
with the appearance of a troop of four 
people assigned to the 89th 


for six days to appear during that time 
in the various towns in which soldiers 
are stationed in the divisional area. It 
is understood similar entertainment 
troops have been assigned to the other 
divisions of the Army of Occupation 
and will play a certain number of days 
within the divisional areas of General 
Dickman’s command. 

The entertainment troop assigned to 
the 89th Division and appearing here 
this week include Mile. Mona Gondre 
(of the Odeon, Paris), Stanley (an Eng- 
lish cartoonist), Jean Verd (pianist), 
and Samuel Dushkin (violinist), the 
latter acting as manager of the or- 
ganization. Although not an Ameri- 
can group, the entertainers made a 
noticeable impression on the men from 
the middle west (U. S.) who com- 
prise the 89th. Miss Gondre is a young 
Parisienne who has been appearing for 
several months throughout the Amer- 
ican camps in France and, although not 
familiar with the English language, 
has mastered several American songs 
which she renders in a manner to out- 
distance the majority of the French 
artists who have added American num- 
bers to their repertoires. Mlle. Gon- 
dre has not the mechanical manner of 
rendering the American songs char- 
acteristic of foreign artists and has 
been well drilled to put over popular 
numbers. In addition to her Amer- 
ican numbers several French songs are 

“used by the young Parisienne. Verd 
at the piano is used mainly as an ac- 
companist for Mlle. Gondre. Dush- 
kin has several standard pieces but 
nothing of a rag nature. In addition 
to his work with the violin Dushkin 
acts as announcer for the other turns. 
Stanley is a rapid cartoonist, having 
for his subjects various international 
celebrities. The group in its entirety 
is satisfying and can easily go the 
rounds in the Army of Occupation, 
gaining prestige in every locality. 

Now that a start has been made to 
bring entertainment into Germany for 
the men of the Third Army, it is to 
be hoped it will continue uninterrupted 
throughout their stay. All divisions 
now in Germany were actually in the 
fight before hostilities ceased and up 
to date they have seen less entertain- 
ment than the men who were scattered 
through the S. O. S. (term for the back 
areas occupied by American troops in 
France, consisting mainly of noncom- 
tatants) and these men are deserving 
of the best that can be served them 
ir the entertainment line. 

In remarking on _ entertainment 
policies for the American forces in 
Furope it might be of interest to note 
that the Germans prior to their van- 
quishment were well fortified in en- 
tertaining their fighting men. A not- 
able example of this is a picture house 
in Boutllionvitle, France, not- more than 
six miles behind the front line in the 
St. Mihiel sector, where apparently en- 
tertainments were held up until the 
cate the American drive took place 
and drove the Germans back of Thieu- 
cvurt. The Germans, however, did not 


Division 


follow the policy of the American Y. 
M. C. A. (admitting soldiers gratis) 
but charged them for their entertain- 
ment. 

A German theatre in Montmedy, 
France, the largest town in France 
close ta the Beigian border, had what 
was known as the Deutsches Theater 
Am West Front. This house apparent- 
ly had a stock company as the build- 
ing contained several sewing rooms 
and quantities of costuming were 
found when the Germans were forced 
to evacuate. A German lieutenant 
acted as house manager and the thea- 
tre was given over entirely to the use 
of the German troops occupying the 
town. A sign of “Kultur” was a spe- 
cial box reserved for the general in 
command and a row of plush seats 
down front for his staff, with all other 
seats plain wood. An oddity in con- 
nection with this theatre was several 
bathrooms, connected with the cloak- 
room in the front of the house. The 
house was undoubtedly built by the 
French prior to the war and—it ap- 
peared that the bathrooms were built 
in when the house was erected. From 
all appearances the baths were not for 
artists appearing there and the policy 
of the house may have. been “check 
your hat and take a bath before en- 
tering.” 

LaValbonne, Ain, France, Jan. 10. 
Editor Variety :— 
Sir: 

Enclosed find a few notes on the 
doings of a few of the boys overseas. 
Teeling that some of our friends in 
the profession might be interested in 
some of these doings, I send you these 
liries hoping that you might find space 
in your valuable paper for them. 

A few weeks ago one of the boys 
got a VaRIety from home and it was 
just like getting a Christmas present. 
It was read and thoroughly appre- 
ciated by all of us. 

Yours truly, 
J. Jack Burton. 

The war being practically over and 
nothing for the boys to think of but 
home, time seemed to hang very heavy 
on their hands. After much dicker- 
ing around and talking it over it was 
decided that entertainment was the 
thing needed to keep the spirit of the 
boys up. It was then up to the actor 
overseas to get in and get this enter- 
tainment business on its way, but many 
and seemingly hard obstacles had to 
be overcome, no manuscripts, music, 
or make-up to work with, many in- 
genious devices had to be used. Ne- 
cessity being the mother of invention, 
it was up to these boys to originate 
their own productions. 

At the Officers’ Training School at 
this camp it was decided to form a 
stock company, the idea being original 
and to date it is the only one of its 
kind in vogue in the entire A. E. F. 
The company was organized by Rus- 
sell Leddy and Howard Turnbull, as- 
sisted by J. Jack Burton and A. E. 
Hohl. Leddy was well known in stock 
and produced “The Frontier of Free- 
dom,” which toured the Orpheum Cir- 
enit, Turnbull -was -connected . with 
Hurtig and Seamon, and is a well 
known comedy man. Burton was form- 
erly a classic and ballroom dancer, 
while Hohl did some good work with 
the Washington Square Players and 

(Continued no page 21) 


REGGIE DEVEULLE HELD. 


London, Jan. 29. 

Since the death of Billie Carlton here 
n December, due to an overdose of 
cocaine, the police have been further- 
ing an investigation which has dis- 
closed the existence of a “dope ring” in 
London’s smartest Bohemian circle. 
The arrest of Lo Ping You, a China- 
man, and his Scotch wife has been the 
means of bringing about many revela- 
tions regarding the set in which Billie 
Carlton moved. 

Lately the arrest of Reggie De- 
Veulle under the accusation of having 
given Miss Carlton the drug showed 
the police were narrowing down the 
trail of those who were drug addicts, 
or who were trafficking in narcotics. 
DeVeulle is now facing a charge of 
manslaughter. 


~e 


Although the death of Miss Billie 
Carlton occurred in November and it 
has been the topic of recurring con- 
versation along Broadway since, there 
seems to be very little known on this 
side regarding the former show girl. 
It is certain Miss Carlton never ap- 
peared here in any of the Broadway 
musical comedies. It seems she first 
went on the stage abroad when 
“Watch Your Step” was produced in 
London and climbed into success over- 
night through appearing in the Ethel 
Levy role as an understudy. She was 
an American girl and went abroad soon 
after the war started. 

Reggie DeVeulle, mentioned in con- 
nection with the case, came to New 
York a number of years ago and at one 
time appeared in “The Queen of the 
Moulin Rouge” at the Circle Theatre. 
DeVeulle achieved a reputation 
through having been arrested here for 
a dance that he did in the show. Later 
he tried as a dancer in vaudeville. Since 
he returned to Europe, Broadway has 
had several reports of his death. De- 
Veulle’s most popular boast was that 
he w as related to the late King Leo- 
pold of Belgium. 


“CYRANO” NO” REVIVED. 
Paris, Jan. 29. 
Hertz and Coquelin revived the late 
Edmond Rostand’s “Cvrano de Ber- 
gerac” at the Porte St. Martin last 
week and a long run is anticipated. 
It was first produced at this house 
nearly 20 vears ago with the late Jean 
Coauelin in the title role. now held 
by Pierre Magnier and he is excellent. 
Mile. Gabrielle Dorziat plays Roxane 
with much feeling and Jean Coquelin. 
Tr.. son of the creator of the role of 
Cyrano co-manager of the Theatre de 
la Porte St. Martin, again holds the 
role of the pastry cook Ragueneau, 
which he created. 
Though the play has been revived 
regularly everv two or three years, it 
is attracting, though not to capacity. 


GABY FAY DEBUTS. 
London, Jan. 29. 
Gaby Fay. comedienne, made a high- 
ly successful variety debut at the Ports- 
mouth Coliseum. 


On the ‘/ictoria-Palace Bill. 
London, Jan. 29. 
At the Victoria Palace, Arthur Sin- 
clair is presenting the Irish Plavers in 
Fagan’s amusing playlet “Doctor 
O’Toole.” Other favorites on the bill 
are Liane D’Eve, Cyril Clensy, Lois 
Barker and Percy Tarling. 
“Cadet Fouselle” at Trianon. 
Paris, Jan. 29. 
The Trianon is presenting to-night 
(Jan. 29) the comic opera “Cadet Fou- 
selle” in three acts, music by Felix 
Fourdrain. 


Sketching People in. Audience. 
London, Jan. 29. 
At the Walthanstow Palace, Pope, 
caricaturist, draws lightning sketches 
in chalk of members of the audience, 
presenting the finished sketch to the 
subject. 





OFFICIAL FILM PERMIT GIVEN. 
London, Jan. 29. 

The War Office has granted Harma, 
Ltd., one of the most progressive Brit- 
ish companies, special facilities for the 
production of two films of national fea- 
tures—“The Call of Honor” and “The 
Warrior Strain.” 

Recently a giant Handly-Page gov- 
ernment aeroplane conveyed the play- 
ers, cameramen and reporters over 
London at a height of 3,000 feet. 


DISCUSSING UNION MATTERS. 
London, Jan. .29. 
The West End Managers’ Society 
has approached the Actors’ Union 
Committee appointed to discuss the 
differences between the two. 


“SECRET” AGAIN. 
Paris, Jan. 29. 

Henri Bernstein’s “La Secret” was 
revived at the Gymnase last week fol- 
lowing a creditable run of “Nothing 
But the Truth,” and is a success once 
more. Vera Sernine plays splendidly 
the part created at the Theatre Bouf- 
fes by Madame Simone. 

Bernstein is also listed for a new 
work at the Theatre Rejane, which 
E. Rottenbourg is now managing for 
Leon Volterra. “The Secret” seems 
to have caught on for a fair run, but 
business is not brilliant. 


“COMRADES” FILM SHOWING. 
London, Jan. 29. 
The Still Film Co. is giving a pri- 
vate trade showing of its first produc- 
tion at the Alhambra Jan. 31, of “Com- 
rades,” featuring Lily Elsie. 


Picture Offer to Geo. Robey. 
London, Jan. 29. 
Picture producers are making over- 
tures to George Robey for a series of 
special features. 
An American film company has of- 
fered Robey $750 a week more than 


‘ any other tender he has yet received. 


Gordon Seal Laid Up. 
London, Jan. 29. 
Gordon Seal, comic magician, is suf- 
fering from a severe attack of rheu- 
matism and will be unable to appear 
for some time. 


Max Dearly Made Producer. 
Paris, Jan. 29. 
Max Dearly has been appointed by 
Leon Volterra as producing manager 
of the Theatre Rejane. 





Warsaw Brothers Back from Service. 
London, Jan. 29. 
The Warsaw Brothers are resuming 
their variety engagements after two 
years’ service. 


“La Cruche” on Once More. 
Paris, Jan. 29. 
The Comedie Francaise is reviving 
Feb. 3 Courteline and Pierre Wolff’s 
two-act comedy “La Cruche.” 


English Agents Coming Over. 
London, Jan. 29. 
Tommy Dawe and Ernest Edelsten 
are sailing for America shortly to look 
for music hall material for their na- 
tive heath. 


Military Honors for Lieut. Eli Hudson. 
London, Jan. 
Full military honors were accorded 
Lieut. Eli Hudson at his funeral at 
Highgate Cemetery. 


* Frank Boyce in Hospital. 
London, Jan. 29. 
Frank Boyce, of Boyce’s Agency, is 
in St. Thomas Hospital, after undergo- 
ing an operation. 


Fanny Wallace Injures Hip. 
London, Jan. 29. 
Fanny Wallace, of Fred Karno’s 
“Moonshine,” while performing a 
dance, fell and fractured a hip-bone. 
She is in a nursing home. 
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VAUDEVILLE 








AGENTS MUST BE AUTHORIZED 
TO SIGN ARTISTS’ CONTRACTS 





Vaudeville Managers’ Protective Association Makes This 


Clear. 
Matter. 


Case Arising This Week Brings Up 
When Agents May Be Held 


Liable for Errors of Booking. 





The matter of Jack Merlin, due to 
open at B. S. Moss’ Hamilton Monday 
and refusing to accept the No. 2 posi- 
tion assigned him on the bill, leaving 
the theatre without playing, brought 
forth from Pat Casey of the Vaude- 
ville Managers’ Protective Association 
a clearly defined ruling relative to 
agents signing contracts with man- 
agers for the artists the agent rep- 
resents. 

Mr. Casey declared that an agent 
must be authorized by the act to sign 
a playing contract, before such a con- 
tract will be accepted by V. M. P. A. 
managers of the association itself as 
binding upon the acts. 

Where an agent executes an agree- 
ment in the name of the act, without 
possessing proper authorization, in the 
event of loss arising to the manage- 
ment from the failure of the turn to 
keep the agreement, the unauthorized 
agent will be held responsible for any 
loss it may be decided the theatre has 
suffered. 

The agent may also be held respons- 
ible if, in signing a contract and au- 
thorized to do so for an act repre- 
sented by him, the agent accepts a 
contract for the act wherin it be- 
comes physically impossible through 
transportation or a “jump” for the ar- 
tist to make the engagement. That, 
Mr. Casey said this week, would con- 
stitute an error in booking the agent 
will be held to account for, if a com- 
plaint follows. 

“The agent charges the act a fee 
for looking afier its booking inter- 
ests,” said Mr. Casey, “and the agent 
is expected to do his full duty in that 
regard.” Mr. Casey would not ex- 
press an opinion if such a contingency 
arose whether the agent might be 
assessed to pay double damages to the 
theatre and aiso to the act, if the 
latter lost playing time through his 
agent’s error or lack of booking judg- 
ment. “No use passing upon that be- 
fore it is reached,” answered Casey. 

The matter of Merlin (playing at the 
Hamilton as a single turn although 
doing a double male act with Valand 
Gamble, billed as Valand Merlin) was 
a contract held by the Moss office, 
signed by Mark Levy. The turn is 
new and Mr. Levy placed it on the 
Moss time for a week to “break in.” 
The Moss people continued the act 
over its houses, with the same proce- 
dure following, Mr. Levy neglecting 
to ask the turn for a written author- 
ization if he wished one. It has been 
a common procedure in vaudeville 
bookings. 

When the Merlin act left the Ham- 
ilton and the Moss office complained 
to the V. M. P. A. of its action, it 
developed the act itself has not actu- 
ally been under contract and Mr. Ca- 
sey so held when the case was sub- 
mitted to him. The Moss office en- 
tered no claim for a monetary return, 
asking that the act be instructed to 
play the Hamilton before appearing 
elsewhere, by virtue of the contract 
held by Moss. . 


“COOKIE’S” PAGE IN UNIFORM. 


If you see a colored boy in a grey 
uniform and black braid walking 
through Times Square and you hear 
him call, “Mr. Blackface Single, 
please,” you will know that Pauline 
Cooke, the agentess of the Gaiety 





Theatre building, sent him forth to’ 
page an act. 

Miss Cooke is the only “outside” 
agent in New York who uniforms her 
help. Each evening as the whistle 
blows, Miss Cooke locks the uniform 
in a safe and the boy is there the next 
morning an hour ahead of time anx- 
ious to get into it. Across the cap is 
“Pauline Cooke, Vaudeville.” At first 
the cap had but “Cooke.” The boy was 
bothered so often to answer questions 
about what restaurant he was plugging 
that “Cookie” had her full name spelled 
out. 


’FRISCO SHORT OF CHORISTERS. 


San Francisco, Jan. 29. 

Chorus girls are very much in de- 
mand here. Certain producers are pay- 
ing $35 weekly for girls for out of 
town. 

The scarcity is due to new revues 
lately installed in the cafes, and also 
to the several musical comedy com- 
panies organized recently. 

The Portola-Louvre Cafe, formerly 
using 10 girls, announce that a chorus 
of 50 will be engaged. In the majority 
of the cafes here, the chorister is the 
chief attraction, with several running 
without principals. 

The former top salary for best chor- 
isters was $25. 


NED FINLEY TRIES SUICIDE. 


In an attempt to end his own life, 
Ned Finley, 48 years old, vaudevillian, 
severed the arteries in his left wrist 
with a razor biade last week. He 
was found under a bridge, which 
crosses 59th street, just west of Cen- 
tral Park, by a patrolman attached 
to the 28th Precinct, who hurried him 
in an automobile to the Roosevelt 
Hospital, where immediate attention 
saved his life. 

Physicians at the hospital state his 
condition is not serious, and he will 
probably be released within a few 
weeks. 





CHEWING BILL. 
Chicago, Jan. 29. 

The world’s foremost chewing gum 
manufacturer has made Will Rogers 
an offer to pay him a considerable 
royalty if the lariat philosopher will 
mention the name of his gum from 
the stage in “The Follies.” 

Rogers is the most prominent gum 
chewer in the world, and as an ex- 
ponent of any brand could be of in- 
estimable value to its sales, says the 
manufacturer. 

Rogers is chewing over the propo- 
sition with him. 


Adler Rests While Contemplating. 

Felix Adler is at present resting from 
his favorite indoor sport, rehearsing. 
He is contemplating producing a play 
entitled “70 Minutes on Broadway,” 
with Frances Ross and Eddie Garvie 
(now in “Listen Lester”) to be first 
shown in May. 

Adler is the author. 


Jennings Changes Name. 

P. O’Maliey Jennings, knowh as such 
in vaudeville for a great many years, 
has changed his stage name to Percy 
Jennings, and now is appearing in the 
Boston company of “The Better ’Ole.” 


Laying miles of smiles. CHAS. ALTHOFF. 





EVENTFUL WEEK FOR JIMMY 
HUSSEY. 

Jimmy Hussey has been engaged by 
Albert de Courville to appear at the 
London Hippodrome in a new revue 
which will open March 5. She will sail 
for England early next month. 

Mrs. Jimmy Hussey Jan. 17 received 
an absolute divorce from her husband 
with a settlement of $2,500. The case 
had been in the court for nearly two 
years, during which time Mrs. Hussey 
was receiving alimony. 

Mr. Hussey has practically arranged 
to include Johnny Dundee as a joint 
star in a new turn to be called 
“Mustered Out,” in which Hussey’s 
present partner, William Worsley, is 
also to appear. 

Mr. Dundee was lately credited with 
a draw in his Philadelphia battle with 
Benny Leonard, the lightweight cham- 
pion. Before that, however, Dundee 
was among the most popular of the 
New York boxers. 

The new turn is apt to happen after 
Mr. Hussey finishes his New York run 
in vaudeville, which still has about six 
weeks to go. Leaving New York but 
for a single week within the past year 
or so Hussey has played 36 weeks in 
New York City, believed to constitute 
a record in big-time vaudeville. This 
week he is at the Riverside, his sixth 
week within the period at that house, 
though playing return engagements. 


POSSIBLE SUIT OVER DIALECT. 


Ben Schaeffer, who has now branch- 
ed out as a single act, is seriously 
considering a series of law suits 
against Jimmie Hussey, after some 
confidential advice administered by 
Bert Hanlon and others. 

Ben’s first action will be against 
Hussey for an alleged piracy of the 
Schaeffer dialect. Schaeffer claims 
Hussey kept him constantly in his com- 
pany until he had mastered the dia- 
lect and then dropped him. The second 
suit concerns the use of Ben’s name 
in Hussey’s routine. So far Ben has 
been unable to procure a lawyer who 
_ handle the case on a contingency 
ee. 


N. V. A. SUSPENSION. 


Ben Rogowitz has been indefinitely 
suspended from the N. V. A. for con- 
duct unbecoming a member of the 
Organization. Rogowitz is charged 
with having advertised .in the daily 
papers for girls, giving the N. V. A. 
headquarters as his address. 

Following a series of complaints 
from girls his suspension was ordered. 


CELEBRATING GOLDEN JUBILEE. 


A celebration of their 50th wedding 
anniversary is being held to-day (Fri- 
day) at their home in New York by 
Mr. and Mrs. Charles Stern. The 
golden bride is 72 and the groom 81. 

Jos. W. and Henry R. Stern, of the 
music publishing firm, are their sons. 

DIDN’T OPEN IN “FROLICS.” 

Chic Sale and Harry Tighe who were 
to have opened in the two “Frolics” 
atop of the Amsterdam this week 
failed to do so Monday night. The 
reason was that Ned Wayburn is still 
ill, and with both Flo Zeigfeld and 
Julian Mitchell out of town there 
was no one handy to rearrange the 
routine in time for the introduction 
of the new acts. 

It is now settled, Sale joins the 
show next Monday and Tighe steps 
into the show a little later. 





“Flea Circus” in An Emergency. 
New Orleans, Jan. 25. 

A dog act at a nearby small time 
theatre was broken up recently, 
through the main’ animal perforimner 
dying from flea bites, it is said. 

The trainer of the dog with the sur- 
viving fleas has started a flea circus 
and latest reports say he is doing bet- 
ter now than he did with the dog act. 





FRISCO’S STARRING TOUR DE- 
LAYED. 


Chicago’s loop-hounds may be much 
disappointed after all. Frisco is not 
to become a “legit” actor, at least not 
for the present, for, as Frisco puts it, 
“Arthur Hammerstein gimme the 
gate,” for not attending rehearsals. 

Mr. Hammerstein admits the reason 
is correct, that and other reasons. 

Frisco was playing vaudeville dates 
instead of attending rehearsals, and 
the producers decided he didn’t want 
the dancer entering scenes on the 
wrong cues in “Tumble In,” the new 
title for the musical version of “Seven 
Days” (first called “Slumber Party” 
and also “Linger Longer Lucy”). 

The producer and Frisco’s vaudeville 
agent (Harry Weber) differed on the 
dancer appearing in vaudeville next 
week instead of rehearsing. 

The blow was a heavy one for the 
jazz boy for he had flagrantly declared 
that “he’d be a Broadway star in two 
weeks.” 

Frisco had ideas for “business” in 
the new show. He suggested that in 
his burglar role, he break into the 
house with a dark lantern, trip over 
a table and accidently start a grapha- 
phone which would give him an excuse 
to go into his jazz dance. 


HIP’S STAGE SUPPER. 


The first “get together” supper and 
dance given by the staffs and players 
in “Everything” will be held next 
month at the Hippodrome. The stage 
will be set like a ballroom with a 
miniature stage on one side for spe- 
cialties. 

Several prizes will be given, one 
for the most original specialty, one 
for the prettiest girl and one for the 
most popular man, all contests to be 
decided by judges. 

The committee in charge of the af- 
fair has Bert Levy, chairman; Arthur 
Geary, “Poodles” Hannaford, Blutch, 
Albert Froom, George Williams, Louis 
Bauer, Belle Story. Will Stewart will 
be master of ceremonies. 


STAN STANLEY’S LAUGH GETTER. 


Stan Stanley has a new stunt de- 
signed to get new material or “gags.” 
In each city he arranges with cigar 
store man to give any individual, actor 
or civilian, a good cigar free if the 
individual tells the shop keeper a joke 
that will make him laugh. 

Stanley announces the scheme from 
the stage and it’s on the level. = 

A shop on West 45th street is thes | 
joke receiver this week. Many per- ~ 
sons called at the place and many 
jokes were told. But the cigar man 
is a shrewd person and the ——— 
of applicants have been told “Oh, 
heard that joke 20 years ago.” 

But some real ones were secured 
and they probably wili be tried out by 
Stanley. 


BRINGING ACT FROM ABROAD. 


Leo Whitehead and Paul Fitzgerald, 
overseas in the aviation corps, are go- 
ing into vaudeville in a turn which 
they conceived and played at the hos- 
pital bases in France. Whitehead 
wrote “The Ragtime Aviator,” a num- 
ber which Elsie Janis is now using at 
the Palace, London. Fitzgerald played 
piano for Miss Janis at some of her 
service appearances. 

The turn is being handled by Sofran- 
ski & Epstin. 


Adelaide and Hughes in “Cristo” Show. 

Adelaide and Hughes have been add- 
ed to the “Monte Cristo” production 
the Shuberts have for the next Win- 
ter Garden attraction. \ 

The couple were atthe Riverside 
last week. Sunday at 2.30 the house 
received word Miss Adelaide was ill, 
necessitating the matinee perform- 
ance to run one turn short. At night 
Frisco substituted. 
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“TRY OUT” AND “SHOW” HOUSES 
ASSIGNED IN THE KEITH AGENCY 





System Organized to Place New Turns Looking for Big Time 
Routes in Keith Houses—Fox Circuit Hard Hit 
by Latest Big Time Plan—Fox Booker 
Held Accountable. 





The assignment of new acts to the 
Keith or Proctor snfall time houses has 
been started by Ed. Renton, of the 
Keith booking office, placed in charge 
of that department last week. Mr. Ren- 
ton takes the new acts submitted to 
him that are unknown or not vouched 
for, and classing them as “break-ins,” 
sends them to the 125th Street theatre 
for a Friday (only) showing. No inti- 
mation the acts are brand new is given 
to the audience and they appear as 
part of the house program for the day, 
properly carded. 7 

Other acts applying to Mr. Renton 
that wish to “show” in New York for 
big time are assigned to various of the 
agency’s theatres in the city as part 
of the regular bill, remaining in the 
house for the full term of its playing 
policy. 

When the new acts breaking in at 
the 125th Street or another house for 
the day only are judged by Mr. Renton 
to be worthy of a further opportunity 
in the Keith houses, they are then as- 
signed to “show.” Break-in turns not 
qualifying are immediately informed 
there is no hope of Keith booking. Mr. 
Renton overlooks the break in turns, 
and it is not intended acts so trying 
out for the day shall have managers or 
agents sit in judgment upon them. 

The organization of the assignment 
department for new acts with Mr. Ren- 
zon in charge seems to have been 
brought about by the recent orders 
of the Keith agency that new acts if 
desiring to play its theatres must show 
in the Keith agency theatres, the Keith 
bookers being forbidden to watch pro- 
grams in theatres not so booked. 

Among vaudevillians this was ac- 
cepted as a move against the Fox Cir- 
cuit, which has been freely playing 
what are known as big time acts, until 
the Fox bills at one period resembled 
big time shows that $1 top is charged 
for while the Fox price schedule is up- 
permost at 25 cents. 

The Keith people are said to have 
had their attention attracted to the 
Fox bills through Jack Loeb, in the 
Fox booking department, standing at 
the rear of Keith big time houses, ask- 
ing the Keith men what an act here 
and there was receiving, and when told, 
for instance, $300, repiying: “Why, I 
played that act at the Audubon for 
$175.” 

While it is understood in vaudeville 
acts “showing” usually play for a 
“show” figure, with the regular salary 
to be thereafter set, the Keith office is 
reported to have concluded that as it 
books houses playing at the same 
prices as the small time, if acts want 
to show at a low figure there was no 
apparent reason why the Keith thea- 
tres should not hold them in prefer- 
ence to other small time houses, if the 
acts intended to try for a big time 
route. 

The ruling in this matter appears 
to have extended to any act playing 
for Fox. Two turns at Fox’s Audubon 
last week, Nina Payne and a new act 
of William B. Friedlander’s, are said 
to have been notified big time was not 
available for them, with the Fox play- 
ing ac the only knowr reason, thaugh 
Mr. Friendlander, according to the 
story, convinced the booking office he 
had applied there for a showing in a 
Keith house for his new act, and, when 
not secured, booked it with Fox. 
The Fox agency, without the big 





time turns it has been securing in the 
past for three days, a week or two 
weeks, will run more closely to the 
line-up of programs played by its op- 
position, the B. S. Moss Circuit, par- 
ticularly at the Hamilton, as against 
the Audubon, uptown, and Moss’ Jeff- 
erson against Fox’s City on 14th street. 
Improvement in the business of both of 
these Moss houses of late is popularly 
accounted for through the difference 
in the merit of the Fox bills since Fox 
has been unable to secure big time 
acts. 

The Fox booking office is reported 
to have been much upset as wel! when 
it was learned Mr. Loeb had refused 
to book Singer’s Midgets when that 
act was offered to him, with the Moss 
Circuit taking it and playing to big 
business. After finishing the Moss 
time the Midgets are booked for the 
Loew Circuit. 

The Marcus Loew Circuit, the largest 
of the small time chains, is not affected 
by the big time movement against Fox. 
The Loew Circuit plays on a full route 
as a rule, not bothering with split week 
or single week engagements, and stands 
relatively among small timers as the 
Keith office does among big timers. 
The Loew people have their own “try- 
out” and “show” theatres where acts 
are scanned to determine their suit- 
ability for the time. 

Fox is finding other objectors to 
his acts. The Moss Circuit according 
to report has concluded not to play 
turns first appearing for Fox and the 
Loew office bookers do not place acts 
playing the Fox houses, Bedford or 
Ridgewood, Brooklyn, at the Loew 
Fulton and DeKalb theatres, Brooklyn, 
which are in the same vicinities. 

At a meeting called in the Keith of- 
fice Saturday, the booking men from 
the smaller department were advised 
to the same effect as the other book- 
ing men had been earlier in the week, 
that they must find places for acts in 
their division to try out or show at, 
and that they were to visit no thea- 
tres unless booked by the Keith 
agency. That the Loew Circuit acted 
entirely independent in these respects, 
relying upon its own material and us- 
ing its own houses for new acts, is said 
to have been mentioned during the 
meeting. Inquiries as to whether any 
understanding had been reached be- 
tween the Loew and Keith offices 
that neither would take acts away 
from the other met with a decided no 
in each instance. 


Empress, K. C., Now Loew House. 


Kansas City, Jan. 29. 

Marcus Loew’s reorganized Empress 
opened Sunday with vaudeville and 
pictures. 

The theatre’s interior is to be re- 
model and a_ $10,000 pipe organ 
installed. Continuous performances 
with change of program Sunday and 
Thursday. Here were the openers: 
Marcelle, Fagg and White, Lee and 
Sennett, George and Mae Le Fevre, 
Nettie Carroll and Co. 


Vaudeville at Shamokin, Pa. 

The opera house at Shamokin, Pa., 
commences a vaudeville policy Feb. 10, 
replacing the present picture program. 

William Delaney, of the Keith of- 
fice, will book. 


“YOU'D BETTER GET UP.” 


That old be:ny became the headliner 
of a big time agent’s routine this week. 
Some of the booking boys came stag- 
gering into the Palace building around 
9.30 mornings this week, still tying 
their neckties. 

The agents were personally instruct- 
ed they would have to be on the job 
by 9.30 and represented continuously 
thereafter in the Keith agency until 
5.30 in the afternoon. One agent 
summed up his day’s work as getting 
to the office, opening mail, upstairs by 
9.30, there until 5.30, back to the office 
to open mail, catch a show at night, 
talk to acts and if there were any 
times left, to spend it eating, taking 
Sunday off to make up a deposit for 
the bank. 

The agents when asked how they 
liked getting up so early, replied flip- 
pantly, saying the order was not in- 
tended for them since they were al- 
ways at the office by 9.30, meaning the 
afternoon before, 

Tuesday morning one agent was 
eight minutes late and that same day 
alarm clocks jumped 23 points in price. 


— 


Special Extra! 

Monday morning while the agents 
were clearing the sleep out of their 
eyes in the Keith office, one discovered 
a sign on the bulletin board reading 
that the morning reporting hour of 9.30 
had been changed to 10. 


VAUDEVILLE HEARING MONDAY. 


The proceeding of the Federal Trade 
Commission against the Vaudeville 
Managers Protective Association and 
others is on the calendar for hearing 
bcfore Charles S. Moore, an examiner, 
at United States Court Room, No. 2, 
in the Woolworth Building. 

Subpoenas have been issued by regis- 
tered mail for a number of New York- 
ers to appear there next Monday morn- 
ing at 10.30. 


LOUIS FINNERTY HURT. 


New Orleans, Jan. 29. 

Louis Finnerty fell through the ele- 
vator shaft of a hotel at Atlanta last 
week, fracturing his skull, and his con- 
dition is now very serious. He is at an 
Atlanta hospital. 

The injured man is of the vaudeville 
team of Bernard and Finnerty, who 
were playing at the Loew house in 
Atlanta when the accident occurred. 
Carter and Venet have taken up their 
time. 


SETTLE SONG DISPUTE. 
Frank Orth, of Orth and Cody, and 
Bill and Gordon Dooley have reached 
a settlement of the dispute regarding 
the song “Strolling Down the Avenue.” 
Orth has accepted a sum from the 
brothers and also agreed to write a 
new number for them entitled “Yes, 
You Will—No You Won't,” which they 
are to introduce in the new Winter 

Garden show “Monte Cristo, Jr.” 


Agent Hr. Five Acts Too Many. 

One of the big time agents submit- 
ting his list to a booking man on the 
fifth floor of the Palace Theatre build- 
ing was informed after the booker 
had looked it over that five of the acts 
he claimed had either died or passed 
out of the business. 

The agent agreed it might be so, but 
said he saw no reason to take them off 
his list since no manager ever booked 
them anyway. 


Central Square, Lynn, Playing Acts. 
Lynn, Mass., Jan. 29. 

The Central Square Theatre, play- 
jug pictures under the management of 
Hi. M. Goodhue, has changed its policy 
to split-week vaudeville. 

The vaudeville will be done by Fred 
Mardo (Boston Booking Office), with 
H. M. Goodhue still holding the man- 
agerial end. 


SUNDAY SHOWS NOT BILLED. 


The Shubert Sunday shows at the 


Winter Garden, Central and Nora 
Bayes theatres are no longer pre- 
announcing the programs at either 


The shows are now booked by 
Davidow for the Shuberts. It is said 
he concluded that billing wrangling 
could be prevented if the list of names 
were omitted weekly in advance of 
each Sunday performance. 

Another reason may be that the big- 
time booking agencies have been hold- 
ing such a close scrutiny of late on 
the advertised Shubert Sunday shows 
that several acts billed to appear failed 
to show when the theatres opened— 
ascribed to their big-time agents 
advising them to remain away. 

The.Winter Garden has been billing 


house. 


its Sunday shows for about three 
years. It was done also by the Central 
for.a tew weeks when that house 
started Sunday performances this 


season. 


WILMER & VINCENT’S GEN. MGR. 


Allentown, Pa., jan. 29. 

Ford S. Anderson, for the past two 
years local fhahaget of Wilmer & Vin- 
cent’s Orpheum, has been promoted to 
general manager of the Wilmer & Vin- 
cent Circuit succeeding Eugene Ko- 
neke, who has disposed of his holdings 
in the company. 

Mr. Anderson started as usher in one 
of Wilmer & Vincent’s Utica, N. Y., 
theatres 12 years ago. 

Succeeding Mr. Anderson as mana- 
ger of the Orpheum will be John F. 
Malloy, formerly treasurer for the firm 
at Utica. 

It is announced Wilmer & Vincent 
will erect a $500,000 theatre on the 
site of the former Hotel Hamilton here. 


LOEW BUYS IN OTTAWA. 


Ottawa, Can., Jan. 29. 

The Loew interests in Toronto and 
Montreal have purchased the Le Moine 
property in this city. A theatre is to 
be erected upon the site to form part 
of the regular Loew vaudeville circuit. 

The entrances will be on O’Connor 
and Bank streets, in the center of the 
shopping district. 

The cost is estimated at 250,000. 





ARRANGING FOR HOSPITAL SHOWS 


Arrangements were completed this 
week between the Red Cross and the 
Keith office whereby the latter will 
supply two shows weekly to the sev- 
eral hospitals maintained through the 
South by the Red Cross. 

The latter organization will pay ex- 
penses and transportation to the art- 
ists who will be booked by W. J. Sul- 
livan. The first show will open next 
week. Several companies are to be 
organized, with a route of about 13 
days. 


WELLMAN-MORRIS’ NEW ACT. 

“The Aviator’s Dream,” a musical 
playlet, is the newest vaudeville effort 
of Emily Ann Wellman, who wrote it 
with Walter Rosemont, the latter sup- 
plying the score and lyrics. 

It has been placed in production by 
Miss Wellman in association with Jack 
Morris. 

As with other productions by Miss 
Wellman, “The Aviator’s Dream,” will 
te featured by something new in 
lighting ideas. 

The turn will carry a cast of seven 
and include dancing. 


Pantages Breaks Ground in L. A. 
Los Angeles, Jan. 29. 
Ground was broken for the Alex- 
ander Pantages wieatre building at 7th 
and Hill streets. Carmen Pantages, 
the managers aaugnter, turned the 
first shovel of earth. 
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GENERAL PERSHING IN FRANCE 
SENDS AID FOR ENTERTAINMENT 





Officers Detailed to Help “Y” and Over There League in 
Giving Army of Occupation More Amusement—Male 


Entertainers to be 


Drafted from Ranks— 


Feminine Artists Sent from This Side. 





The A. E. F. in France is now actu- 
ally and officially concerned in the ex- 
ecutive end of entertainment for the 
men, several officers having been de- 
tailed by General Pershing to aid the 
“Y” and America’s Over There Theatre 
League in giving the Army of Occupa- 
tion the best in the way of amusement. 

Major Reginald Barlow, formerly a 
professional, and Colonel Kelly have 
been assigned to the work. The latter 
was on the general staff. 

Thomas S. McLane, head of the Y. M. 
C. A. overseas amusement bureau in 
New York expressed satisfaction over 
the official assistance now being lent 
the entertainment units and_ stated 
Colonel Kelly had adopted a motto for 
his new task that “what can the army 
do to help you get to us the entertain- 
ment we want?” He explained that 
Colonel Kelly was actually the Liaison 
officer between the army and the “Y” 
overseas headquarters. Major Barlow 
(who last appeared here in “Old Lady 
31”) was appointed to take over en- 
tertainment work by General Bullard. 

Interesting perhaps to those intend- 
ing volunteering for over there ser- 
vice is the statement made at the “Y” 
headquarters that the entertainers are 
assigned captain’s billets and officers’ 
mess placed at their disposal. Auto- 
mobiles are available in any quantity 
for entertainers’ use, it is now said. 
Heretofore lack of proper billets was 
one of the disadvantages in the en- 
tertainment work, but with the army 
becoming vitally interested the best of 
treatment is being accorded volunteer 
artists. Major Barlow has requested 
35 additional units from the Paris 
branch of the “Y” and the work of re- 
cruitment here is to go on steadily. 

The “Y” announces that for the 
present it will not send any more men 
entertainers overseas. This was de- 
cided upon because it is requested by 
the A. E. F., the object being that 
where male entertainers are needed 
such persons will be detached from 
service and placed in entertainment 
units. 

The Over There League, however, 
will continue to send men artists 
across where they are members of a 
vaudeville team and in cases of single 
comedians, for which there is a great 
demand by the soldiers. Efforts will 
be made to send over stock companies 
with the feminine players sent from 
here and the male characters supplied 
from the army’s ranks. A group of 
four women will comprise the com- 
pany or unit as far as this end is con- 
cerned. 

This week another group of enter- 
tainers sailed under the League’s aus- 
pices. They were: 

Ethel Rae, 

Ethel Clifton, 
Edith Yeager, 
Herman Newman, 
Billy Boston, 
Minnie Vaughn, 
Franklin Caveny, 
Marie Caveny, 
Laura Carpenter, 
Lola Chalfonte, 
Gene Ford. 

The “Y” list of sailing this week held 
Mrs. Wm. W. Adams, Evelyn Bargelt, 
Frohman Foster, Virginia Goodsell, 


Alette Goss, LaValle Hicks, Mrs. Fayn- 
etta Hazelton, Winifred Lawry, Justin 
Lawry, Lottie Lewis, Marguerita Lord, 
Mildred Mor- 
Rata Present, 


Mrs. 


ris, 


Roberta McCreal, 
Rosa C. Powell, 


Esther Quinn, Mabel R. Schuler, Fran- 
cis Shirley, George Smithfield and 
Marie Torrence. 

James W. Forbes head of the Over 


There League, will return to New 
York in about two weeks. 
Edward Marshall the “chalkologist” 


returned Monday after more than five 
months service in the war zones. Dur- 
ing that time he gained ten pounds 
in weight. 


PASSPORTS FOR CANADA. 


A ruling from the Department of 
State on the entry of American citi- 
zeus into Canada was issued last week. 
During the war Canada allowed an ap- 
plicant to enter with permission from 
his U. S. draft board and his citizen- 
ship papers. 

The latest ruling for travel in Canada 
requires a passport issued by the U. S. 
Department of State. In necessity for 
quick action it is understood the De- 
partment of State will issue passports 
in New York at its office, 2 Rector 
street, if satisfactoty proof is exhib- 
ited. 

FAT AND THIN KNEES. 
Chicago, Jan. 29. 

Roberts, Pearl and Straw, a comedy 
act at the Great Northern Hippodrome, 
closed after Monday’s performances 
and laid off the rest of the week in 
preference to following the manage- 
ment’s demands that Pearl take out 
a burlesque ballet dance or wear his 
ballet skirt over a pair of trousers. 

Pearl is corpulent, and, following 
Miss Straw, who is tiny and grace- 
ful, he mimics her dancing. Out of 
town, he did it with bare shanks, but 
here he wore flesh colored tights. 

The manager demurred, insisting 
Pearl wear full trousers for the num- 
ber. Another comedian on the bill, in 
a Scotch impersonation, was showing 
bare knees, so Pearl stood out for 
equal right, and the manager replied 
that the other man was not fat. 


PATRICOLA “SINGLE.” 

Returning to New York from the 
west Patricola is about to do her new 
single turn in New York vaudeville. 

She will appear without an orchestra 
on the stage, singing songs with the 
house musicians and using her own 
violin if the orchestral music doesn’t 
suit her. 

Since Broadway last saw Chicago's 
favorite singer, “Pat” has lost 18 
pounds, evenly missing. 


Stagehands Declare “Paper” Unfair. 

The Butte Stagehands Union has de- 
clared the Butte Daily Bulletin, a lo- 
cal labor paper with a decided Bolshe- 
vist tendency, unfair to organized la- 
bor, because of its alleged attempt to 
force local theatres to advertise in its 
columns. Failing to get the houses to 
advertise, the Bulletin is said to have 
threatened to list theatres as unfair 
if they did not use its columns at so 
much per. 

It has also printed articles deroga- 
tory to local theatres. The managers 
have stood pat and all refuse to give 
any patronage to the sheet. 

The resolution adopted by the union 
says that the tactics of the paper, in 
calling the theatres unsanitary, caused 
some to close, throwing a number of 
union men out of employment. 





MONDAY MORNING MONOLOGS. 
By Miss Billie Shaw. 
Mother of the Classical Dancer.— 
“Just a minute if you don’t mind! My 


daughter cannot rehearse with any- 


body on the stage. She’s high-strung 
and her specialties are very difficult 
esthetic dancing; but of course you've 
seen her. She’s had many offers 
to go abroad now that the war's over 
I'm in a perfect turmoil answering 
letters. 

“Letty, dear, one moment. Did you 
bring that last scrap-book over trom 
the hotel? I wanted to show you a 
little item from the Peoria Gazette, 
but I believe I can remember it: ‘Miss 
Winsome danced with the grace of a 
wild thing who dances without know- 
ing why. Like a daisy in the wind she 
swayed to music, unconsciously bring- 
ing to her efforts the very breath of 


SO 


the woodlands and meadows and the 
open forest glades.’ Of course that’s 
only one notice. She created such a 


sensation in Butte the president of the 
Ladies’ Every Thursday srowning 
Club insisted she do a dance at their 
annual affair. Before the week is over 
I'll let you see her eight scrap-books. 

“Last year in New Orleans she was 
featured in the carnival, and some of 
the papers said she compared with 
kuth— Excuse me! Stage manager? 
I want two change places set for Miss 
Winsome, one on each side of the 
stage. Yes, I know it’s the property 
man’s work, but I want you to superin- 
tend this personally, for every crack 
in the backings must , be covered, 
and I want all the performers kept 
away from the entrances while my 
caughter’s act is on. That is impera- 
tive, and if you cannot attend to it 
properly back here I'll see what the 
house manager can do. 

“See that the carpet is swept and 
that no one walks on it after that. 
Most important of all there must be 
quiet, absolute quiet. You can attend 
to this? Very well. What was 
I saying? Oh, yes, the scrap-books. 
Up at the press department they told 
me that never had such notices come 
to the office. 

“And Letty is so sweet and modest 


about it all. Unusual for a girl who 
has received the praise she has. She 
often says: ‘Mama, I can’t under- 


stand why they say I am so wonder- 
ful. It’s all so easy for me, and I wish 
people wouldn’t embarrass me by say- 
ing I’m as good as Pavlowa.’ You 
know Letty’s leaps are marvelous. 
Of course she has her imitators—so 
has Pavlowa, so has St. Denis; all of 
them—but it can’t be helped. 

“I’m pJacing an ad next week saying 
‘I lead; others follow.’ Simple, but 
original, and a rebuke to all the copy- 
cats. . 

“If you'll wait just a minute I think 
I have a scrap-book in the dressing 
room—” 


SEAT WITH TICKET. 


San Francisco, Jan. 29. 

A bill introduced last week by As- 
semblyman Morrison of San Francis 
co provides that no theatre shall be 
allowed to sell a ticket to a patron 
unless there is immediately available a 
seat. This bill was introduced two 
years ago and lost toward the end of 
the session after it had passed the 
assembly. 

The assemblyman stated vaudeville 
and picture theatres sell tickets of ad- 
mission to patrons and require them 
to stand sometimes for hours upon 
the sidewalk or in the foyer, and that 
many persons. had complained to him. 


Miss Suratt Continues Orpheum Tour. 
Chicago, Jan. 29. 


Though. Valeska Suratt is idle this 
week through not playing the Or- 
pheum, Duluth, she will resume her 


tour of the circuit, commencing Feb. 3. 





Helping managers keep peace. CHAS. ALTHOFF. 


ANOTHER PASSPORT ANGLE. 


Another angle to the passport propo- 
sition was secured by General Pisano, 
after he had secured the American per- 
mit to sail to Italy and had had his 
passport vised by the Italian Council. 
He 


was informed that as an Italian 
citizen he was subject to arrest as a 
deserter when landing on Italian soil. 


When 
he learned the U 
naturalization 


Pisano unraveled the tangle 
S. and Italy have no 
treaty between them— 
that Italy considers all her subjects 
in America and their children, whether 
naturalized here or American 
born, still Italians, and as such Pisano, 
having failed to respond to the 1884 
class call of Italy’s for her army would 
he subject to the charge of desertion if 
returning to Italy. 

General.Pisano explained his father 
was naturalized before him, that, he 
came over as a minor and was natural- 
ized himself years ago, that he was 
drafted for the American army and 
placed in Class Al (though not called) 
and told everything else he knew why 
it should not be so, but the representa- 


Oovel 


tives of Italy merely repeated the 
statement 

It is said there is no naturalization 
treaty between France and America. 


Such treaties were pending when Ger- 
many started the war. It now seems 
to be the opinion anyone of doubtful 
standing at home will have to ascer- 
tain whether his country holds such 
a treaty with the United States before 
certain of returning to the native land 
of his father or himself without haz- 
arding trouble. 

Pisano had theatrical engagements 
to fulfill in Italy, secured his passage 
and expected to sail Feb. 1, when the 
information halted him. A visit to 
Washington and the Italian Embassy 
there availed him nothing for relief. 
Now Pisano will probably go to Great 
sritain, for which overtures have been 
made to him ~ 


CORINNE TILTON NOT PLAYING. 
The publicity received by Corinne 
Tilton through the allegation made by 
Nan Halperin that Miss_ Tilton’s 
vaudeville act too closely resembled 
Miss Halperin’s still pursues the Tilton 
girl, albeit a committee appointed by 


the National Vaudeville Artists ab- 
solved Miss Tilton of the piracy 
charge. 


Following that justification the Keith 
booking agency appeared to hold the 
belief that, although Miss Tilton. was 
declared innocent of an attempt to 
copy Miss Halperin, the possible re- 
semblance the Tilton turn bore to Miss 
Halperin’s precluded Miss Tilton from 
appearing in the theatres booked by 
the Keith office. 

This may account for the appear- 
ance next Sunday evening of Miss 
Tilton at the Shuberts’ Central The- 
atre as a part of the show to be pre- 
sented there that evening. She will 
present the same turn as perfermed 
by her in vaudeville. 


$10,000 DANCE-ACT PRODUCTION. 


The production of the Greater Mor- 
gan Dancers at the Palace, New York, 
this week, is reported to represent an 
outlay of $10,000. 

Martin Beck financed and supervised 
the dance production, as he has done 
with former Morgan Dancers’ turns. 
Mr. Beck derives no financial benefit 
from the act, making the productions 
in pursuit of his long-held theory that 
high class vaudeville will accept the 
highest class in any of its diversified 
entertainments. 

Stammers’ New Annual Act. 

Frank Stammers has completed a 
new musical playlet, a sort of “animal 


heaven” idea, slated for production 
Ly Joseph Hart.” Most of the 
acters are animal roles 


The act calls for 15 persons includ- 
ing a chorus of ten. 
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IN AND OUT OF THE SERVICE 





Moran and 
army. 
from the 


(formerly 
discharged from the 
ré¢ lease d 


George Lane 
Wheeler), 

Fletcher Norton, 
Navy Jan 23. 

Jack Connors was released from the 
Navy last week. 
(juggler), from 


Ferrier discharged 


the army. 

Harry Evers (formerly Anderson and 
Evers), discharged from the army. 

George Wood (formerly Wood and 
Mandeville), discharged from the army. 

Fred Santley, released last week 
from the Naval Air Service, is rehears- 
ing with “The Royal Vagabond.” 

Ward and Cullen, out of the 5th 
Ave. last Friday; illness. Replaced by 
Joe Towle. 

Al Bernivici, discharged from the 
Army, will return to vaudeville again 
with his brother. 

Alexander, O'Neil and Sexton, out of 


Keith’s, Jersey City, last Friday; ill- 
ness. Roth and Roberts substituted. 
Paul Bolger (Bolger Bros.) dis- 


charged from the army and will rejoin 
the act. 

Sidney M. Schallmann, Chicago vau- 
deville agent, has returned from 
France as a casual. His discharge will 
be shortly forthcoming. 

Edward Marshall, “the chalkologist,” 
who went abroad as an entertainer, 
returned Jan. 25, after five months on 
the other side. 

William Gaxton has been released 
from the Naval Service and has in 
preparation a new sketch by Rupert 
Hughes. 

Lt. Felix Bernard has been dis- 
charged from the Army. He was over- 
seas with the 56th Division (heavy ar- 
tillery). 

Harry P. Munns discharged from the 
Army last week has re-entered the law 


firm of S. L. & Fred Lowenthal, Chi- 
cago. 
Bob Gilbert, formerly with the Mol- 


lie William’s Show was discharged 
from the Army Dec. 2 and is now with 
Sam J. Curtis & Co. 

Jack Contant, discharged from the 
army, returned to former position of 
assistant electrician at Orpheum, San 
Francisco. 

Corporal Leslie E. Jones, who writes 
from Le Mans, France, has been placed 
on detached service and will support 
Dallas Tyler on her tour of the A. E. F. 
circuit. 

Pte. Arthur Angel, Casual Company 
424, returned from overseas last week 
on the Canada and expects shortly to 
be mustered out. He will return to 
vaudeville. 

Lieut. Maurice Revenes, with the lost 
battalion in the Argonne Forest is re- 
covering from a leg injury in France. 
He did not lose his foot as recently 
reported. 

Russell K. Hill (formerly Sweet and 
Hill), Casual Co. No. 432, returned from 
France last week and has been assign- 
ed to Camp Devens, Mass., to await his 
discharge. He will return to burlesque. 

Lieut. Cornelius F. Roddy, Fitchburg, 
Mass., has been appointed military di- 
rector of the new Liberty theatre at 
Camp Mills, L. I. George H. Miller is 
the civilian director of the theatre. 

Jack Dudley, former designer for 
Lee Lash, and now a major in the 
army, expects to be granted a dis- 
charge soon and plans a return to the 
scenic field, probably opening a studio 
of his own. 

Capt. Carl Helm, attached to the 
Instruction and Training Section of 
the General Staff, discharged from the 
army this week. He will become asso- 


ciated with the promotion and pub- 
licity. department. of the .Winchester 
Arms Company. 

Harry Meyers, formerly assistant 


treasurer of the 
who has been 
the “Attaboy” 


Liberty, New York 
managing the tour of 
show is to be discharged 


from service this week. Meyers was 
stationed at the Aberdeen (Md.) Prov- 
ing Grounds and left there with the 


show as manager for the eight weeks’ 
tour. 
ARGONNE IN VERSE. 
France, Jan. 4. 
Editor VARIETY: 


When our Division Historian asked 
the men to get together and write in 
prose the doings of the 306th Infantry, 
77th Division, in clearing the famous 
Argonne Forest, the following named 
sergeants, Steve Pinna, John M. Duffy, 
Leo A. Farrel, Ed. Sutliff, Charles 
Tucker, Stewart MclIlvennan and Ben 
Piermont, composed the following— 
which I think is fit to print: 

THE SPIRIT OF THE ARGONNE. 
From the ravine Des Sapins, 

Where the fight began, 
We charged the Huns, 


And how they ran. 


When the bugle blew for over the top, 

The boys went uver with a skip and a hop. 

With the amount of courage and vigor, too, 

Was one of the reasons 

So many Huns were slew. 

Our propaganda was a thing of the past, 

We gave them hot lead, and gave it fast, 

It was there that the tide had turned, 

And our visions arose for the homes we 
yearned. 

Two weeks like this would bring great joy, 


Victory, and return of my courageous boy; 

With thoughts like these uppermost in our 
mind, 

What else would you look for and expect to 
find? 

We fought for Government, Democracy and 
home, 

And for that purpose alone we crossed the 
foam. 


On the morn of that eventfui day, 

We captured the road, known as Abri du 
Crochet. 

After Le Four du Paris was passel, 

With sleepless nights and absolute fast. 

Then at the cross roads of La Veirgette 

A stubborn resistance was successfully met, 

We traversed a wood unsurpassed, 

Altho’ we were shelled and heavily gassed; 

From there through the woods to Lancon with 
glee, 

We fought our way to absolute victory. 

From there again to a ravine unknown 

The American courage again was shown. 

‘Twas there that a junction with the French 
was made, 

And everyone knows that America paid, 

With loss of life and injury great, 

As we left St. Juvin afar in our wake, 

Our views of victory and home blended, 

And felt that our mission would soon be ended. 

We shall thank General Pershing and President 
Wilson, too, 

To send us home when our mission is through. 

How is that for a bunch of dough 

boys? I want all my friends to know 

that the sentiment in prose was exactly 

like the spirit of the men through all 

the awful hardships in the Argonne. 

Your friend, 


Sergeant Ben Piermont. 


WARNING TO TAXPAYERS. 


Commissioner Roper of the Internal 
Revenue Department has issued a 
warning anent certain legal lights who 
nave add-zessed taxpayers by circular, 
stating they are experts and can show 
the aforementioned taxpayer how to 
reduce his taxes. The circulars state 
that no fee will be asked unless the 
taxpayer can be saved money. 

The matter has come to the notice 
of the Washington authorities, who 
are taking steps for a bar association 
investigation and, if possible, prosecu- 
tion. 

Collector Eisner of New York advises 
that taxpayers should not allow them- 
selves to be imposed upon by strangers 
who claim to be “income tax experts.” 


Harry Bailey, Red Cross Director. 
Through E. F. Albee, Harry Bailey 
has been appointed director of the 
Divisional Bureau of Entertainment 
of the Red Cross Society for Delaware 
and Pennsylvania 

Zailey. will supervise all entertain- 
ments at hospitais in both states, co- 
operating with the vaudeville circuits. 
He was chosen because of his the- 
atrical experience and his recent con- 
nection with the Army. 


VOLUNTEER SERVICE SHOWS. 
he following lately appeared at the 
various hospital theatres for the War 
Hospital Entertainment Association: 
Hospital No. 3, Rahway, N. J.—AI. 
Magnus, Frederick Roland, La Petite 
Jennie and Co., Tossing Aistin, Sylvia 
Webb, Al Preston, Mills. and Moulton, 
Briscoe Sisters, Monroe Silver. 


Debarkation Hospital, No. 2, Fox 
Hills, S. I—Seamon’s Orchestra, Hal- 
sey Mohr and Arthur Gordon, Great 
Rajah and his dancing girls, Bijou 
Russell, Dottie Dimples and Baby 
Beban, Harry Adler, Eva Olivetti, 
Daly and Bellow, Pat Ahearn, Mary 


Melville, Dunham and O’Malley. 
Ward 55, U. S. General Hospital, No. 
1, Annex, 3ronx.—Sammy Wilson, 
Marjorie Cudlipp, Coletti and De-An- 
gelis, Josephine Clair, Margaret Kadel, 
Bert Leighton, Eva Olivetti, La Pe- 
tite Jenni and Co., Great Rajah. 
Marine Hospital, Staten Island.— 


Matty Levine, Joe Gross and Jack 
O’Brien, Robilio and Rothman, Flor- 
ence Meredith, Al Baker, Eddie Fo 
ley, La Petite Jennie and Co., Ross 
Fowler, Dunham and O’Malley. 
Embarkation Hospital, No. 4, Poly- 
clinic Hospitai—Carl Seamon, Bert 


Monroe Silver, Maud Ray- 
mond, Johnny Dooley, Nonnette, Clif- 
ton Webb, Yvette Rugel, Bert Wil- 
liams, Billy Crips, Gertrude Vander- 
bilt, Dottie Dimples and Baby Beban. 

Naval Reserve Training Station 
Hospital— Seamon’s Orchestra, Jo- 
seph P. Giorgior, Robilio and Rothman, 
Lilian Bradley, Adams and Thomas, 
Steve Green, Great Rajah, Pat Ahearn, 
Knox and Inman, Jean Irwin, Eddie 
Foley and Harry McGowan, Fern Hol- 
lis, Ben Hilbert. Boxing and wrest- 
ling exhibitions by Harry Meyers, Jack 
Niflot, Jack Denning. 

Depot Hospital, Air Service, Garden 
City, L. l—Seamon’s Orchestra, Robi- 
lio, Eugenie Jones, Adams and 
Thomas, Halsey Mohr and Arthur 
Gordon, Eva Olivotti, Billy 
Rosita Mantilla and Eugene Kelly, 
Mile. Nadje, Art and Jean Kelly. 


Leighton, 


General Hospital, No. 1, Bronx.— 
Robilio and Rothman, Arthur Perkoff 
and Ethel Gray, Sylvia Webb, Phil 
Mills and Betty Moulton, La Petite 
Jennie and Co., Bijou Russell, Tossing 
Austin, Eddie Foley, Art and Jean 
Keeley. 

Belle Baker will appear at the 
People’s Bowery, Feb. 6, at a testi- 


monial performance tendered to Pri- 
vate Misha Hellman, recently dis- 
charged from the Army. The enter- 
tainment is being arranged by Police 
Capt. John F. Sweeney. Davis Kess- 
ler will also appear in “The Jewish 
Faith,” supported by Samuel Rosen- 
stein, Celia Adler, Charles Nathanson. 

George F. Smithfield, attached to the 
Y. M. C. A,, now in Paris, France, is 
among those who are entertaining the 
soldiers overseas. 


“Major Martin’s Merry Makers,” an 
amusement organization originated at 
Y. M. C. A. Hut 6, Saint Nazaire, 
France, gave a performance under the 
direction of Howard Mack to the mem- 
bers of the A. E. F. stationed at St. 
Nazaire. The production consisted of 
vaudeville, burlesque and minstrels. 
Among those who appeared were How- 
ard Mack, Thos. Bolger, M. A, Walsh, 
W. M. Graves, W. N. Kendall, George 
Nicholls, George Gibson, Con Sherman, 
W. J. Comforte and others. 





Marcus Loew provided the enter- 
tainment at the opening of the Nassau 
Hotel, Long Beach, L. L, as a hospital 
jan. 24. The bill included Julie Bellew, 
Andy Rice, Jimmy Cassen and Murray 
Rubens, Arthur Lipson, Harry Wai- 
inan and Irene Berry, Amy Briscoe 
and Frances St. Clair, Herbert Brooks, 
Betty Dona, Princess Nai Tai Tai and 
the Lachman Sisters. N. T. Granlund, 
of the Loew offices, superintended the 
showing and Jack Glogau attended to 
the musical end. 


Burns, 


ADVANCE CANTONMENT FIGURES. 


Concrete figures on the business done 
in the cantonments is being supplied 
by J. Howard Reber, head of the En- 
tertainment Committee. This is arrived 
at by tabulating the nightly takings in 


the various camps and comparing the 


figures with the number of men there. 


The table for the last two weeks 
shows that where there are from 20,000 
to 25,600 men in camp with the nightly 
gross normally running from $450 to 
$500. 

By requesting figures from the com- 
mission’s booking office a manager can 
tell the number of men in any canton- 
ment and judge with fair accuracy the 
business that may be done. 

A number of the camps have been 
made into one-nighters for the present 
with one or more shows weekly with 
pictures the attraction in the intervals. 
One-nighters now are Wadsworth, 
Bowie and Beauregard. Camp Sevier 
at Greenville, S. C., is closing and may 
be abandoned. 

With the vanguard of the homeward 
movement which within two months 
will average 300,000 monthly, business 
in the spring is expected to be heavy. 


LOEW’S, PITTSBURGH, FOUR-A-DAY 


Pittsburgh, Jan. 29. 

Marcus Loew’s theatre here, 
Lyceum, lately opened with the Loew 
policy of vaudeville and pictures, has 
gone over on the box office side was 
indicated this week when it was re- 
ported that commencing next Monday 
the theatre will give four performances 
daily. This number is necessary to 
accommodate the crowds. 

Last week appeared to have been the 
turn, when the Frescotts, mind read- 
ers, were the headline of the vaude- 
ville, although the feature films shown 
at the Lyceum have been very attrac- 
tive to local film fans. The Frescotts 
made an impression that brought the 
act a return booking at the Lyceum 
for March 


FAY HAS PHILA. HOUSE. 
Philadelphia,, Jan. 29. 


The Knickerbocker, 40th and Market 
streets, sold by the Colonial Trust 
Co. of this city to Edward Fay of 
Providence, Rochester, and other cities. 

Capt. James W. Greeley. who came 
here recently to install a policy of pop 
vaudeville in the Knickerbocker, has 
accepted a position as business man- 
ager of “Naughty Naughty,” and goes 
on the road immediately. 

Harry Stevenson, recently with “East 
Is West,” becomes resident manager of 
Knickerbocker and announces he will 
feature first run pictures supported by 
vaudeville. 

Knickerbocker was booked by Mar- 
cus Loew several years ago but has 
not been successful under its several 
mnanagements. 


ST. LOUIS CHANGE. 


St. Louis, Jan. 29. 
Representatives of Marcus Loew an- 
nounced this week that a new Loew 
house will be built in St. Louis at a 
cost of $1,000,000. Until the completion 
of this building he will operate the 

Garrick, leased from the Shuberts. 
Another deal of the week brought 
the three largest theatres owned by 
the Cella estate under the manage- 
ment of Harry Koplar of the Koplar- 
Goldman syndicate. The Kings, Shen- 
andoah and Park theatres which have 
played popular priced vaudeville spas- 
modically will now become links in the 
chain of Koplar’s 14 film houses. Each 
theatre has a seating capacity of 2,000. 


That 





Sailor Joe Davis is putting on a show 
tonight (Friday) at Camp Morgan, 
Perth Amboy, N. J., at which he will 
appear together with his Jazz Band, 
as well as Sailor Louis Lazerine. 
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Boston, Jan. 20. 
Editor VARIETY :— 

A number of soldiers and sailors 
were present today at one of the 
many shows that are given here for 
their benefit and they wish to let the 
actors and actresses and all others 
that help in chasing Doc. Gloom away 
know that they deeply appreciate 
what they are doing and it will always 
be remembered. 

We thought that the best way to 
let them know our feeling was through 


one of their own publications. So we 
will be thankful to you if you will 
let them know how much the Yank 


and Gob appreciate their good work. 
A Couple of Gobs. 
(The above was written on the letter 
head of the Salvation Army Rest 
Room, Boston Common.) 





New York, Jan. 24. 
Editor VARIETY :— 

Although not a member of the pro- 
fession, I always read VARIETY with 
a great deal of pleasure and interest, 
hence Walter C. Kelly’s letter in the 
current issue has attracted my atten- 
tion. 

What a cheerful frame of mind Mr. 
Kelly must have been laboring under 
when he wrote that vivid illuminating 
epistle telling the world at large exact- 
ly how Lincoln, Neb., appealed to him. 
Without wishing to appear either 
cynical or cattish, I am curious to 
know whether his act went as well 
there as he felt to be his just due. 
A faint suspicion enters my mind 
whispering that perhaps his Lincoln, 
Neb., audiences were not riotously 
enthusiastic over him. 

After living in Lincoln 19 years, I can 
safely assert it makes no pretense of 
being 42nd and Broadway, but neither 
is it bucolic. Lincoln is noted for its 
good music, schools, state building and 
predatory church  societies—and a 
sane manner of living. 

However, I am sure that if Mr. Kel- 
ly will only give Lincoln the happiness 
and privilege of knowing the exact 
time of his next arrival, the whole 
town, including pork-eating senators 
and corn-fed legislators, will joyously 
declare a holiday, meet him at the sta- 
tion with a band and escort him to 


the town hall. 
Edith B. Ross. 


San Antonio, Jan. 22. 
Editor VARIETY :— 

I notice in Vartety of Jan. 17, un- 
der a review, the reunion of the Ward 
Brothers. As I am one of the original 
Ward Brothers, and have been since 
Soroker (the other Ward) and I en- 
tered the profession, I dispute any 
claim to the title, on the following 
counts. 

First—That this present Ward is sell- 
ing an act he is misrepresenting; 

Second—To further emphasize this, 
he is displaying my pictures in the 
lobbies of the theatres where he is 
playing. 

Understand, I do not charge that 
these men are not blood brothers. I 
claim they are not the original Ward 
Brothers. As I spent 17 years building 
up my professional reputation under 
the name of Ward, I object to this at- 
tempt to obliterate my professional 
rating. 

Lawrence Ward. 


New York, Jan. 25. 

Editor VARIETY :— ‘ 
You have kept your word; when I 
arrived in New York last April I was 





told by one of your solicitors that 
“unless I advertised in Variety Sime 
would knock and roast my act.” 


Now, Sime, not that I care a damn 
about what you might or might not 
say about my act, it matters not to me; 
I can buy and sell you time and time 
again, but the real injustice of the 
thing is what galls me. 

You know as well as I do that you 
did not try to give an impartial re- 
view of my act, you also know, no one 
can review an act and try to entertain 
girls at the same time; you also know 
that you did not in any way from a 
journalistic standpoint review the act, 
that your report was simply as you 
saw it and you did not look beyond 
the “apron” of the stage. 

I have been considered by real critics 
to be a real showman, I have been 
complimented by such men as Harry 
Houdini and Howard Thurston and 
others that know what mental magic 
is. 

Now, Sime, more to be 


you are 


NO “MANIFEST” TICKETS. 


cket agents are selling the “mani- 
est” form of tourist ticket to road 
hows touring the coast, although it 
expected the Railroad Adminis 
ration would permit the old usage 
The manifest ticket plan is a form of 
“pay as you go” arrangement with tl 
total amount paid by the time the 
makes the “turn-a-round” at the coast 
The point to point plan is a costly 


for the 


} 


Snow 


founded 


oue tourist rates are 
on a basing mileage besides permit 
ting a cheaper rate. 


It has been figured out that the added 
cost of paying from point to point 
would be $100 per person for the tour- 
ist trip. 


TRACING THE “SHIMMY.” 


New Orleans, Jan. 29. 

When the east began “shimmying” 
recently, shortly after the middle 
west started, it desired to find out 
just where the dance originated. Some 
body said it came from Frisco’s Bar 
bary Coast, just as somehpdy said 
jazz bands and jazz of all kinds or- 
iginated in Chicago, so the east let 
it #0. at tpsat. Several years ago 
VARIETY explained that jazz of all 
kinds had come from New Orleans, 
and “Chicago concurred in the fact 
that it had filtered there by way of 
the crescent city. 

As for the “shimmy” it is possible 








tricals. 


through the mail. 


and the theatre. 





OPINIONS 


Commencing with the next issue Variety will inaugurate a depart- 
ment headed “Opinions,” in which opinions 
upon points presented, relating entirely to the technical side of thea- 


The usual questicns sent to a _ theatrical 
dates and members of casts, will be answered as before by Variety 


Under Opinions questions will be allowable concerning conduct of 
player or manager and the business relations of both with each other 


No legal opinion will be given in this department. 

No levity will be permitted, and while the name of the writers will 
be held strictly confidential if requested, the full name of all corres- 
pondents for Opinions must be given, together with sufficient data for 
verification of the circumstance stated. 


will be given as requested 


paper, regarding names, 








pitied than censured, you are the laugh 
of all real showmen, and the hand 
writing is on the wall for you—read 
it and. you will be able to translate it. 
You will soon be on your way, picking 
up the crumbs. I have spoken. 

Mystic Clayton. 


SINGER’S MIDGETS DOING “THREE” 


Next week at Loew’s Metropolitan, 
Brooklyn, Singer’s Midgets has en- 
gaged to play three shows daily, the 
first time the turn, although appearing 
on small time for several seasons, has 
agreed to that number of performances. 
It has previously appeared but twice 
a day despite the policy of the theatre. 

Singer has been under the impression 
the midgets could not conveniently be 
confined to the theatre, owing to the 
necessity of preparing special meals 
for them at home. For the latter pur- 
pose he recently purchased a large 
house at Fifth avenue and 82nd street, 
New York, where all of the midgets 
with Mr. and Mrs. Singer reside. 

The Metropolitan engagement is in 
the nature of an experiment. It will 
determine if the act is to proceed over 
the Loew time at the same salary and 
number of daily performances. 

Irving Cooper did the booking. The 
Metropolitan week calls for a salary 
of $2,000 by Marcus Loew for the act. 





Cecil Cunningham “Clock” Act. 

Cecil Cunnitighati is to appear in a 
new act by Frances Nordstrom. It is 
called “The Clock,” consisting of a 
number of songs related to one an- 
other. The melodies are by Arthur 
Gutman. 


that until recently San Francisco never 


even heard of the dance. It really 
originated in New Orleans over 20 
years ago, coming here by way of 
Africa. 


Anybody who has observed jungle 
pictures will note that while posing 
many. of the feminine blacks were in- 
clined to do an 18-karat “shimmy.” 
When brought to this country many 
retained and capitalized the native 
movements. ~ 

They have been “capitalizing” the 
movements in New Orleans since time 
immemorial. 


RIVERSIDE’S NEW ACT WEEK. 


The week of Feb. 10 will see four or 


more acts new to the Riverside and 
a couple new to all the East. 

The newest ones will be Louise 
Dresser, Jack Gardner and Emma 


Carus, with Nance O’Neill among the 
others. 

“Time-table billing” will be used for 
the program. 


DOUBLE CROSSED CORSE. 

Corse Payton has a grouch all be- 
cause of a cigar. 

Some years ago while playing a New 
England town, a small cigar manufac- 
turer procured Corse’s permission to 
name a cigar after him. It was a “pip” 
according to Corse and sold for 15 
cents straight. Now the American 
Tobacco Co. has taken over the plant 
and the Corse Payton cigar is a stogie, 
burne like -a hair-mattress.and smells 
worse. Corse made many friends by 
handing out the cigar before, but this 
week he made a dozen enemies, the 
grouch resulting when he discovered 
the cause. 








THE LATE R. G. KNOWLES. 
Atlantic City, N. J., Jan. 24. 


Knowing Vartrety never intentional- 
| . . - 
ly errs prompts the submission of the 
t{-1! 
i 


OllowiImng 


In Variety of Jan. 17 you innocently 
ublished a statement re the late R. G. 
Knowles—good reading, but wrong. 

Not only a close friend of the late 
nique entertainer, but his foreign and 
Cana lian manager, kindly requests let 
the readers all over the world know 
R. G. Knowles was not only an actor, 
but a great student, a man of many 
parts, and as many moods. He had 


exceptional intelligence and a heart as 
big as a mountain. 

He knew America was not for him 
(born in Canada). He told me he was 
going to London and make a sensa- 


tion. He went, he offered his services 
to managers of theatres and music 
halls (vaudeville), was turned down 


again and down again. 
type to 
the late 


But not of the 
cry or weaken, he called on 
Sam Adams, manager of the 
London Trocadero. He proposed to 
give a try-out and his salary to be 
based on results. He appeared. His 
rapid fire talk was not understood by 


the slow English, and he was about 
to be “boohed,” as termed there for 
a hiss. At the vital moment a waiter 


was in the side aisle carrying a tray of 
refreshments. 

R. G. stopped his talk, smacked his 
lips and waited to see where the tray 
was to be landed. It happened to be 
for a party of “swells” occupying the 
lower stage box. He walked over to 
the party and said, “Gentlemen, evi- 
dently you don’t appreciate my intent 
~—my determination to entertain if not 
to please you. But show that you 
have no hatred, no dislike, no preju- 
dice against an American by asking me 
to join you in a drink—then all the 
audience can have one on me.” 

No one not there ever saw or heard 
of such a riot—good natured riot in a 
theatre. From that moment his future 
was secure and so long as he lived his 
name could fill any hall in Great Brit- 
ain, and frequently was paid $1,500 per 
week. 

Now for the real man. His succesg 
never turned his head wrong or hig 
heart cold for America or Americans, 
He was always on the lookout to find 
any American who failed to land an 
engagement—to help them with his 
influence and cash. Yet Knowles never 
changed and his motto was “Better be 
beaten nine times than err once.” 
Long may his name be held sacred, 
his memory kept green, and for his de- 
voted widow may she never want. 

John R. Rogers. 


INFLUENZA SITUATION. 


Unseasonably warm weather con- 
tinues the influenza cases. It inter- 
feres with business, with the South 
still the most badly affected. Portions 
of the eastern section of the South 
have emerged from quarantine or at 
least the bans are due to be lifted 
this week. Charleston, which closed 
last week, is due to open Feb. 1 with 
Augusta, Ga. due to open Feb. 2, 
Charlotte, S. C., is opening today (Jan. 
31). Savannah is still closed. It had 
been planned to open the Georgia port 
and quarantine the cases instead of 
the theatres, but no move in that di- 
rection is yet reported, Other south- 
land cities closed since last week, in- 
clude Tallahassie, Fla., and adjacent 
towns. 

In New York the disease follows an 
in-and-out career with the number of 


cases mounting alarmingly one day 
and dropping down the next. The me- 
tropolis. is. averaging 400 cases a day. 
with the mortality rate under the first 
visit of the disease. This week calls 


for nurses were again sent out, but the 
health officer insists there is no actual 
epidemic. 
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BURLESQUE 











ROSELAND GIRLS. 


This James E. Cooper production, carrying 


ihe same book as last season, is a good show. 


it's not a whirlwind, but it ranks well with 
the average and should travel along this 


satisfactory business and opinions. 
boasting any pretentiousness in 
elther scenic investiture or wardrobe, it car- 
sonable flash in both departments, 
business judgment on Cooper's 
part and is sufficient!y well dressed to satisfy 
the sharpest burlesque critic 
Ward i 
listed as his 
splendid working 


season to 
While not 
ries a rea 


shows good 


Harry Coleman 
Théy make a 
sort of enter 


tarred, with 
chief support 
team for this 


Solly 


tainment with Coleman's eccentric character 
providing sharp and favorable contrast for 
the semi-Dutch role made popular around 


the wheels by Ward Occasionally Ward re- 
minds one of Sam Bernard, and more often 
of Leon Errol, especially in his staggering 
seenes, where he almost duplicated the ‘‘souse’’ 
actions of Errol, who incidentally is a grad- 
uate of the Cooper school of burlesque comics. 
Ward is a finished comedian at all stages 
of buriesque, clean, hard working and quick 


to take advantage of a laugh opening. 
Coleman seems ripe for a feature burlesque 
part His strongest asset is delivery He can 
throw a point far and wide, for he is a 
genuinely good reader, perfect in pronuncia 
tion, and know how to trim the light and 
shade of his speeches to bring out their ut 
most value He eems versatile too, and in 
the role of the old legit he introduced the 
character in much better tyle than it has 


been previously done 


The show carries four principal women, with 
Esther Irving Wood the prima donna. Cooper 
had better start working on Miss Wood's 
next season contract, for in her he has some- 
thing that shines credit to the show. She has 
a voice that rings clear and high, makes a 
stunning appearance and can handle a part. 
Her specialty, while only containing one num- 
ber, a ballad, was the individual singing hit 
of the show. Her top notes are good to hear, 
especially in a burlesque house, and the Col- 
umbia audience clearly demonstrated’ that 
high-class singing has a place in burlesque 
by their applause returns. 

Kittie Mitchell is sécond lead, a burlesquer 
who knows burlesque and takes it as a matter 


of work. She had a specialty spot and did 
exceedingly well with the opening number, 
but with the announcement that she and 
Ward had written a new song and the suc- 
ceeding effort she was allowed to exit quietly. 
The “new song” is nothing more than a re- 
arranged version of “‘When You're Through 
with the Arms of the Army, Come Back to 
the Arms of Me,” one of the many war songs 


that died-a-bornin’. 
Ward Miss 
and easily 


But working opposite 
Mitchell was welcome at all times 
proved her value. 

Dolly Fields is graceful to an extent, 
lacks the ‘“‘pep” required of a _ soubret. 
is a good one-legged kicker and dances 
well, but contrasted with her associates 
runs third Beatrice Darling also has a few 
small ‘“‘bits’’ and a couple of numbers, but 
Beatrice, who looks like a new season grad- 
uate from the chorus, is shy a voice. She 
makes a swell appearance, however, which 
means much in a buriesque show. 

It does not often fall to the lot of a chorus 
girl to break into print in a review, but the 
little auburn-haired miss on the left front 
end looks like good principal material for 
this show. She is Bobby Fields and looks 
like a sure thing for soubret work. She 
has a well-formed figure, a reasonably good 
voice, but her dancing and general carriage 
suggest the promotion. 

Herman Lewis, Burdette Hunter and R. B. 
Cooke were listed among the male principals, 
playing different parts to good returns and 
gathering’ a trio hit near the close of the 
show with a song specialty in ‘‘one.” 


but 
She 
fairly 
she 


The piece has no plot nor needs one. It’s 
a bit and number affair with some sure-fire 
comedy situations cleverly arranged in both 


sections. A good laughing show, just the type 
of entertainment that satisfies; wholly clean 
and sufficiently well equipped in all directions 
to pass. 

William K. Wells wrote 
in the staging of the show. 


and aided Cooper 


Wynn, 


“HELLO PAREE.” 


The Hart Operating Co. is credited with the 
ownership of this American wheel attraction. 
Just what the “Operating’’ means is not clear, 
for there was no sign of any theatrical oper- 
ation seen in this show nor any co-operation 


either. It’s just a mass of jungled junk, bor- 
rowed ‘“‘bits’’ and published songs, mostly the 
latter. And every song was equipped with 
a set of encores whether the audience wanted 


them or not. The musical director banged off 
one chorus after the other automatically and 
the girls, after completing a chorus, hopped 
eff and turned right around and hopped back 
again. It was so silly even the audience got 
wise and after the first few numbers didn’t 
bother applauding for encores They knew 
they were coming anyway. 

The one bright thing about this production 
is the chorus, They work like Trojans. It’s 
a ‘“‘jazzy’’ chorus, not a prize winner for looks 
but they sing well and often. Their ward- 
robe, mostly tights and trunks, represents a 
cut rate expenditure and the Hart Operating 
foa..didn't get. their scevery from Urban of 
course, one doesn't expect a musical comedy on 


the American wheel, but a ‘“‘turkey’’ show is 
not expected either “Hello Paree’’ is that 
and nothing more. 

Two of the comedy scenes that carried a 


Nut’ gag from Anthony and Mack's specialty. 
jJaugh were the soldier squad “bit” from ‘Atta 
Boy,’ taken wholly, and the ‘‘Toe-Knee-Chest- 


Otherwise the comedians just ran on, shouted 
something like ‘Hey, look, here comes so-and- 
so,’ and then on would trot “so-and-so” and 
another number resulted 

With the possible exception of Elsie 
nelly and Ralph Rogers, the principals 
up rather weak, but even an all-star cast 
couldn't obtain results from this book. Miss 
Donnelly has a good clear voice, tones up well 
on top notes and makes a good appearance. 
Rogers does a comedy character in catch-as- 
catch-can style, but redeemed himself in the 
specialty. 

The leading comedy roles are 
Jules Jacobs and Lew Golden Jacobs does a 
Dutch character, making up somewhat on the 
tyle of “Beef Trust’ Billy Watson, while 
Golden aims at the Hebrew character. He is 
the typical 1888 Jew comedian, suggestive of a 
type that never was, painfully unfunny and 
at times a bit off color in dialogue. Golden 
is a good excuse for a movement to eliminate 
the buffoonery of the Hebrew character. Jacobs 
might have been funny had he the material, 
but he was floundering around for something 
worth while to pull a laugh and consequently 
he just looked funnv. 

John O. Grant played at severa: parts with- 
out doing much of anything, although at sec- 
ond sight we see him credited with the author- 
ship of the book. That credits John O, with 
at least an abnormal amount of nerve 7s 


Don- 
lined 


entrusted to 


McCrabb, in the part of a policeman, strods 
on and off with a misfit suit that suggested 
his predecessor had willed it to him several 


sizes too small. 

Nellie and Emily Nice completed the list of 
principals and aided somewhat in giving the 
show a pertion of appearance value, but the 
girls were, like the others, handicapped. 

Just how this outfit passed the censors is 
mystifying, for many better shows were “aired”’ 
before they struck New York It’s not a dirty 
show, but it’s far from entertaining. The 
chorus do the bulk of the work and deserve 
the bulk of the praise. 

At the Olympic last week the show did 
capacity business, but this cannot be credited 
to the performance, for the Olympic has built 


up a patronage that any show will benefit 
from, and if the Hart Operating Co. points 
to the business here as a criterion to base the 
value of its piece, it is only kidding them- 
selves. What ‘Hello Paree’’ needs is a new 
book and new principals. Wynn. 
BURLESQUE CHANGES. 
Gus Faye, out of the “Sightseers” 


for about two weeks, through illness, 
rejoined the show in Bridgeport last 
week. Bert Weston filled the vacancy 
during- the comedian’s absence. 

George Martin, discharged from the 
Army, rejoined‘ the “World Beaters” 
Monday, replacing Lew Reynolds. 

Rose Hill, who left “Auto Girls,” 
some time ago for camp work, has re- 
joined the show. Lucia Arnold re- 
placed Miss Hill in her absence. 

Sam Howe, who temporarily retired 
from burlesque to remain under a 
physician’s care in New York, left for 
Cleveland this week to make some 
changes in the personnel of his “Big 
Show.” Bob Cunningham will be re- 
piaced by Lou, Howe, a brother of 
the franchise owner. Lou’s son was 
recently killed in action in France and 
@ few days after his burial he was 
officially promoted from lieutenant to 
captain of his company. Next season 
the Howe show will feature Sam How- 
ard of the Bell Boy Trio, a brother of 
Wille and Eugene. He will work op- 
posite another comic, not as yet se- 
lected. 





SOLLY WARD LEAVING. 

This will be Solly Ward's last sea- 
sen under the James E. Cooper man- 
agement and his contract will not be 
1enewed. It is understood Ward pro- 
poses to sail for England and specu- 
late on his chances in that country. 

Next season the “Roseland Girls” 
will feature Bert Laah, now with “The 
Best Show In Town” and Harry Cole- 
man who is at present working op- 
posite Ward. 

Bobby Fields, an end chorister this 
veason and the soubret’s understudy, 
will be the soubret next season. 

Bob Simons will pilot the “Roseland 
Cirls” for the balance of the season, 
replacing Larry Nelms this week. 


MURRAY AND THE $1 CIRCUIT. 

Jules Murray, general booker for 
the Shuberts, when asked if he were 
arranging a $1 circuit for next season, 
in conjunction with Gus Hill and 
others, as reported a bare possibility 
in VARIETY some weeks ago, laconically 
remarked: “Do I look crazy.” 


FOX TRIES TO FORCE ACT. 


The William Fox booking office tried 
to force the William B. Friedlander 
act, “Drums and Trumpets” at Fox’s 
Audubon last week to appear in Fox 
theatres designated for this week. Mr. 
Friedlander declined to permit the act 
to appear as demanded by Fox. He 
stated he had verbally told his agent 
to book the turn, but that the agent 
held no written contract with him. 

Under the ruling of the Vaudeville 
Managers’ Protective Association, if 
fox pursues his policy as stated, of 
making the act play or pay, the finan- 
cial responsibility will be thrown upon 
the agent. 

Friedlander withdrew the act from 
the Fox time when informed if he ex- 
pected big time bookings for it, it 
should be placed to “show” in houses 
booked by the big time. 


COOPER ADDS ONE SHOW. 
The James E. 
Co. will have a new 
lumbia Wheel next season, to be en- 
titled “The Victory Girls.” The book 
will be by William K. Wells. 
This will give Cooper four shows on 
the Columbia and one on the American 
circuit 


Cooper Amusement 
show on the Co- 


CRESCENT MUST SETTLE. 
The case of Belle Newman, a sing- 
ing violinist, against the Crescent the- 
atre, Brooxlyn, was decided in favor 
of the plaintiff in the municipal court 


Tuesday by Judge Young. 
Miss Newman was called lately to 
fill in the olio of a burlesque show 


playing the Crescent, the management 


promising to pay $50 for the week. 
Friday the girl was told that she 
would receive but $25 and was in- 


duced to sign an agreement to that 
effect. 
Miss Newman is a minor. Her 


mother, though present in the theatre 
at the time, was not consulted. 

The court decided the management 
pay the girl $50 as first agreed on and 
the defendant also was charged $17.50 
costs. 


Robert C. Moore represented Miss 
Newman. 
HEUCK FOR STOCK? 
Cincinnati, Jan. 29. 


It is understood that Warren B. 
Irons, manager of the Avenue, Detroit, 
and the Haymarket, Chicago, has made 
C. Hubert Heuck, president of the 
Heuck Opera House Company, a 
proposition to lease Heuck’s Opera 
House for a stoc burlesque theatre. 

Mr. Heuc': stated that a report that 
the deal had been closed was pre- 
mature. Heuc’s is now being used 
for pictures 


ILL AND INJURED. 


Artie Hall is slowly recovering from 
pneumonia following influenza. 

Moe Schenck laid off the first half, 
running up a doctor's bill. 

Daniel Kusell of Chicago is recover- 
ing from influenza. 

H. Bart McHugh underwent an op- 
eration on his nose Saturday at his 
home in Philadelphia. 


Charles Sugah Turner’ recovered 


from influenza and rejoined to the 
western “Pollyanna.” 

Eddie Dunn, confined to his home 
with pneumonia, will leave for Atlantic 
City next week. 

Jenie Jacobs remained home the 
early part of the week fighting off 
threatening influenza. 

Willis P. Sweatman. has been re- 


leased from a New York sanitarium and 
is said to be on the way to recovery. 

Edgar Dudley (Burton & Dudley), 
ill for a few days with influenza, re- 
turned to his office late last week. 

J. Iris reported ill with in- 
fluenza at home in Beechhurst, 
en . 

Edwards Davis, out of the cast oft 
“Daddies” for a few days owing to 
influenza. 

Jessie Courtney (Martin and Court- 
ney) was operated on for appendicitis 
at the Polyclinic Hospital, Chicago. 

Claire Rochester, who is with an 
Overseas unit of entertainers, has been 
ta’en ill with influenza and is in a hos- 
pital in London. 

Rawls and von Kaufman have been 
confined to their hotel in Chicago 
for the last_three weeks with influenza 
followed by pneumonia. 

Sidney Bracey with “Seven Days 
Leave” was operated upon at the 
Presbyterian Hospital, New York, last 
week, for ulcers of the stomach. 

The mother of Eddie Lourie is ill in 
San Francisco. Eddie is awaiting a 
discharge from the army, at Camp Up- 
ton, N. Y. ; 

Margaret Newell is seriously ill at 
her home, 2435 South 11th street, Phila- 
delphia. She has just closed in vaude- 
ville with “Four Seasons” and will 
have to rest for a year. 

Emma Bunting, of the 14th Street 
Theatre stock company, has been ser- 
iously ill for the past two weeks and 
out of the cast, but resumes next week. 
Phillip Quinn, also a member of the 
company, has been laid up with the in- 
fluenza, but is excepted to be back for 
the same play. 


John 


his 





Harry Klein, manager of the Globe 
for Charles Dillingham, left town Sun- 
dav for a vacation of at least three 
wees. His health has not been the 
hest of late and a rest was prescribed 
for him. 


“THE PALACE” 


By CRAWFORD AND BRODERICK. 
There's a theatre on Broadway called the Palace, quite well knowii, 


That caters to a clientele of folk 


that 


must be shown 


A gathering of wise ones, all with minds their very own; 
Where all the classy offerings don their bib and tucker best; 


A place where once you 


A place where once you die, they write your epitaph—‘At 


That's 


Where every vode-ville artist has 


“Gool’ ‘em you expand about the chest 


Rest 
Palace. 


mind made up to play 


Where supposedly you're up against an audience of clay; 


Where every new act 


shivers at the Monday matinee 


A place where kindly agents look you over with a sigh ; 


Where leisure artists wonder ‘‘How that 
Newark, 


And you go from there to 


That's 


Act Gets By 


where you die and die and dit 


Palace. 


Where you've heard that subtle humor is always sure to mop; 


Where they claim they want the “Classy,” 


And where the oldest joke of Haverly’s need never fear a flop ; 
Where the up-state sheriff visits when in town with family all; 
Where Epstein’s dressgoods buyer greets the ragtime, singing doll ; 


Where the highbrow gets hysterics at 


That's 


Ah, but there’s a theatre out in 


with the shiny velvet drop, 
the famous Dooley fall 
the 
Palace. 
Flint, also the Palace—quite unknown 
must be shown 


That caters to a clientele of Jays that 


A gathering of Yokels with minds their very own 


Where the Rough and Tumble 


Brothers 


slam each other on the jaws; 


Where the parody and ancient gags get all the big haw-haws, 
And hokem bows triumphant to tumultuous applause— 
That’s the Palace. 
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The dearth of dramatic sketches in 
vaudeville is becoming more manifest 
With 


vaudeville 


as time on. the outbreak 
of the the managers 


took the stand the public wanted sur- 


goes 
war 


cease from the serious things of life 


and therefore felt constrained to con- 


fine their bills to the brighter forms 
of entertainment. With the war over 
this attitude seems to be maintained, 
and the average variety program is 
made up principally of singing and 
dancing. 


Variety is again in receipt of com- 
plaints from picture people objecting 
to the cry on the part of its film re- 
viewers for a departure from the 
beaten path in the working out of its 
scenarios. Our reviewers occasionally 
protest against the conventional 
“clinch,” for which everything must 
be sacrificed. When the photoplay 
happens to be successful everybody 
connected with it immediately claims 
the credit. Per contra, when it fails to 
get over the scenarioist claims his story 
was distorted, the director alleges the 
manufacturer or star demanded cer- 
tain concessions not in keeping with 
his ideas, and so on. A fortnight ago 
there was shown on Broadway a film 
adaptation of E. W. Hornung’s absorb- 
ing novel “In the Shadow of the 
Kope.” The original tale started off 
with a wealthy, elderly man propos- 
ing marriage to a woman who had 
just been acquitted of murdering her 
husband, thought the circumstantial 
evidence pointed directly to her as 
the culprit. It is clearly shown she 
is friendless, penniless and otherwise 
so situated that she has no choice and 
she accepts the inevitable. The man’s 
reason for making such an arrange- 
ment is so framed as to excite any- 
body’s curiosity regarding his- motive. 
The film version was distorted to have 
him propose marriage at the conclus- 
ion in order to plant the inevitable 
“clinch” which even a half-witted in- 
dividual might foresee. An _ original 
idea was thus irretrievably ruined. 
The scenarioist says this version was 
demanded of her, the manuiacturer 
says he doesn’t know anything about 
it and the director is understood to 
charge the story as supplied him per- 
mitted of no inspiration for a depart- 
ure from the conventional production. 


With prohibition seemingly estab- 
lished, theatrical managers already see 
great benefit to amusements through 
“dry” conditions. It is predicted pic- 
ture houses and popular priced vaude- 
ville will be the first to get the benefit 
and increases from 20 to 30 per cent. 
are looked for. This added movement 
towards the theatre must necessarily 
help the higher priced attractions, 
though probably not in so great a pro- 
portion. It was first shown about two 
years ago how dry conditions meant 
prosperity to at least one branch of 
the amusement field. That was in the 
case of one of J. J. Rice’s carnival 
shows making an annual visit to one 
of the northwestern states.” The firs? 
season the state was dry the weekly 
takings of the show jumped almost 
100 per cent. Mr. Rice was asked to 


address a dry meeting in Chicago and 
went on record as saying that dry ter- 
ritory was great for business, although 
he, too, stated that he was not per- 


sonally a prohibitionist, and had taken 
two cocktails before coming to the 
meeting. 





The liquor interests were much in- 
terested in the campaign of protest 
carried out last week by the theat- 
rical managers and their success in 
securing action on the part of the 
Congressional Conference Committee 
in maintaining a 10 per cent. admis- 
tax in the new revenue bill in 
place of the 20 per cent. proposed. Cer- 
tain “wet” interests communicated 
with the managers’ Tax Protest Com- 
mittee asking its help in battling the 
oncoming prohibition. The managers 
could give the request no full consid- 
eration. In New York prohibition is 
unpopular. 


s10ns 


The majority of the legitimate, 
vaudeville and picture theatres in New 
York have cane-seated chairs for box 


seats. As these are sold at advanced 
prices the presumption is that the 
chairs are regarded as more luxur- 


ious, or at least more comfortable. 
Such is not the case, particularly for 
women. It isn’t nearly as comfortable 
to sit in a chair with a skeleton back 
as in an upholstered opera chair for 
a couple of hours or longer. 


It was circumstantially reported late 
last week Marjorie Moreland, the for- 
mer wife of Nat C. Goodwin, has been 
recently quietly married to a Lieu- 
tenant Cassall of the United States 
Army. 

A letter received from George Fred- 
eric Hinton, erstwhile theatrical man- 
ager, from France, where he served as 
a captain of a company in the 15th 
Infantry, announced that he came 
through the war safe and sound. 





Fred B. Mack of Halifax, N. B., is 
new booking the Canadian maritime 
houses in conjunction with Jeff Davis 


in the Keith office. Mr. Mack is in- 
terested in a number of the Canadian 
houses. 


The offices of Stair & Nicolai will 
be moved next month to the Selwyn 
Theatre Buitding. George H. Nicolai 
left Monday for Pittsburgh and from 
there goes to Palm Beach for a vaca- 
tiom 

The Lambs Club is compiling and 
proposes publishing a book containing 
all the -brilliant and witty sayings 
leard in the clubhouse and originat- 
ing with its members. The profits 
derived therefrom are to be devoted 
tc the general entertainment fund. 





All bookings for the Colonial at Af- 
napolis, Md., here have been canceled 
as a result of the complete destruc- 
tion of the house by the fire and no 
provision for a shifting of the incom- 
ing traveling combinations. 





Esther Quinn sailed on the Creic 
Tuesday as a stage direetor for the 
Over There Theatre League and Y. M. 
C. A. Miss Quinn has been with Mar- 
garet Mayo for the past five years 
and expects to meet her in Paris on 
arrival. 


Kajigma, the Jap mind concentra- 
tion wonder, is leaving the Hippo- 


drome show this week after there for 
three weeks. The act was considered 
too quiet for Hip audiences especially 
at the matinees when many children 
are present. 





Jule Delmar says he is not adding 
a new house in Jacksonville, Fla., to 
the southern Keith office string. Ad- 
vices. from the south last week were 
that a new Lynch theatre would adopt 
split week vaudeville policy opening in 
March. 


The Boston Booking Office in the 
Tremont Theatre Buiiding, Boston, in 
the future will be known as the Fred 





Mardo Vaudeville Agency. Mr. Mardo 
divides his time between New York 
and Boston, Tuesday and Wednesday 
he is at his office in the Putnam Build- 
ing. 

George W. Lederer, who has been 
handling the tour of “The Velvet 
Lady,” has been switched to the 
advance work for “The Girl Behind the 
(.un,” which takes to the road next 
week. Eddie Cohen will be the travel- 
ing manager. 

Edw. S. Keller, Max Hart and one 
or two others deny they have been 
called before the Revenue Collector 
cn income tax, while other agents to 
a greater number, who were not men- 
tioned as going there, seem anxious 
to have it known that they were called. 





Harold L. Hilton, assistant treasurer 
of the Grand opera house, Cincinnati, 
submitted his resignation to Manager 
Theodore Aylward last week. Hilton, 
who recently changed his name from 
Hohenstein because of the war, will 
resume the practice of law. He was 
formerly a justice of the peace. 

Who owns the Bronx Opera House? 
Cohan & Harris book it; the box office 
statements read: “Cohan & Harris 
and A. H. Woods.” Cohan is reported 
to have sold out his interest, and it is 
understood the stockholders include 
the Shuberts, Klaw & Erlanger, the 
Selwyns and Marcus Loew. 

Singer’s Midgets may be seen on 
Broadway in a complete show, the plan 
not being set whether for this season 
or next. The midgets were offered the 
next Winter Garden show, “Monte 
risto, Jr.,” but Leo Singer feared the 
possibility of his little folk being “lost” 
among the maze of girls and settings 
at the Garden. 


B. S. Moss is donating the entire re- 
ceipts of the special performance to 
be given at his Kegent Saturday morn- 
ing at 10.30, to the New York Clinic 
for Speech Defects. The show is 
'nown as a “children’s performance,” 
the pupils of Miss Rae Bayles’ School 
furnishing the talent. The admission 
is 25 and 50c. 





Robert E. Rickson, Frank Gazollo 
and Harry Weber gave a compliment- 
ary dinner Thursday night to Mark 
3eeman at the Hotel Martinique in 
honor of his work done for the Pub- 
lic Information Committee on which 
the three showmen served during the 
war. Beeman left for London the fol- 
lowing day. 

What looks like a foreign decoration 
worn by Marie Nordstrom is a sort 
of medal of odd design presented to 
her by the California chapter of the 
American Red Cross in appreciation 
of her work in the coast cantonments. 
The medal was made of fused double- 
eagle gold pieces with an enameled red 
cross mounted on it. 





Charles Harris, recently released 
from the navy, returns to the box office 
of the Longacre Monday with the 
advent at that theatre of Marie Cahill 
in “Just Around the Corner.” Saul 
Abrams, who has been at the house, 


will go on tour as the manager of 
the William Collier show, “Nothing 
Kut Lies.” 


Roger Imhof, in Des Moines a few 
weeks ago, played the Orpheum, and 
the lady critic of the Tribune took a 
pan at the act. Mr. Imhof »anged out 
a 2,000-word criticism of the critic, 
which the Tribune printed for two col- 
umns. “Oh, boy!" says Roger, “if I 
can pull a two-column story every time 
I get panned I want .o get panned reg. 
ularly.” 

Muriel Window asked for a post- 
ponement of her Pantages tour late 
last week. It was granted. Miss Win- 


dow received immediate routing on 
the big time in the East, slowly pro- 
ceeding westward until sailing in 
March for Australia as a part of the 
Harry Lauder show, going over there 


under the management of Williar 
Morris. 


The National Vaudeville Artists at- 
tended to the arrangement and bore 
the expenses for the funeral of Mabel 
Hamilton, Jan. 24, when services were 
conducted by Henry Chesterfield, sec- 
retary of the organization at Camp- 
bell’s Mortuary Church in New York. 
A tund had been subscribed. The N. 
V. A. asked that the contributions be 





returned to the donors, which was 
done. 

Arriving in Pittsburgh a fortnight 
ago to play her vaudeville engage- 


ment there Truly Shattuck went to the 
lort Pitt Hotel, was assigned to a 
room and went down to dinner, where 
she remained for about an _ hour. 
Returning to her room she found it 
had been ransacked. Among the miss- 
ing articles are a valuable fur coat, 
niuff, toilet bag, toilet articles, kimono, 
clock, etc. “I have been on the stage 
25 years and never was robbed of my 
jewels,” says Miss Shattuck in speak- 
ing of the occurrence. 


The agents and booking men in the 
Palace Theatre building are now park- 
ing their cars directly opposite the 
theatre on Seventh avenue, instead of 
on 47th street as formerly. With the 
removal of the new subway shafts 
and shanties which obstructed the 
street, a considerable space was pro- 
vided between sidewalk and car tracks 
and the officials of the Keith office, 
atter petitioning the Bureau of High- 
ways, procured the privilege of park- 
ing private cars there. This prohibits 
taxis from making it a public stand. 





Mrs. Betty Inch, known to vaude- 
ville as Betty Brewster, is being tried 
before Justice B. S. Weeks on a charge 
of extortion. Her alleged victim is 
Fugene P. Herman, president of the 
Herman Motor Truck Co., and who re- 
s:des at 617 Riverside drive. The com- 
plainant states that he paid the woman 
$215 in the Woodward hotel where he 
met her by arrangement in company 
with detectives and that the defendant 
had telephoned his house representing 
herself to be a May Hayes whom he 
was supposed to know well. Mrs. 
Inch, whose husband was in court with 
her, denies the charges and claims Her- 
man paid her the money for what she 
had paid out to May Hayes. 

Muriel Ridley, a dancer, was success 
ful in winning her suit for $1,5% 
against Lady Duff Gordon, the spon. 
sor of the vaudeville act known as 
“Fleurette’s Dream at Peronne,” which 
played about a year ago. Miss Ridley 
English, agreed to appear in the Lady 
Duff Gordon act upon Lina Abarba- 
nell’s recommendation, and was fortk- 
with engaged, verbally, at a salary of 
$75 weekly, which was eventually re- 
duced to $50 weekly. The plaintiff, 
through her attorney, Alexander May- 
per, alleges she rehearsed with the 
turn up to the point where it “broXe 
in,” prior to its Palace, New York, 
engagement. When the act arrived 
at the Palace Miss Ridley was let out, 
although she showed programs of the 
current week of the “Fleurette” act 
bearing her name as the dancer. She 
entered suit for the amount mentioned, 
which represents the promised 30 
wees’ engagement at $50 per. Myron 
C. Fagin, business manager of the 
turn, entered the defense on the stand 
that he had let her out on rehearsals 
because of his belief Miss Ridley would 
not come up to the Paiace standard. 
The plaintiff proved she had appeared 
on, that stage on four different occa- 
sions prior to the Gordon engage- 
ment. Judge Walsh, of the City Court, 
upheld her plea, and the jury awarded 
her the full amount. 
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THE “ROOM” PLAYS JUMP INTO 
IMMEDIATE NEW YORK FAVOR 





No New Legit Attraction This Week. Chicago Opera Opens. 
Ticket Brokers Guess Wrong on Some New Shows. 


Moves In and Out of Metropolis. 


Theatres 


Generally Holding to Scale. 





The current week is one of the few 
since the start of the season that at 
least one new legitimate attraction 


was not offered to Broadway. Much 
interest centres in severa! recent new 
offerings, especially the pair cf “room” 
show brought n bi \ H Woods 

They are “Up in Mabel’s Room” at 
the Eltinge and he Mtge wee in Room 
13” at the Booth. [The tormer show, 
a farce, drew the capital ‘hake of 
$11,800 last week (its second week), 
while the Booth attraction gathered 
$10,700, also a second week. Both 
shows are playing along with other 
Shubert attractions at $2.50 and both 
are drawing capacity. This gives the 


Woods’ office three hits in New York, 
the third of course being “Friendly 
Enemies.” 

Among the ticket agencies a peculiar 
situation exists regarding the “buys” 
on three or four acknowledged suc- 
cesses. Tyson, McBride, Bascom and 
the Broadway Theatre Ticket Co. are 
the only brokers buying for “Some- 
body’s Sweetheart” at the Central with 
the latter agency taking the biggest 
nightly block. But Tyson is without 
choice tickets for either of the two 
new Woods plays, having passed both 
up in guessing their chances. In the 
case of “The Woman in Room 13” Mc- 


Bride and the United Theatre Ticket 
Co. are handling 100 seats and the 
Broadway 80 seats nightly. The 
Booth’s limited capacity therefore al- 
lows but back rows for Tysons. 


Four new attractions arrive during 


the coming week, an equal number 
withdrawing. “The Velvet Lady,” 
playing to heavy business in Phila- 


delphia, opens at the Amsterdam, suc- 
ceeding “The Girl Behind the Gun”; 
William Collier in “Nothing But Lies” 
withdraws from the Longacre to make 
way for “Around The Corner” (some- 
what changed since its Chicago ap- 
pearance); “Good Morning, 
the heavily cast musical play (“The 
Boy” in London), opens at the Shubert 
replacing “The Betrothal,” which will 
probably not take to the road (it is 
splendid scenically, but of little pop- 
ular draw); “Nell of N’Orleans” with 
Mrs. Fiske will come into the Miller 
Theatre, forcing out “Tillie,” which 
picked up somewhat within the past 
ten days. The week of Feb. 10 will 
see “Sinbad” moving down from the 
Winter Garden tc the 44th Street with 
“Little Simplicity” going to Boston. 
The latter piece increased its takings 
last week to over $9,500, but the “Sin- 
bad” switch was not disturbed. The 
date of the premiere of “Monte Cristo, 
Jr.” at the Garden will likely be Feb. 
12 

Seon ta move out is “Roads of Des- 
tiny” from the Republic. The piece 
has been drawing but little over $6,000 
weekly and was held in because of the 
high percentage split. No successor 
is mentioned. 

The second annual season of the 
Chicago Opera Association started at 
the Lexington Monday night, and 
though without last year’s publicity 
furore the opening performance is 
claimed .ta have bettered last season's 
first night by $1,700. 

The Shuberts continue to maintain 
their increased house scale of $2.50 in 
all houses directly controlled by thes. 
Several houses, however, allied in 
bookings, retain the former $2 scale 
and in that class are the Morosco 
and the Longacre. The K. & E. houses 


Judge,” 





also retain the former scale withour 
exception save on Saturday nights, 
when the 50 cents advance is charged. 
Attractions in cut rates for orches- 
tra seats thus are: “Ladies First”(Bayes 
theatre), “The Invisible Foe” (Harris), 
“Forever After” (Playhouse), “Sleep- 
Partners” (Bijou), “The Riddle 
Woman” (Fulton), “The Big Chance” 
(48th), “The Crowded Hour’( Selwyn), 
“Nothing But Lies” (Longacre), “Roads 


ot Destiny” (Republic), “The Little 
Brother” (Belmont), “The Climax” 
(Comedy), Opera Comique (Park), 


“The Melting of Molly” (Broadhurst). 

Balcony seats were available for 
“Sinbad” (Winter Garden), “The Little 
Journey” (Vanderbilt), “Some Time” 
(Casino), “The Girl Behind the Gun” 
New Amsterdam), Cappy Ricks” 


( 
\f 
( 
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forosco), “Keep It to Yourself” (39th 
st.), “The Betrothal” (Shubert), “Til- 
lie” (Miller) and “Tea For Three” (El- 


liott). 


THE MATTER OF H. B. WARNER. 

H>B. Warner starring in “Sleeping 
Partners” with Irene Bordoni featured 
at the Bijou, who has announced his 
intention to step out of the show 
Saturday, to again engage in picture 
making, may cause the closing of the 
Bijou if Warner withdraws. John D. 
Williams, who alleges a contract with 
Warner, may seek an _ injunction 
restraining him from accepting the 
picture work until the end of the sea- 
son. Later it was reported Williams 
considered such a move unwise and 
engaged Lawrence Grossmith for the 
Warner role if meeded. Mr. Gros- 
smith has been in New York for some 
time having been attached to the 
sritish Recruiting Mission. 

Miss Bordoni planned vaudeville 
should Warner’s withdrawal interfere 
with the run of the play. She is due 
to appear in a revue at the Femina, 
Paris, starting June 1 


MAY IRWIN’S PROHIBITION PLAY. 


May Irwin may return to the stage 
this season in a new musical play, title 
not selected. The book is being writ- 
ten by Glen MacDonald, the lyrics by 
Joe Young and Sam Lewis and the 
music by Ted Snyder. The show is the 
musicalized “Sister Mary,” a former 
Irwin success. The plot, which deals 
with prohibition, is considered more 
timely. now than when first put on. 

Kurt Ejisfelt is producing the piece. 


“HEAD OVER HEELS” DID MORE. 
Chicago, Jan. 29. 
In the box office estimates of legiti- 
mate business here last week the gross 
of “Head Over Heels” at the Illinois 
for the week before (Jan. 13) was 
quoted as $12,000. 





The Mitzi show opened Jan. 5, get- 
ting $15,057 for the week. The second 
week’s business amounted to $15,727, 


while last week the takings went past 
the $16,000 mark. The show is booked 
here indefinitely. 


HOFFMAN-MARCIN. PLAY. 


Aaron Hoffman and Max Marcin 
are collaborating on a new play which 
is now called “The Reward.” The 
piece is to be a melodramatic farce 
and in all likelihood the production 
will be made this spring by Lewis 
& Gordon. 





SPECS SHUT OUT. 


during the week there has been an 
arrangement regarding seats for three 
theatres in New York which has been 
the medium of cutting out two different 
agency factions. The houses are the 
Booth, Eltinge and the Central. The 
brokers affected are the Tyson Co. in 
the case of the former two theatres 
and the United Agency in the case of 
the latter. 

The buy for the Eltinge for 
Mabel’s Room” and for the Booth, 
where “The Woman in Room 13” is 
the attraction, were handled as 
“coupled” by the Woods office in their 
deals with the agencies. W. J. Fallon 
of the Tyson Co. did not believe that 
“The Woman in Room 13” had a 
chance and he refused to “buy” for 
that attraction although he stood in 
readiness to uccept a block of seats 
for “Up in Mabel’s Room.” The re- 
sult was that as he was not willing 
to buy for both shows he did not re- 
ceive seats for either. McBride, Bas- 
com, United and Broadway bought for 
both shows and are handling 350 seats 
a night for the attractions. Since the 
1 300th show into 


“Up in 


levelopment of the 


a Pe the Tyson Co. has had to 
mble for seats among the other 
ine ers to fill their wants. 


At the Central it is the United 
Agency that is cut off the list. The 
misunderstanding over the amount of 
returns was the cause. The agency 
maintained that a 50 per cent. return 
should be permitted while the house 
was only willing to grant 25 per cent. 
The result is that 300 seats nightly 
are now being handled between the 
Broadway, Tyson Co., Bascom and 
McBride, with the United brokers 
shut out, except for the seats they car 
obtain other than at the box office. 

This week there are 17 buys running 
in New York, with the brokers stand- 
ing ready to take the regular allot- 
ment of 400 seats a night for “The 
Velvet Lady,” which opens at the 
Amsterdam next week. This will 
bring the total to 18. A renewal of 
the buy for “The Melting of Molly” 
for an addittonal four weeks was ef- 
fected through the house granting a 
return of 50 per cent. of the tickets 
taken. 

The current buys are “The Woman 
in Room 13” (Booth); “The Meltjng 
of Molly” (Broadhurst); “Somebody’s 
Sweetheart” (Central); “Three Faces 


East” (Cohan and Harris); “The 
Climax” (Comedy); “Three Wise 
Fools” (Criterion); “Up in Mabel’s 
Room” (Eltinge); “Lightnin’” (Gaie- 


ty); “The Canary” (Globe); “Friendly 
Enemies” (Hudson); “Listen Lester” 
(Knickerbicker); “The Unknown Pur- 
ple” (Lyric); “Tea For Three” (EI- 
liott);° “Oh, My Dear!” (Princess); 
“The Crowded Hour” (Selwyn). 





SPEC’S CASES TO-DAY. 


The cases of the theatre ticket spec- 
ulators arrested last week for operat- 
ing without a license are to come up 
in Special Sessions to-day (Friday). 

There was a hearing Thursday last 
week and another Tuesday of this 
week held in the West Side police 
court, when the cases were held for 
“downtown.” 

This is the first step in the test case 
that Guggenheimer, Untermyer & 
Marshall are fighting in the ititerest 
of the ticket agency men. 





COMSTOCK’S “ADAM AND EVE.” 


“Adam and Eva,” a new straight 
comedy by George Middleton and Guy 
Bolton, started rehearsal this week 
with Robert Milton the stage director. 

It will be produced by F. Ray Com- 
alone. 

If ready the play will have its premi- 
ere in Detroit Feb. 17. 

The cast holds Ruth Shepley, Harry 
Harwood, Roberta Arnold, Reginald 
Masson, Ferdinand Gotschalk, Adel- 
aide Prince, Jean Shelby, Otto Kruger, 
Courtney Foote, and William B. Mack. 


StOCK, 


year, so 


MANAGERIAL REPARTEE. 

The fiight of stairs in the Globe 
theatre building leading to Charles 
Daragn im’s offices has been beautified 
by the laying of a new carpet, to the 
surprise of the manager. 

Arriving at his office Monday 
morning, Dillingham discovered the 
stair covering and upon inquiry no- 
body connected with the establishment 
could enlighten him as to how it all 
came about. He finally sent for the 
night watchman, who confessed that 
A. H. Woods had bribed him to per- 
mit the job to be done Sunday. Fur- 
ther inquiry elicited that Woods had 
paid a friendly call on Dillingham last 
week and was displeased with the 
appearance of the steps leading to the 
latter’s offices. The new carpet was 
the result. 

Wherupon Mr. Dillingham wrote Mr. 
Woods as follows: “My dear Al: I 
have always had two ambitions. One 
was a stair carpet leading to my of- 
fices and the other was successes.” 

Wood replied: “Let me know your 
open time at the Globe and I will 
also gratify your other ambition.” 


“TUMBLE IN” AS A TITLE. 

The musical version of “Seven Days” 
has a new title, now known as “Tum- 
ble In.” The show was first called 
“Slumber Party” and last week held 
the name of “Linger Longer Lucy” for 
a few days. 

It was discovered Roland West had 
a show of that label on the road last 
“Tumble In” resulted. 

Joe Flynn, the Arthur Hammerstein 
publicify pusher, is showing signs of 
a complete come-back to his form 
while at Hammerstein’s “Victoria.” 
Joe admits that the producer worked 
out the new title on a ouji board, but 
it may be blamed onto a Cunningham 
car, since there is a Tumble Inn, and 


a very nice road house, too, on the Al- 


bany pike, just above Tarmon, in the 
township of Croton, about five miles 
south of Peekskill, which breaks the 
jump to Poughkeepsie on the way to 
Hudson. 

The show opens in Wilmington Feb. 
13. 


DENVER MANAGER KILLS THIEF. 


Denver, Jan. 29. 
Dewitt C. Weber, owner of the 
Weber theatre here, shot Bernard 
Bentz, an office boy, 17 years of age, 
whom he caught crouching back of 
the theatre safe last night after the 
house had been emptied. Bentz is 
reported dying in a local hospital. 
After dismissing the audience Weber 
went to the office to get his coat. 
Bentz sprang up demanding Weber 
throw up his hands. Weber pulled his 
gun and fired twice while Bentz, as 
he dropped, shouted: “That’s enough, 
guess you've got me.” He had an 
army revolver in his hands as he fell. 
Weber was promptly exonerated by 
the police department. 


“COSETTE” DELAYED. 


John Cort postponed the presenta- 
tion in New York of the new Josephine 
Victor starring vehicle “Cosette,” by 
Edward Clark, to have come into the 
larris next week, The reason for dis- 
continuing is given out at the Cort of- 
fice as due to the impossibility of ob- 
taining a theatre. 

Rumor has it that there was a mis- 
understanding with Miss Victor re- 
garding her characterization of the 
title role. 


HAMMERSTEIN’S EIN'S SUSPENDERS. 
Oscar Hammerstein managed to dis- 
grand opera long enough. to 
evolve a new fashion suspender, as 
a boon to the stout man. These sus- 
penders are made of one piece of ma- 
terial, contain no rubber or,any metal 
catch or clasp and are adjustible to 
a person’s height by a series of but- 
ton holes. 
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LEGIT PRODUCERS COMBINING 
FOR PROTECTION IN TERMS 





Have Idea Klaw & Erlanger Firm Differences May Work 
Against Them Unless Fortified in Advance—Want to 
Be in Position to Define Terms—Several Pro- 
ducers Reported in Combination. 





The combining of New York’s legiti- 
mate producing managers into an as- 
sociation for protective and construc- 
tive purposes is in process of forma- 
tion. At work on the plan are John 
L. Golden (Smith & Golden), Arthur 
Hammerstein and L. Lawrence Weber, 
with Charles Dillingham, Flo Ziegfeld, 
Jr., and David Belasco having definitely 
signified their willingness to join. The 
organization has no “party” lines since 
producers booking through either of 
the big offices are included. The new 
association does not for the present 
intend entering the booking field, but 
combined the managers feel they will 
be in a position to define terms, ulti- 
mately bettering sharing arrangements 
now in force. 

Since the breach between A. L. Er- 
langer and Marc Klaw, the partners 
are said to have not spoken and lately 
it has been felt that their differences 
may be irreconcilable. Levi Mayer, 
representing Mr. Erlanger, and Charles 
Evans Hughes, acting for Mr. Klaw, 
have been reported in conference for 
some time. The rumors say the program 
calls for George M. Cohan assuming 
presidency of the syndicate, if it is re- 
formed, with Mr. Erlanger on the 
board of directors. This is in line with 
the reputed ideas of the Du Pont nego- 
tiators who are said to be interested 
and assume that theatricals can be 
commercialized. 

The details will call for slightly dif- 
ferent arrangement with producing 
managers and include the latter par- 
ticipating in the house profits. For 
instance, if a money-making show en- 
ters one of the Boston houses and 
through the engagement the house 
profits to a theoretical figure of $40,000, 
the attraction is to be given 10 per 
cent. of that in addition to its regu- 
lar share. 

Producing managers hearing of the 
reported changes that may occur de- 
cided that united they would consti- 
tute as strong a body or power as any 
booking combination if not building up 
to greater strength. Also figuring 
that to swing a deal of such magnitude 
would necessarily come from commer- 
cial lines the producing managers 
could best protect themselves by com- 
bining into an association. 

Whatever the outcome, it is reason- 
ably certain there will always be two 
factions in the booking field as now, 
at least for the present. It is quite re- 
liably reported Mr. Klaw and Lee Shu- 
bert met in one of the Shubert thea- 
tres one morning recently. It is not 
believed the meeting had anything to 
do with Mr. Kiaw’s becoming interest- 
ed in the Shubert concern since, it is 
said, he has wanted to retire for some 
time. Neither is it thought the Shu- 
berts will become interested in the re- 
formed “syndicate.” It is rumored the 
meeting between the two men had to 
do with Mr. Shubert taking over some 
of Mr. Klaw’s personal interests. 

Several important producers have 
not yet consented to join the new or- 
ganization, but are expected to join 
when it. becomes established. 


CHICAGO OPERA’S HANDICAP. 


Cleofonte Campanini opened the Chi- 
cago Opera Association’s second sea- 
son at the Lexington Monday night 
with indications that this year the 
visiting songbirds will enjoy an even 


greater success than last season. The 
premiere was capacity, but without the 
excitement of last year, due to sev- 
eral handicaps under which Campinini 
was compelled to open. Three of last 
year’s stars were out of the program, 
notably Galli-Curci, who was delayed 
in Chicago on matters attendant to her 
divorce, but she will appear here next 
week despite rumors alleged to have 
been set afloat by Metropolitan in- 
terests to the effect Galli did not care 
to sing with the Chicago organization 
since she was contemplating jumping 
to the Met next season. 

A missing star of almost equal im- 
portance was Muratore. The latter 
had a row with Campinini and quietly 
sailed for France with his wife, Lina 
Cavalieri, several weeks ago. 

So heavy is the subscription list that 
Campinini is to remain at the Lexing- 
ton for five weeks instead of four 
weeks as last season. But it is said 
that the lists were filled before Mura- 
tore announced his intention not to 
sing in New York this season. La- 
mont is handling most of the Mura- 
tore roles. Chicagoans place the 
French tenor above Caruso and Mura- 
tore’s contract with Campinini calls 
for $2,000 nightly (Caruso’s figure here 
is $2,500). It is reported that this is 
Muratore’s last season in Chicago and 
that he will be seen with the Metro- 
politan next year. 

Rosa Raisa, another of the “big 
three” of Campinini’s forces, was also 
missing, but illness was the cause, and 
she is expected to be well enough to 
appear within two weeks. 


Pittsburgh, Jan. 29. 

Mme. Amelita Galli-Curci’s appear- 
ance here last Friday at the Mosque 
on a concert tour aroused speculation 
as to why she was not in New York, 
preparing for the Chicago Opera sea- 
son. The star drew a capacity-plus 
crowd. 


Galli-Curci’s name appeared in the 
advertisements of the Chicago Opera 
Association this week, billed to sing 
next Tuesday night at the Lexington 
in “Linda di Chamounix.” Whether 
she will remain in New York for the 
balance of the Chicago season .was not 
stated. In spite of the claims of the 
Chicagoans that rumors’ regarding 
Galli’s appearances emanated from the 
Metropolitan, it is reported that Galli- 
Curci isn’t anxious to sing in New York 
this season, the reason given being that 
she has an offer from the Met to join 
the Manhattan organization next sea- 
son, besides having found the concert 
stage surprisingly tucrative. 


LIEUT. McGRATH, AUTHOR. 

Lieut. Chas. McGrath, who has been 
instructing U. S. gunners in the use of 
the Lewis machine gun, has written a 
four-act comedy drama entitled “Mad- 
den Must Win.” It is now in the hands 
of Cohan & Harris. 

The piece deals with the experiences 
of a female prize fight manager. Mr. 
McGrath in civil life is a Cincinnati 
attorney, though - originally - hailing 
from New York. He is a brother of 
Harold McGrath, America’s champion 
swimmer who was to have competed in 
the Olympic games at Berlin, but in- 
stead joined the army when war was 
declared and who is now listed in the 
casualty lists as killed in action. 


LEGITIMATE. 


ZIEGFELD SERIOUS ABOUT PARIS. 

Before leaving for Palm Beach, Flo 
Ziegfeld left instructions that indicate 
he is thoroughly serious in the pro- 
posed plan of a “Midnight Frolic” un 
der his name in Paris during the sum- 
mer. 

With the Amsterdam Roof shows in 
his absence under the direction of Vic 
tor Kiraly, preparations have started 
for the Parisian production. Ned Way- 
burn, who left for England last Satur- 
day, will visit Paris, representing Zieg- 
feld, and put forth an effort to locate a 
proper theatre or site for the Zieg- 
feld show in that city. 

In New York daily now, Percy 
Thomas, of the Ziegfeld executive staff 
on the roof, is supervising the over- 
hauling of the Ziegfeld production ma- 
terial, stored in a converted private 
house on West 49th street. Mr. 
Thomas has a number of workers on 
the costumes diligently laboring. 

The coming prohibition besides the 
opportunity abroad combined to give 
Mr. Ziegfeld the idea. There is a 
chance the Amsterdam Roof will be 
dark over the summer, if the Paris 
show evertuates, under the belief a 
dry New York City in hot weather 
will be little inducement to out-of- 
towners. 

On the Amsterdam Roof there is 
much speculating among the people, 
in and out of the performance, as to 
whom Mr. Ziegfeld will select to travel 
to the French metropolis. 

The plan of Ziegfeld’s to put forth 
a touring “Midnight Frolic” over here 
this spring may be held in abeyance 
through the contemplated foreign ven- 
ture. 


GOODWIN ILL AGAIN. 


Philadelphia, Jan. 29. 

Nat Goodwin did not appear in “Why 
Marry” at the Adelphi Monday night. 
It was announced from the stage he 
was suffering from sciatica rheuma- 
tism, but it is believed the recent in- 
jury to his eye was the cause. It was 
said Tuesday Mr. Goodwin was still ill 
and no promise could be made as to 
when he would rejoin the show. 

Ernest Lawford, playing the clergy- 
man, appeared in Mr. Goodwin’s place 
and Mr. Lawford’s part was taken by 
Richard Pittman, stage director. The 
critics praised them individually as 
well as treating the entire perform- 
ance favorably. No one left the the- 
atre when Mr. Goodwin’s absence was 
announced. 


THEATRES WANTED. 


Where are two new shows going to 
be housed in New York? That is the 
plaint of producing managers that 
have “Please Get Married” and “The 
Dislocated Honeymoon.” The former 
attraction, sponsored by Oliver Moros- 
co, is to be shown in New York Feb. 
9, but Morosco himself doesn’t know 
at what theatre. 

A like condition governs “The Dis- 
located Honeymoon” which Edgar 
MacGregor and Klaw & Erlanger pro 
duced at Atlantic City last week. The 
show opened to about $700 and then 
climbed to a little over $1,000 on the 
second night with a sell out for both 
performances Saturday. This week it 
is at the Academy of Music, Baitimore, 
where it opened to over $1,000 on Mon- 
day night. Next week it plays Roch- 
ester and Syracuse and then comes to 
sroadway, but no one knows at what 
house. 

THINKING OF PROGRAMS. 
Cincinnati, Jan. 29. 

After having been in the theatrical 
profession for 25 years under the name 
of Gray, Walter R. Gerberding filed a 
petitian. in. the Cammon Pleas. Court, 
asking for permission permanently to 
be known as Walter Gray. 

He says his real name is too long 
for program purposes and too difficult 
to. pronounce for his profession. 

His wife, Clara, joins him in the 
request. 


K. & E. TAKE BACK CRITERION. 

The tenancy of the Criterion theatre 
reverts to the New York Theatre Co. 
tomorrow (Feb. 1). James K. Hackett, 
who has had the lease of the theatre 
tor the three years, wanted to 
renew but Klaw & Erlanger preferred 
to operate the house themselves. Hack- 
ett, in Cleveland this week with the 
“Better ’Ole” (going into Chicago for 
a run), took the Criterion with the 
intention of making his own produc- 
tions there. The first play Hackett 
presented was not an overwhelming 
success and since he has been playing 
attractions of outside producers. The 
term of his lease has been a profitable 
one for him. 

William Munster, the house manager 
for Mr. Hackett and the others of the 
Criterion’s staff will continue there. 
Mr. Munster, the manager of the house 
for the last three years, is to add a 
production to his other activities. He 
has secured “It Happens to Every- 
body” a three-act comedy by H. S&S. 
Sheldon, to be placed in rehearsal next 
week. Ira Hards will stage it. George 
Probert has the principal role. There 
is a cast of 15 required. The opening 
date is now set for March 3. 


“CONFESSION OF A WAR BRIDE.” 


singhamton, N. Y., Jan. 29. 
When “The Unmarried Mother” hit 
these parts, upstaters thought that the 
limit had been reached in sensational 
advertising. That thought held good 
until this week 


past 


< when the “Confession 
of a War Bride” drifted in to fill an 
engagement at the Armory here. 

Among the catch lines used in the 
newspaper copy booming the show are 
“She sinned without sinning in answer 
to the call of Motherhood,” “Who 
is there to say she was to blame?” “Her 
innocence and ignorance blinded her 
to society’s verdict,” “The story of a 
Little Mother and her Love Baby,” 
“It deals with a problem many an 
American girl is facing,” “At the mat- 
inee for ladies only.” 

Mary Carson, the famous suffragette 
from the Pacific Coast, will deliver a 
stirring lecture on what should be 
done with methers and fathers of 
“Love Children.” 


MILLER STOPS “CHLOE.” 


Monday Henry Miller suddenly 
stopped rehearsals of “Chloe in Love,” 
in which he was to star Ruth Chatter- 
ton. The action is reported as having 
followed a dispute between Mr. Miller 
and William J. Hurlbut, the play’s 
author. 

The cast was not informed when re- 
would be resumed. Miss 
Chatterton and Mr. Miller had but 
recently returned from the road in “A 
Marriage of Convenience,” and unless 
the present difficulty is adjusted they 
may again tour in it. 

“Chloe” would have been the second 
new play for Miss Chatterton this 
reason. 


lnareate 
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WHO GETS EMILIE LEA? 


Soston, Jan. 29. 

Who is to secure the services of 
Emilie Lea after she leaves “Glorianna” 
this week is causing some speculation, 
ii Miss Lea does leave. 

The Shuberts want and have signed 
her for a role in “Yesterday.” The 
Shuberts are reported having con- 
tracted to give Miss Lea $75 more 
weekly than she now receives from 
the John Cort show. 

When Mr. Cort heard of the other 
engagement late last week he is said 
to have offered Miss Lea a contract 
for five years, with a starring pro- 
vision and a sliding increase in salary, 
commencing... immediately... with..an 
amount that topped.the Shubert offer. 

Meantime the Shuberts anticipate 
Miss Lea will fulfill her agreement 
and report for rehearsals with the pro- 
duction in New York next Monday. 
The “Yesterday” show is to open in 
about two more weeks. 
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NEWS OF THE DAILIES 





rene Fenwick i to head ‘A Sleepless 


Niglit,’’ now in rehear 
hown at Sing Sing 


T Thr l he 
iea ior inhree Wiil be 


Feb. 

A tovement i on toot to ecure a com- 
munity theatre for } Bronx 

The Shubert Theatre will houss Good Morn 
ing, Judge Feb. 3 


The Friars’ Club will send a 


frolic’’ on tour 
this summer 
“Mis’ Nelly of N’Orleans’’ will have its 


New York premiere Feb. 3 at the Henry Miller. 


Rose Rolanda, formerly with the Morgan 
Dancers, will be in “Monte Christo Jr.’’ 

The Friars will nold a Ladi Day Fab. 3 at 
the Monastery A special entertainment ha 


been arranged 


The Shuberts hav: 1anged the name of 
their new farce, shortly to be produced, from 
“Sleepless Nights to A Sleepless Night.”’ 


Mrs. Fiske opens at the Henry Miller Theatre 
Feb. 3 in “Mi Nelly of N’Orleans,” under 
the direction of Cohan and Harris. 

“Lombardi, Ltd., 


Ruth Terry, formerly with 


is suing J. Bruce Weber for breach of prom- 
ise, askine $25,000 
Selwyn & Co. have contracted with Jane 


Murfin for a new comedy, “The Three Graces,”’ 
which Miss Murfin is writing in California. 


Count Illya Tolstoi, son of Leo Tolstoi, has 
been engaged by the Rivoli Film Corporation 
for a series of productions. 

Beverley Sitgreaves leaves New York Feb. 1 
to join Sarah Bernhardt in France, with 
whom she will appear in several plays. 


While witnessing the performance of ‘Dear 
Brutus” at the Empire Theatre Jan. 22, Wil- 
liam H. Steele, of New Milford, Conn., dropped 
dead of heart disease. 

A vaudeville performance was held Jan. 26 
in the Century, the proceeds of which were 
given to the After Care Home for Crippled 
Children. 

The special matinee performance of ‘“Madame 
Butterfly,”’ advertised at the Manhattan for 
Jan. 28, was postponed to Jan. 30 owing to 
Miss Farrar having suffered from a slight cold. 

A campaign against the proposed tax of 5 
per cent. on all motion picture rentals is being 
organized by the National Association of the 
Motion Picture Industry. 

Constance Binney, who has just left the pic- 
ture stage, will make her first appearance as a 
dancer at the Ziegfeld Revue and Midnight 
Frolic Feb. 3. 

— ee, 

Kevitt Manton and Alf Helton have been en- 
gaged by the Scibilie Theatrical Co. for the 
cast of “Penny Wise,’’ the new Lancashire 
(England) comedy in which Molly Pearson will 
have the leading role. 





The estate of Charles W. 
former general manager for Selwvn & Co., 
who died Dec. 14 of last year, has been valued 
at “about $2,000." His will, which has been 
filed for probate, leaves all to his widow. 


(‘Pink’) Hayes, 


“Toby's Bow,’’ a comedy by John T. Foote, 
was produced at Wilkes-Barre, Jan. 24, by 
John D. Williams. In the cast are Norman 
Trevor, George Marion, C. A. Stevenson, Merle 
Madde, Christobel Hunter and others. 

The Hippodrome housed 5,500 
soldiers at the Sunday matinee (Jan. 26) 
when a special performance was given for 
them. Every member of the Hippodrome com- 
pany volunteered. 


wounded 


Several Passion Plays will be presented in 
New Jersey this spring and preparations are 
being made in several towns in the state. 
Though they are likely to be all different, most 
will be known as the “Oberammergau.” 


Marcus A. Beeman, formerly with the Com 
mittee on Public Information for the Govern- 
ment, has been appointed European manager 
for the Robertson-Cole company at London, 
England. 


Divorce proceedings were started in the 


Bronx County Court Jan. 28 by Mrs. Tini 
Guinsbourg against her husbarad, Giacomo 
Guinsbourg. Guinsbourg is the baritone soloist 


for the Russian Symphony Orchestra. 
is on statutory grounds. 


The plea 


A French ballad drama will shortly be pro- 
duced at the Theatre du Vieux Columbier which 
wilt heave George Weshinzgton as the bern and 
which will be entitled “Washington, the Man 
Who Made the United States.” The play was 
written by Percy MacKaye and will be pro- 
duced by Jacques Copean 


Ben Atwell has given himself the title of 
“mail order agent.”’ That's because he is per- 
sonally handling the publicity for ‘‘Good Morn- 
ing, Judge,” soon due into the Shubert, and 
at the same time continues agenting “Seven 


arranged the affairs of 
eight weeks ahead via 


Days.” But he has 
the fatter attraction 
the postal route 


Alice Maude Vogt, of 547 W. 147th street, 
N Y., is suing Oliver Humphrey, a_ stock 
broker, for $50,000 as balm for, she alleges, 
jilting her for Marjorie Phillip. Mrs. Vogt 
further charges that she lent Humphrey $1,500 
and also turned over to his care some Liberty 
Bonds She adds $3,500 as compensation for 

purchased trousseau. 


The movement in Passaic, N. J., which 
started three weeks ago to open the picture 
houses for Sunday showings has forged ahead 
in spite of protests from the Passaic Pastors’ 
Association, and a thriving business is being 
done, It is stated also that none of the churches 
have in any way suffered in attendance as a 
result of the movement. 


Gordon has been mulcted in 

having lost the case brought 
against her by Muriel Ripley, a dancer who 
sued for breach of a 30-weeks’ contract at $50 
per week to appear in ‘“Fleurette’s Dream,”’ 
which Lady Gordon had in vaudeville last 
season. Miss Ripley claims she was discharged 
without just cause, during rehearsal. 


Samuel Abrahams, for seven years the ad- 
vertising and publicity director of the Reisen- 
weber restaurants, at Columbus Circle, and at 
the Hotel Shelburne, Brighton Beach, has been 
elected a member of the Snyder Press, print- 
ers, and will take up his new duties Feb. 1. 
It was during Mr. Abrahams’ regime at Reisen- 
weber’s that many stars were successfully 
exploited as restaurant attractions. 


Edith M. Kessler, a former member of the 
“Follies’’ chorus, has brought suit against 
Thomas F. Barrett, coal mining and railroad 
man of Washington, D. C., for $100,000 dam- 
ages resulting from his promise to marry her, 
and her discovery at a later date he was a mar- 
ried man with twins. Miss Kessler is the 
daughter of David D. Kessler, secretary of the 
State Racing Association in Nyack, N. Y. 

Bertha Kalich may play ‘‘The Riddle Wom- 
an” in the spring in London. 





Timothy Cavanagh, an employe of the ticket 
brokerage firm of Tyson & Brother, has ap- 
plied for a writ of habeas corpus. He alleges 
he was arrested without a warrant and claims 
that the Board of Aldermen have not the juris- 
diction to enact or enforce the ticket specu- 
lator ordinance made law in December. This 
is the first test case to come up. 

Two bills fathered by Assemblyman Hamill 
were brought before the Assembly Jan. 24. 
The one asks that ticket speculators be not 
allowed to make even the 50 cents’ profit on 
the tickets they handle but must sell them 
at the advertised rate. The other is to make 
it a misdemeanor for any theatre or place of 
amusement advertising a certain specified pro- 
gramme to repeat any one act or number on 
such programme without giving all the other 
acts. 


JUDGMENTS. 

Judgments filed in the County Clerk’s office. 
The first name is that of the judgment debtor, 
the second the judgment creditor, and the 
amount of judgment. 

Kennedy Theatres, Inc.—-Realty Adv. & Sup- 
ply Co., $545.33. 

Lew Cooper—E. Ranzal, $146.30. 

Koreno Theatre Corp.—I. Klinghoffer, $93.72. 

Oliver D. Bailey—S. D. Feldstein, $943. 

Wharton, Ine.—C. S. Goetz, $1,186.44. 

JUDGMENTS VACATED. 
Kiss Burglar Corp.—J. M. Welch, $1,818.76. 


“FLAMING SOUL” A POSSIBILITY. 
Providence, R. L, Jan. 29. 

“The Flaming Soul,” by Owen Davis 
and Charles Guernon, had its premier 
performance at the Opera Housé Mon- 
day. The new drama, presented by 
William A. Brady, has at the head of 
its cast, House Peters, from pictures, 
and Clara Joel. 

With the house filled, due in part to 
the policy of two reserved seats for 
the price of one on opening nights, 
the play apparently was appreciated. 
The show seems to have the makings 
and with some little changes is likely 
to meet with success. This week, its 
first, of course, will be the hardest, but 
taken altogether the cast now playing 
looks capable of producing. results 

The story deals with simple folks 
and primitive passions, telling of a 
strong man who defied his God. The 
scenes are laid in a fishing village. 

Others in the cast are Gertrude Hitz, 


T. J. McGrane, Saxon King, Grace 
Knell, Arthur Allen, Chauncey Keim, 
John Turner. 


“GOOD MORNING, JUDGE.” 


Washington, D. C., Jan. 29. 

“Good Morning, Judge,” shown for 
the first time at the Belasco Sunday 
night has caused some _ dissension 
among the local critics, who were very 
much divided in their opinions as to 
its enticing possibilities. 

The Post said that when the original 
manuscript of Pinero was not changed, 
a really amusing hour was enjoyed (re 
terring to the scene in the anteroom 
of the court room). 

The piece had a two-year run in Lon 
cen under the title of “The Boy.” 
(jvoting a local critic that only can be 
accounted for because of the British 
craze for American musical comedy. 
The play was originally affixed and 
written when Pinero was a young man. 
The present adaptation has been made 
ly Fred Thompson. 

There is more plot than usual in 
preces of this kind. It has to do with 
a judge and his wife who go to a 
cabaret, the latter to meet an old 
friend, to have the friend keep her 
age a secret from her husband, and 
the former lured to the place by his 
stepson, whose real age is the cause of 
a!l the mixup 

The cabaret is raided and when the 
Judgé learns the next morning his 
wife has been to the same place as 
himself, he sentences her to prison 
without the option of a fine. With 
this brief outline of plot, the Shuberts 
ought to be able to build up an amus 
ing and more pleasing comedy before 
its presentation in New York. 

Molly King is delightful in the lead 
and has much girlish charm. Her old 
time Eddie Foy imitation was the most 
applauded bit of the evening. Charles 
King, just out of the Navy, suggested 
a real comedy sense, while George 
Hassel, as the Judge, is excellent, as 
is Margaret Dale, the wife. The con- 
trast between the two is particularly 
effective. 

Messrs. Monckton and Talbot are 
responsible for the score their efforts 
being repeatedly applauded. 


“HONEYMOON” DISLOCATED. 


Baltimore, Jan. 29. 

Baltimore has again been selected as 
the “dog” town with Klaw & Erlanger 
presenting “The Dislocated Honey- 
moon,” by C. W. Bell of “Parlor, Bed- 
room and Bath” fame, at the Academy. 
This latest Bell play was given a cou- 
ple performances at Atlantic City last 
week, but its present condition indi- 
cates that it is still in the “trying out” 
stage. p 

It is a decidedly cleaner show than 
“Parlor, Bedroom and Bath,” but nota- 
able just at present for inconsistencies 
of plot and character. 

The «story revolves around the “in 
law” problem, and concerns the adven 
tures of a pretty and unsophisticated 
musical comedy star who marries the 
son of a wealthy but ill-bred family. 
The development is. neither farce, 
straight comedy nor drama, but a weird 
mixture of all. 

The management has gathered to- 
gether an excellent cast, for the inter- 
pretation of this, at present, impossible 


play, and Amelia Bingham, Phoebe 
Foster, Harrison Hunter, James Glea- 
son, Mary Chambers, Mary New- 


combe; Gilbert Douglass, Henry Kess- 
ler, Charles Trowbridge, and Arthur 
Allyn make the most of roles that at 
best are rather improbable. 

However, there is material for a jolly 
farce in “The Dislocated Honeymoon.” 


Lawrence Amusement Co. Bankrupt. 
Lowell, Mass., Jan. 29. 

The Lawrence Amusement Company, 

operators of the opera house at. Law- 


rence, filed a voluntary petition in 
bankruptcy in the Federal District 
Court last week, admitting debts of 
$9,582. The assets amount to $1,009, 


consisting chiefly of machinery, fix- 

tures and other theatre properties. 
The petition was filed by Harold W. 

Siskind, treasurer of the company. 








“THE NET” PURE MELLER. 
Ithaca, N. Y., Jan. 29. 


audience greeted the 
Net,” a new three-act 
drama written by Maravene Thomp- 
son, at the Lyceum here Jan. 23. While 
one or two of the characters are 
either overdrawn or not rightly cast, 
the play melodramatic 
presentation of mother love. 

The story has to do with a young 
married woman of 22, the mother of 
a boy of five. She is the product of 
breeding, education and the best sort 
of social environment, but when the 
moment arrives where the happiness 
and future of her son is menaced, she 
becomes the woman primitive, who 
knows no law 

It’s an out and out “meller” and not 
entirely logical at that, but the tense 
moments serve to make the folks dowh 
this to some extent 
The first act is a bit sketchy. 

Kathlene MacDonnell well as 
the wife, and Charles Millward also 
is acceptable as the amnesia victim. 
Charles Dalton as Dr. Morris, a brain 
specialist, -has had more congenial 
May Hopkins is satisfactory as 
the model, but the elimination of a 
few “m’gawd’s” from her lines would 
help. Little Grahame Lucas as Billy 
Norman was letter perfect and as de- 
lightful a child as has been seen on 
the local stage in some time. 


A capacity 
birth of “The 


scores: aS a 


in front overlook 
at least 


J~ac 
uVveCes 


roles. 


All three acts are laid in London, 
and the stage settings are adequate. 


Miss MacDonnell’s gowns delight the 
eye. 


Carolyn Thompson Shifting. 


Carolyn Thompson, now in “Miss 
Simplicity” at the 44th Street, will 
join “Maytime” in Cleveland. A 


couple of young women were being 
rehearsed this week for one to be 
selected as Miss Thompson’s succes- 
sor in the local production. 


OPERA COMIQUE. 


MARTHA. 
Lady Harriet Durham, Maid of Honor to 
the i POPE ETIETE Tore eee Ruth Miller 
NOROP xccsivas Elizabeth Campbell 
Sir Tristan Mickelford, Lady Harriet’s 
OM ce i ewaeeed Reet eens Carl Formes 
Plunkett, a wealthy young farmer, 
Bertram Peacock 





Lionel, his adopted brother, afterward 
Bari of Derby... ccsscecsccs Graig Campbell 
vy ey: rere rere ere Te Jack Goldman 


After many attempts to establish an opera 
comique season in New York with only vary- 
ing success, it has at last found a permanent 
home, at the Park. A season of light opera has 
been held regularly in Paris since 1847, and 
for the last quarter of a century efforts have 
been made to promote a similar enterprise in 
New York, but not until the present season 
have these efforts received sufficient public 
patronage to warrant them being termed suc- 
cessful. 

The second season of the Society of American 
Singers opened last autumn, scheduled for five 
weeks. The beginning of the current week it 
has run continuously for six months, and ac- 
cording to the present plans the season will not 
close until early spring. 

Through the efforts of William Wade Hin- 
shaw, president and general manager, a fine 
aggregation of vocalists has been brought to- 
gether and the rendering of the long repertoire 
of light operas has pleased the theatre-going 
public, which has been most generous in its 
support. For the six months the receipts have 
averaged about $10,000 weekly, it is claimed, 
with the record $16,000, on three different oc- 
casions. One was the week devoted to “‘The 


Mikado.”’ 
Jan. 22 Flotow’s ‘‘Martha’’ was sung, with 
Ruth Miller and Craig Campbell taking the 


roles of Martha and Lionel. In spite of the 
inclement weather, the house was comfortably 
filled before the overture was concluded. This 
sentimental little opera has always had a 
strong appeal, due to its many tuneful num- 


bers. Miss Miller's rendering of ‘“‘The Last 
Rose of Summer” was most effective and 


vocieferously encored. This young artiste, who 
has sang in grand opera abroad, was in fine 
voice. Mr. Campbell’s Lionel was pleasing. 
His tenor voice has sweetness and is true, 
which makes up for its lack of volume. The 
duets between Martha and Lionel were well 
received. 

Elizabeth 
tratto of 
supposed to be the 
American Singers. 
Hinshaw. 

Besides its tunefulness there is much genuine 
comedy in ‘Martha’ in which the full chorus 
takes part. These scenes were well acted and 
given with pleasing effect. 

The staging was of the same high standard 
set in the other productions by the American 
Singers. 


Campbell (as Nancy) is a con- 
unusaal strengtii: “Miss Canipbell is 
“find’’ of the Society of 
She was discovered by Mr 





























SHOWS OUT OF TOWN 


Chicago, Jan. 29. 

Practically all houses capacity. With 
the auto show, the biggest annual 
boost for the box office here, entering 
on top of more convertions and more 
transients in town than probably ever 
before in its history, with rooms un- 
available even in outlying and remote 
hotels, the boom is on for fair. 

Not a theatre in town: last week 
got less than 90 per cent. of its pos- 
sible gross, and the big ones were 
sold out all the time. Several changes 
took place. “Chu Chin Chow” fol- 
lowed grand opera, with an advance 
well toward $20,000. The dark Princess 
took on a new W. A. Brady melo- 
drama by Edith Ellis with Tim Mur- 
phy and Henry Hull, called “Never 
Too Late.” George Arliss in a double 
bill, “The Mollusc” and “A Well Re- 
membered Voice,” succeeded Laurette 
Taylor at the Blackstone, and “The 
Masquerader” with Guy Bates Post 
and Adele Ritchie came on the heels 
of “The Copperhead” to the Stude- 
baker. 

Efforts are being made to extend the 
run of “Tiger Rose,” booked for eight 
weeks~at Powers, good for at least 
three months to top business. 





SHOWS IN PHILLY. 


Philadelphia, Jan. 29. 

Only one new show at the legitimate 
house this week, “Why Marry” at the 
Adelphi without its star, Nat Good- 
win, announced as indisposed. The 
piece was very well received by a 
fairly well filled house. 

“Rock-a-bye Baby,” in its second and 
last week at the Shubert, has been do- 
ing good business, but not big. “Oh, 
Look” with Harry Fox next week. 

“Oh, Mama” shifted over from the 
Adelphi for two weeks at the Chest- 
nut Street Opera House opened only 
fair Monday night. The piece has had 
no favorable comment here. “The 
Passing Show of 1919” follows Feb. 10. 

“Friendly Enemies” in its fifth week 
at the Lyric is doing very good busi- 
ness. Very well liked here. 

“The Velvet Lady,” which has had 
a phenomenal run at the Forrest, 
closes this week. “Going Up” Feb. 3. 

“The Better Ole,” second week to 
excellent business. The show has made 
a fine impression, drawing a classy 
audience. 

“A Tailor Made Man” with Grant 
Mitchell doing well at the Garrick. 

The Walnut has “The Very Idea” this 
week with “Twin Beds” to follow. 
“Wives of Men” is also announced for 
Feb. 17, which indicates the manage- 
ment will stick to plays instead of pic- 
tures recently reported. 

“The Beauty Trust” at the Casino; 
“World Beaters” at the Trocadero; 
“The Aviator Girls” at Gayety and 
“Hip, Hip Hooray Girls” at the 
People’s all doing big. The matinees 
are not drawing so well at the latter 
house. 

“Why Married Men Stay Out Late 
at Night” and “What Will the Brewers 
Brew” are the feature fun-makers at 
Dumont’s Minstrels. This house is 
holding up fine with the present rush 
of business. 


SHOWS IN NEW ORLEANS. 


New Orleans, Jan. 29. 

“The 13th Chair,” with the most im- 
pressive cast and production sent 
south so far this season, is attracting 
large patronage this week to the La- 
fayette. 

Neil O’Brien’s Minstreis will prob- 
ably do around $7,000 on the week at 
the Tulane. 

Burlesque stock at the Dauphine 
continues to large attendance. It is 
the only burlesque in town. 

“Don’t Change Your Husband,” con- 
sidered really one of Paramount’s best 





film productions, is playing to record 
breaking business at the Strand. 


SHOWS IN LOS ANGELES. 


Los Angeles, Jan. 29. 

The Will King Musical Comedy Co. 
and Ackerman & Harris vaudeville 
premiere at Clune’s Auditorium was 
inaugurated to a packed house at 10- 
20-30. The show is above the ordinary 
at those prices but it remains to be 
scen whether the new policy will pay. 

“The Country Cousin” is not getting 
the business it deserves at the Mason, 
owing to the flivvers which preceded 
it at that house. 


“BETTER ’OLE” BEATING “PEG.” 
“The Better ’Ole” is to remain at 
the Cort Theatre all summer, arrange- 


ments for a continuation of the rental 





which nets John Cort $1,000 profit 
weekly having been completed last 
week. The show is now looked on as a 


bigger winner than “Peg o’ My Heart,” 
also at the Cort several years ago. The 
latter show drew around $14,000 week- 
ly at $2 top. “The Better ‘Oie is hit- 
ting a steady $18,000 pace possible 
through the $2.50 scale with $3 top Sat- 
urdays. Both matinees are scaled the 
same as night and standing room is 
sold at every performance. The gal- 
lery is $1 throughout Saturday night, 
with 50 cents, 75 cents and $1 through 
the week. 

There are four “’Ole” companies 
playing to big business on the road 
and two more “’Oles” are going out 
soon, making a total of seven. Charles 
Coburn won a rich prize when he se- 
cured the American rights for “’Ole,” 
and he now plans to extend his pro- 
duction activities next season.” 

Mr. Coburn is known as a “regular 
fellow.” 


LOEW LEASES DETROIT 0. H. @ 


Detroit, Jan. 29 

A lease has been given Marcus Loew, 
to run five years, for the Detroit Opera 
House on the campus. All plans con- 
cerning it otherwise have been aban- 
doned. The theatre holds some con- 
tracts for legit shows which will run 
off between now and March 1, when 
Loew is to take possession, playing his 
vaudeville policy theme. 

By the date of the Detroit opening 
for Marcus Loew, it is expected in 
New York that C. H. Miles will have 
left the Loew booking offices with the 
Miles theatres in Detroit and Cleve- 
land. 

Asked this week if he had secured 
a Cleveland theatre for his vaudeville, 
Mr. Loew replied it looked as though 
he would have to build in that city. 


“CRISTO’S” MATINEE OPENING. 


The present plan of the Shuberts for 
their new Winter Garden production, 
“Monte Cristo, Jr., is to first show the 
piece in New York on the afternoon 
of Lincoln’s Birthday, Feb. 12. It 
will be the first time a Garden show 
has opened in the afternoon, and also 
varies the usual premiere there from 
a Thursday night in this instance to 
the holiday just before. 

“Monte Cristo, Jr., is due to leave 
today (Friday) for New Haven, open- 
ing Monday for the full week, giving 
a dress rehearsal this coming Sunday. 
Upon returning to New York further 
rehearsals will be held prior to the 
formal Broadway showing. 

The Al Jolson show, “Sinbad,” will 
move from the Garden to the 44th 
Street Theatre Tet. 16.° Mr. Jotson 
was expected to return to the cast 
Wednesday, after an absence of about 
10 days, resting up. Meantime the 
Garden continued its big business, with 
no pains taken before the perform- 
ance opened to inform the public the 
star was out of the show. 





J. William Pickens. 

J. William Pickens, advance repre- 
sentative for the Al G. Fields Min 
strels, died Jan. 26 at a hospital in 
Albany, N. Y., as a result of an oper- 


ation for gall stones. “Col.” Bill 
Pickens, as he was familiarly known 
had been with Fields for 15 years. 


He was the founder of the McKinley 
Glee Club. He is survived by a brother, 
Arthur Pickens, and three other 
brothers, besides his wife and one son, 
of San Francisco. There is also one 
sister. The funeral was in Zanesville, 
O., Jan. 30. 





Mrs. Florence Hamilton Barry. 
Mrs. Florence Hamilton’ Barry 
(Florence Hamilton), leading woman 


in stock for many years, died recently 


at her home in New Bedford, Mass. 
Mrs. Berry had retired several years 
ago. Her husband was associated with 


the Savoy at New Bedford. 
vived by her husband and a sister in 
Chicago, where she was born. She 
headed her own company in the south 
for a number of years in repertoire, 
and was also associated in years past 
with Corse Payton. 


She is sur- 


Al Harriman. 

Al Harriman, songwriter and profes- 
sional man, for the last seven years 
with the Broadway Music Co., died 
Jan. 24 at his home in Boston after an 
extended illness. His malady consisted 
of a stomach growth and cancer. Prior 
to his death, he had gone to Wiscasset, 
Maine, for a rest from where he trav- 
eled to Boston. The deceased, who 
was 31 ieaves a widow and both par- 
ents. 


Mrs. Kurt Schindler. 

Mrs. Kurt Schindier, formerly a Rus- 
sian Imperial actress, died Jan. 28 of 
influenza at her home, 121 E. 52d street, 
New York. She was 28 years old. Pre- 
vious to her marriage she was Vera 
Androuchevitch, of Russia. She re- 
tired from the stage following her 
marriage. 


Alice Peckham Gosford. 

Alice Peckham Gosford died Jan. 23 
at her home, 428 Amsterdam avenue, 
New York. Miss Gosford was 31 years 
old and had appeared in stock com- 
panies and in pictures previous to her 
retirement from the stage. 


Wesley Tyson. 

Wesley Tyson, pioneer theatre ticket 
broker and known as the “original Ty- 
son,” died of pneumonia Jan. 27 in New 
York. Mr. Tyson first opened a ticket 
agency in the Manhattan hotel, remov- 
ing therefrom to 42d street and Fifth 
avenue. 


Garret A. Lans. 

Garret A. Lans, stage manager, died 
Jan. 25 at the Hotel Gerard, New York, 
of pneumonia, at the age of 36. He was 
a native of Boston, where the intern- 
ment took place, following funeral ser- 
vices at Campbell’s. A widow, Rosa- 
mond Miller, of “The Riviera Girl,” sur- 
vives him. 


George Nasal. 

George Nasal, creator of poster de- 
signs, died last week, and the funeral 
was held from the home of his sister, 
Mrs. S. M. Flickenger, 174 Morris ave- 
nue, Jan. 25. Mr. Nasal had been suf- 
fering from an illness which had in- 
capacitated him for three years. 

James Taylor. 

James Taylor, one of the stage crew 
of the Boston Theatre for 57 years, 
died last week in Boston. He was &4 
years of age and is survived by a wife 
and & okt son. 

William Angus Marriott. 

William Angus Marriott died at the 
home of his parents, Stoughton, Mass., 
Jan. 13, of pneumonia. The deceased 
was 28 years of age and was a promi 
nent violin soloist. 


v4 
miVve-VCat- 


LEGITIMATE " 
DEATHS TESTIMONIAL TO APAL. 


Chicago, Jan. 29. 

An entirely unprecedented show will 
be staged at the Colonial Feb. 16 (Sun- 
day afternoon). Both the performance 
and its purpose are unique. 

It is announced as a “Testimonial 
to Lou M. Houseman by his Theatrical 
and Newspaper Friends,” and the idea 
was conceived by those friends not in 
the spirit of charity, but in a sense 
of admiration and affection, somewhat 
as the nation gave a home to Dewey 
when he returned from Manila. The 
comparison is tall, but it is true and 
represents the magnitude of the love 
which those who know Houseman here 
bear him. 

Lou has been offered several thea- 
trical and journalistic berths, and will 
probably soon take over a prominent 
column in a local newspaper, which 
is to be offered him, though this an- 
nouncement may be his first intima- 
tion of it. He recently refused the 
management of a downtown theatre, 
Housemanlike, “because the man who 
has the job now is married and can’t 
afford to lose his position.” 

The idea is to raise a fund of not 
less than $10,000, which wili be so tied 
up that Lou can use and enjoy it, but 
can't give it away. He has in his 
years as a promoter of sporting 
events, a manager and writer, made 
a great deal of money. But he has 
passed it out through his propensity 
for balming the wounds of any who 
suffered, whether worthy or otherwise, 
whether friendly or hostile. Thus, 
with all that he has earned, he has 
never had any for himself. So, when 
he suddenly parted with A. H. Woods, 
he had no reserve worth mentioning, 
and it grieved his friends to perceive 
that a man who had given so freely 
should always leave himself stripped. 

Houseman protested vigorously 
against the proposition of a fund on 
his behalf, but those who pressed the 
project were persistent and he knew 
tlicy were sincere. So, having never 
to the knowledge of anyone refused 
any request of anyone, he did not 
further argue against the plea that 
he let his pals proceed. 

William A. Pinkerton was selected 
as treasurer. All moneys accruing 
through the testimonial show will go 
to Pinkerton, who will invest the pro- 
ceeds in standard securities or place 
it safely otherwheres so that House- 
man may never again be at the mercy 
of any employer. 

Harry J. Powers gave his Colonial 
Theatre, and Flo Ziegfeld, Jr., wired 
the services of any part of the “Fol- 
lies.” A committee, informal, of 
Houseman’s closest cronies, including 
Pinkerton, Ashton Stevens, Harry J. 
Ridings, Ed Rosenbaum, Morris Gest, 
Jack Lait, Will Rogers, George Ade, 
Barney. Bernard, and others, was 
formed. Stevens will have charge of 
the arrangement of the show, which 
will be huge and weird, with Mitzi 
playing Romeo (in tights) to Rogers’ 
Juliet, a sketch by Ade and Lait, 
Lenore Ulric doing a hula hula, ete. 
Pinkerton will manage the financial 
end and Ridings will handle the busi- 
ness management. Gest put himself 
down for a gallery seat at $250, and 
undertook to encourage similar buys, 
which may be made now by mail, 
wire or direct application to William 
A. Pinkerton, care of Colonial Theatre. 

The whole “Follies” company will 
appear, and all other stars playing in 
town have enthusiastically volunteer- 
ed. Local newspapers are giving edi- 
torials and extended space to the af- 
fair, regarding it as a municipal func- 
tion testifying to the appreciation of 
a fine and great soul by a busy, but not 
unseeing community, the endowing of 

substaptial monument to a sweet and 
gentle man within his lifetime. 

Through private communications 
word of the testimonia! spread about 
the country and numerous responses 
have already arrived, two giving $1,000 
each for gallery seats and others for 
smaller, but still handsome amounts. 
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ACTORS’ FUND BENEFIT. 


Under the guiding hand of Daniel Frohman, 
master worker for theatricaldom’s greatest 
charity, the Actors’ Fund held the first of this 
series of annual benefits in recognition of its 
38 years of existence, at the Century, New 
York, Jan. 24. Other performances for a simi- 
lar purpose are to be given in the principal 
cities within the next two months. 

The Century was not capacity, but held 
about $5,000, which added to the program ad- 
vertising netted the fund $15,000. With the 
benefits doing proportionately as well in the 
other “stands” the Fund should fare better this 
year than usual, which is as it should be. 
Apparently few outside the profession were 
seat-holders. But professionals in attendance 
took satisfaction and fully agreed with Augus- 
tus Thomas when he said the theatre and its 
people had done their full share and more in 
helping in the world’s greatest war. 

The show immensely tickled, for somehow it 
was framed for professionals almost in total. 
There were eleven “acts” succeediny one an- 
others without hitch. At least three feature 


“turns” came up to expectations, and alone 
were worth the price of admission. It has 
often been said that when a Fund affair is 


viven $5 worth of entertainment is offered for 
€250. and that was amply demonstrated Fri- 
dav afternoon. The three features looked for- 
ward to were Sam Bernard and Nora Bayes, 
the star revival of the “Floradora Sextet” and 
a travesty called “Her Debut in Dubuque.” 

Some bright mind with a love for the humor- 
ous (probably Mr. Frohman) thought of team- 
ine Mr. Bernard and Miss Bayes for this es- 
pecial occasion Both stars agreed instanter, 
for such a dual appearance was irresistible. 
They had for their delectable interlude what 
the program stated as a “‘dramatic pre-version 
from Romeo and Juliet,” and it was just that. 
From the moment the spot light uncovered 
Miss Bayes, who did snake movements with her 
arms before entering on a tiny balcony and 
seating herself on a chair beside a taborette, 
which held a phoney potted pliant and a tele- 
phone, the house started giggling and never 
stopped until it was all over, save to burst out 
{nto joyous laughter. Mr. Bernard slung his 
foot over the garden wall, waited for the house 
to contro! itself while he held the ludicrous 
position and then carefully clambered stage- 
ward. He was robed al la Mephistophiles, 
which was why the program said the costume 
was by “Dupont Powder Works and the hat 
by Smith & Wesson. They held much nutty 
converse, these two. Nora lightly tossed Sam 
the potted plant and Sam nonchalantly re- 
fused to accept the catch. So while the patrons 
roared he employed his Charlie Chaplin shoes 
to shove aside the debris of the broken pot. 
Nora thought she was somewhat under the 
weather, and Sam replied, “What's the matter? 
You’re not working for the Shuberts this 
afternoon.” Nora came back, admonishing 
him, saying that if he didn’t behave he would 
be condemned to work with Louls Mann for an- 
other year, and Sam grovelled at her feet in 
repentance. 

They worked out a great finish, which had 
Miss Raves doing one of her favorite numbers 
from “Ladies First.” It was led up to by 
Miss Bates saying that with just four words 
(the song’s title) it would be adieu, only she 
pronounced it ‘“‘a-Jew.” That brought out a 
hearty laugh, but not more than when Mr 
Bernard added “she means two Jews.”’ As an 
“act” the Bernard-Bayes combination is the 
best thing of its kind» {n years. For benefit 
purposes it’s even better than George M. Cohan 
and Willie Collier. Whether thev accept or 
not it is to ba predicted that Mr. Bernard and 
Miss Bayes will henceforth receive more re- 
quests to appear in benefits than whoever now 
mav hold the championship. 

The “Floradora” double sextet was reduced to 
a double quintette through the illness of Jeanne 
Eagles which caused Bruce McRae to be taken 
out of the line-up. This left Julia Sanderson, 
Hazel Dawn, Peggy Wood, Gertrude Vanderbilt 
and Violet Heming to appear with H. B 
Warner, Donald Brian, Joseph Cawthorne, 
Emmet Corrigan and Hazzard Short, though 
they were not teamed as set down on the pro- 
gram. The number, not letter perfect but 
pleasantly reminiscent and really enfoyable, it 
winning many encores. Wm. Leslie Stuart, the 
composer of the ‘‘Floradora” score, led the or- 
chestra for the number, while Jack Mason and 
Alfred L. Carroll Lattimer put it on. Mr. 
Leslie was given recognition. Mr. Cawthorne 
couldn’t help inserting a bit of clowning, and 
that materially aided putting it across. 

“Her Debut in Dubuque,” written by Cyrus 
Wood, for, it seemed, professional consumption 
only. and it went over so laughingly. It fs a 
travesty on the attempt of a none too strong 
manager’s idea of jumping a show from New 
York to Dubuque, for a premiere, because the 
star “was born right here in your lovely city.” 
Half of the troupe “were too stingy to ride in 
sleepers,” and so the cast arrived in sections. 
Most of the bunch were on a day coach train 
five hours late. But the show just had to be 
given, and Eddie Garvie is picked on to play a 
whole flock of roles because he once was a 
protean artist in vaudeville (before he got 
fat). So the show went on, several times ex- 
plained to the Dubuque audience by way of 
announcements that a mishap had held up part 
of the company but with many allusions to the 
“beautiful city.”” The show was supposed to 
get away with it, “for the beautiful leading 
lady was going to buy'a home and settle Gown 
in your beautiful city.” The skit is about a 
woman who had deserted her husband and 
child and refused everyone’s importunity to 
return to her lawful mate. Phoebe Hunt and 
Mr. Garvie held the “fat’’ roles. The others 
programed were Harold Vosburgh, Frank Mon- 
roe and H. Clive. William J. O’Neil staged the 
playlet. 

Another ‘‘travestie’’ 
RMeving been written 30 yeare ago. 


amused in spite of it 
It wae 


“The Mousetrap,” by W. D. Howells, and the 
program remarks that the female sex “has cut- 
lived generally the satire.” The playlet has 
to do with woman’s age old fright of a mouse 
and most of the time a group of ladies are 
perched upon the chairs egging the sole male 
present to locate mousie and steadfastly refus- 
ing to step down to the floor. Estelle Win- 
wood’s brightness did much for the presenta- 
tion. The only man in the act was Cyril 
Keightley. Others were Catharine Galloway, 
Vera Mellish, Rae Selwyn, Doris Woolridge and 
Jessie Glendining. William Seymour staged it. 

A musical novelty came at the close, this 
having 11 noted composers seated at an equal 
number of grand pianos set in are fashion. In 
the centre was Victor Herbert and flanking him 
on either side were Reginald de Koven, Ray- 
mond Hubbell, Jerome Kern, Louis A. Hirsch, 
Rudolph Friml, Gustave Kerker, Lieut. B. C. 
Hillam, A. Baldwin Salone, Harry Carroll and 
Silvio Hein. Each player in turn stepped to 
an extra piano at front stage centre and ren- 
dered one of his popular compositions, all en- 
sembling the choruses. 

Clifton Webb and Ada Mae Weeks with Mary 
Milburn and the Four Entertainers from “Lis. 
ten, Lester,”’ sang and danced “Waiting Four 
You.” It was easily one of the afternoon's 
hits, with the dancing of Mr. Webb and Miss 
Week supplying an excellent and many encored 
finish Another dancing turn delivered as 
strongly, Doyie and Dixon from ‘“‘The Canary,” 
after several comedy songs and a light dance 
or two. One of the pair introduced a novelty 
and a coming favorite by bringing out a very 
neat and quite small girl whom he introduced 
as Miss Callahan from “The Canary.”’ They, 
too, drew a bouquet of encores. 

John Hymas and Lelia McIntyre came over 
from the Colonial to sing and dance, down 
“next to closing,”’ and they performed in their 
usual delightful manner. Houdini left a sick 
bed to appear and make a straight jacket es- 
cape. At least one other artist appeared, 
though not quite well. He was Lieut. Gitz- 
Rice, recently recovered from an operation. 
After trench songs cleverly done, he introduced 
his brother, whose bagitone was heard to ad- 
vantage. 

The two first turns programed did not ap- 
pear, but all others did. Booth and Leander 





with comedy and cycling tricks amusingly 

opened the show. Tbee. 
AN ABANDONED NOOK. 

Chaten BOs oss ckeseces Mr. Morris Schwartz 

COGEnGE, .AR WibRs i5 66 5 6 hd ssa c 8 Mrs. Nadolsky 


Noach and Chaie, their children, 
Mr. Ben Ami and Miss Jacobson 
Note, an undertaker............ Mr. Goldsmith 


to ae | eee Mrs. Appel 
Tzirel their daughter........ Miss Cillie Adler 
Theodor, Note’s father........ ...-Mr. L. Zatz 
PT exten seeded h caeeee Miss Bertha Gerstin 
SEE 5. o's cb dda 8 aed bed bree Mr. Tenenholtz 


After VARIETY went to press last week, our 
editor, always careful to keep his staff oc- 
cupied, cast about for something highbrow for 
Jolo to do. Having exhausted all other intel- 
lectual assignments he gruffly said: ‘‘Cover 
the Yiddish Theatre.” It seems the particular 
joy of an editor to order his staff to do some- 
thing he is incapable of doing himself, and if 
you attempt to explain to him that your educa- 
tion doesn’t include all the foreign languages 
and arts, you take a chance of being fired for 
incompetency. 

Turning helplessly to Jack Conway, another 
Varietyite Jolo said appealingly, “Jack 
where can I find a Yiddish interpreter?” “Oh, 
that’s easy,”’ said Conway, ‘“‘come on up to the 
Friars.”’ 

Thus fortified by a Friar, Jolo advanced up- 
on the Irving Place Theatre, now conducted by 
Maurice Schwartz who is lessee, Manager, oc- 
casional playwright, stage director and star of 
a Yiddish stock company now domiciled there. 

Admittedly a first-class reporter, Jolo 
learned, by judicious questioning and a couple 
of ten-cent tips to an usher who sported a 
diamond searf pin that Schwartz was a member 
of Jac Adler’s company farther downtown. 
He believed the Yiddish Theatre in New York 
could be raised to a higher plane than that 
which prevailed on the lower East Side. So 
with a limited bank roll, he took over the 
Irving Place house formerly used as a German 
temple of the drama, charged $1.) top and 
announced a policy of “best plays and Players,”’ 
incidently enforcing a hitherto unknown rule 
of not permiting food to be eaten in the audi- 
torium. He saw no reason for retaining the 
old-fashioned prompter’s box, demanding that 
his company be letter perfect in their lines, 
instead of the old-fashioned slip-shod method 
of depending on the stage manager holding the 
book and constantly prompting the players 
in their lines. Candy is still sold in the lobby 
between the acts, but not peddled in the audi- 
torium. On leaving after the show one may 
still find orange peals upon the floor, put no 
evidence of fried fish and other cooked edibles 
in the house. 

Thus handicapped by precedent, Schwartz 
played to audiences averaging less than 300 
persons for a while, drawing no salary him- 
self and backed up by one or two members of 
his company who stuck by him with barely 
enough salary to live on. In time the quality 
of his productions began to tell and now it is 
claimed he is playing to very profitable busi- 
ness. 

This struggle tn the tnterest of art cannot 
he here- vouched. fer, bat .ts. protahly. true. 
Schwartz has surrounded himself with an un- 
doubtedly competent company of players. 
Evidence of this was to be had from the fact 
that the Friars’ recruit proved woefully in- 
adequate, yet with the barest kind of elucida- 
tion the facial expressions and gesturing of 
the actors was sufficient to enable one to fol- 
low the basic plot of the piece, the comedy 
quips and by-play not illustrated by action 
being necessarily lost. 


Judging by his role in “An Abandoned 
Nook,” Schwartz ts a rather ponderous lead. 
He did a bewhiskered Russian peasant past 
middle age, a character role, so well done as 
to indicate he is capable of a diversity of 
characterizations. He has a juvenile, Ben 
Ami, of whom too much cannot be said in 
praise of his work. Cillie Adler has an in- 
genue role, and is probably his leading lady 
when he has a plece calling for such histrionic 
portrayal. She is also excellent. In fact, 
with the exception of one man playing a 
minor heavy, the entire organization is well 
worth while. It might perhaps be unfair to 
judge the exception by his work in “An Aban- 
doned Nook” for the reason that it was a 
most unsatisfactory part. 

The play is a comedy drama in four acts, 
written by Peretz Hirschbein, who, when called 
before the curtain after the third act, proved 
to be the proverbial tousle-headed type of 
author, shrinking, cadaverous but reinforced 
with a flowing necktie. 

“An Abandoned Nook” will not set the world 
aflame as a bit of dramatic construction. It is 
a reproduction of rural life in Russia, with 
admirably drawn types. A family, the head 
of which ts the village undertaker and grave- 
digger, has a daughter who is loved by the 
son of the local miller, the boy’s family re- 
garding the undertaker as beneath them in the 
social scale. The undertaker attempts to erect 
an opposition mill, which starts a feud, the 
sufferers beingethe young folks. It all ends 
bappily, with the grandfather of the girl, a 
wise old gink, who figures it all out that the 
new mill shall belong to the young folks, the 
undertaker shall stick to his lifelong voca- 
tion and the boy’s father will have enough in 
his old age to run his own business without the 
aid of his son. At least that’s as near as 
could be gleaned. There is one character in 
the plece who seemed to be a symbol of some 
kind. She is a semi-crazed woman whose two 
children are buried in the graveyard and who 
comes there to feed them. She goes right 
through the piece, appearing in the homes of 
both families. She apparently has no hand in 
the development of the plot or its denouement, 
but what she signifies must remain still a mys- 
tery for the present, due to the inadequate in- 
terpreting furnished by our Friar friend. ; 

Jolo. 


NEVER TOO LATE. 


Chicago, Jan, 29. 
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That William A. Brady has faith in what the 
title proclaims is substantiated by his presenta- 
tion of a temperance propaganda play when 
the death warrant has been signed and read 
over Booze, and the date of the execution set. 
He thinks it not too late to point out from the 
stage the perils of liquor. Be that as it may. 
it is almost certain that it is too late to es- 
tablish anything in the primitive melodrama 
form which encompasses this five-act play by 
Edith Ellis, and which in its style is of the 
vintage of “Ten Nights in a Barroom,.” 

Brady, himself, came before the Princess 
Theatre curtain at the opening, and addressed 
the house. He pointed to himseif as a man 
who would be benefited, personally and as a unit 
in the community, by abstinence from corn- 
juice. He said he didn't expect the play to 
catch on, and that it would probably be with- 
drawn in a week. He said it wasn’t the kind of 
a play which becomes popular in Chicago or 
New York. He was right. It will scarcely be- 
come popular anywhere, but not because of 
what the producer had in mind; because it is 
shabby piffle, insincerely written, artistically 
oo is why “Never too Late” will not 

ve. 

The tale smacks of a motion picture released 
about a year ago. It is likely that the picture 
took, and therefrom it was judged that a play 
drawn out of it would take. Maybe a play 
would. Rut this is no play. It is a heap of 
hokum, seriously intended hokum at. that, 
flavored with the sweepings of Billy Sunday’s 
rot and an Inconsistent, unplausible love story 
that doesn’t hold water and is surely too weak 
to denature whiskey. 

The first scene is a Bowery dive. Miss Ellis 
wrote it as well as anyone could who never was 
in one. It was as true of the underworld as a 
grocery store would be of a gambling house. 
Into this unrecognizable atmosphere comes an 
evening-dressed young engineer (Henry Hull) 
and discusses his troubles in connection with 
erecting a skyscraper before a set of melodrama 
bums... One_of them. (Tim Murphy). butts in 
and gives a brilliant scientific solution. The 
precocious genius picks up the derelict and 
takes him home, finds he is the world’s foremost 
engineer, who has been missing for 15 years 
and has become a barrelhouse slob, pulls him 
together and induces him to “come back.” Then 
he finds the man’s wife and daughter, falls for 
the girl (Marie Goff), wins her and is about to 
marry her when the mother (Edith Barker) 
asks him if he drinks, Too bad; he does. She 


lets out a little yelp that her daughter shall 
never wed a lush and suffer as she has. 

A villainess (Margaret Linden) is stuck on the 
youth, and she carries out the diabolical plot 
of putting liquor in the puneh, getting him 
soused, and showing him up to the ingenue. 
But instead of hating him for it, the girl de- 
termines that he needs her now, being a con- 
firmed tippler because he drank the poisoned 
punch, and decides to marry him forthwith. 
The come-back father faints (for no known 
reason) and they slip him whiskey. He gulps 
it down and seizes a revolver and tries to shoot 
the boy. who has befriended him, but misses 
him. When he realizes what a beast he has 
been he swears he will never touch the vile 
stuff, and they all hug one another and say they 
will never touch the vile stuff, and the audience 
goes out and rushes for a drink in the nearest 
saloon. Hinky Dink’s was packed two minutes 
after the show was out, next door to the 
Princess. 

Encased in a_ storehouse production, the 
premiere had all the physical class apropos 
of its literary excellence. Being a first per- 
formance on any stage, it drew from players 
who struggled for their lines and wandered 
about in an effort to set “business’’ impromptu, 
about as good a presentation as both the in- 
vestitures and manuscript merited. 

Flashes of ability gleamed here and there. 
Hull is a juvenile of power and appeal. Mur- 
phy, with an unspeakable part that never rang 
right for a moment, couldn’t entirely erase the 
expert actor. Miss Barker always had dignity, 
though many of her scenes were copy-book 
effusions with too many words and no heart. 
Miss Goff is a witching little ingenue of dis- 
tinction and manner, with an Ibsenesque face 
and gentility of delivery. She has breeding 
and talent and fragile beauty. Some of the 
others in the cast were blunderingly woeful. 

“Never too Late” is a hopeless failure. Not 
even the anti-whiskey fanatics, who were 
strong enough to dry up the nation, can peed it. 

Latt. 


THE OVERSEAS REVUE. 


Syracuse, N. Y., Jan. 29. 

If “The Overseas Revue,” at the Wlieting 
Monday night, doesn’t score as one of the sea- 
son’s real successes it’s because the theatre- 
going public cannot appreciate something new 
and refreshingly different from the average 
type of musical show. 

“The Overseas Revue” is just what its name 
implies—a collection of bits of soldier humor, 
vaudeville, musical comedy and burlesque. 
It’s typical of the entertainment that was 
served up to and relished by the Yanks “over 
there,” and with the boys coming home there’s 
a double reason for the prediction the show 
will be a hit. 

At the premiere the Wieting was thrown 
open free to soldiers and sailors in uniform. 
They were enthusiastic with their approval, 
and the paying section of the house was just 
as enthusiastic. It is the kind of entertain- 
ment that grows of itself, and succeeding per- 
formances -undoubtedly will impart to it even 
more worthwhile qualities than it has at pres- 
ent, 

The entertainment starts with the bang of a 
bursting shell, with laughter as the high ex- 
plosive, and the stride set at the start is 
never lost. Girls, doughboys, aviators and 
engineers figure in the production. 

First and best of all is Elizabeth Brice, the 
star of the show, who never had to depend on 
a chorus to put her songs across. In her 
Salvation Army frock and doughnuts she 
caught the house Monday night when she sang 
“Sal.” Again, when she told about Barney 
who lies over the ocean as well as he lied at 
home she struck a responsive chord which won 
a record laugh. 

The organization includes, in addition to 
Miss Brice, Harry Kelly (now sans his chin- 
whiskers and dog), Lon Hascall, May Boley, 
Clarence Nordstrom, Mlle. Marcelle Carroll 
and Boyle and Brazil. 

Some of the best song numbers are “Rose 
of Verdun,” sung by Edward Miller, and in 
which a Belgian child actress, little Norma 
Galla, has a prcminent part; “Just "Round the 
Corner from Easy Streets,” by Miss Brice and 
Mr. Nordstrom ; “Carolina,” by the same team; 
“My Barney Lies Over the Ocean,” also by 
Miss Brice. 

The burlesque offered by Mr. Kelly, Miss 
Boley and Mr. Hascall in “a miner’s cabin on 
the breast of a mountain, near Brest, one 
thousand miles from anywhere” is a scream. 
Miss Boley’s best individual bit is her baby 
vampire song and dance. Nordstrom, in avia- 
tor rig, has some good songs. Dancing by 
Boyle and Brazil and music numbers by the 
French Concert Company also go a long way 
towards making the revue a hit. 

There is a chorus ‘of pretty and lively girls 
that brand the statement that there’s a chor- 
us scarcity as a base canard. 

Cleverly divided into first and second of- 
fensive, ‘‘The Overseas Revue” goes over the 
top on the first charge and never retreats 
until the final curtain. 

Will Morrissey, who was with Miss Brice 
in France, presents the revue and he drops in 
now and then during the production with his 
witticisms. 

The music is by Richard A. Whiting and 
the lyrics by Raymond Egan. Both have done 
their work well. Chester B. Bahn. 





CO-STARS IN LONDON. 


William Faversham is to sail for 
England early in April. At the same 
time Maxine Elliott will also go 


abroad. At present she is in Califor- 
nia finishing several picture contracts. 
She and Mr. Faversham are to appear 
in London as co-stars. 
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IN PARIS 


Paris, Jan. 12. 

Following “La Maison de Danses” 
L. Volterra will probably produce a 
new comedy, “Le Monsieur du Palace,” 
by Henry Kistmackers, with Max 
Dearly. This will be followed by pieces 
by Tristan Bernard and Henry Bern- 
stein. The latter’s “Le Secret” will 
follow “Nothing But the Truth” at the 
Gymnase in January; and at the Porte 
St. Martin a revival of Cyrano de Ber- 
gerac is being prepared. 





A. D. Robbins, cyclist, and Jimmy 
Fletcher are returning to Paris short- 
ly, probably for the Olympia. This 


‘ house is now giving big shows twice 


daily. The management has over- 
booked and all the acts arrived are 
unable to work the same performances. 
Salaries are being paid, however, and 
the turns accommodated at other re- 
sorts when possible. A few have been 
paid to rest. 

At Gaumont Palace (Hippodrome) 
big crowds. Two acts appear daily at 
this house, with feature pictures; 
change every Friday. 


In Paris Theatres: Opera, Opera- 
Comique, Comedie Francaise and 
Odeon with repertoire; Trianon, Em- 
pire, with old operetta; “L’Aiglon” 
(Sarah Bernhardt); “Traité d’Auteuil” 
(Antoine); “Beulemans a Marseille” 
(Arts); “Couché de la Mariée” (Athe- 
née); “Beguin des Dames” (Abri); “La 
Reine Joyeuse” (Apollo); “General 
Post” (Albert I) ; “Femme et le Pantin” 
(Ambigu); “Phi-Phi” (Bouffes); “Ou 
est le Chameau” (Cluny); “Tampon 
du Capiston” (Dejazet); “Daphnis et 
Chloe” (Edouard VII); “Nothing But 
the Truth” (Gymnase); “Le Drapeau” 
(Gaité); “Le: Cochon qui Sommeille” 
(Michel); “Les Millions d’Oncle Sam” 
(Chatelet); “Samson” (Porte St. Mar- 
tin); “Le Filon” (Palais Royal); 
Maison de Danses (Rejane); “Chou- 
quette et son As” (Renaissance); “Le 
Viol,” etc. (Grand Guignol); “Gare 
Regulatrice” (Scala); “Rhodope” (Var- 
ietes); revues at Folies Bergere, Ca- 
sino de Paris, Ba-Ta-Clan, Capucines, 
Vaudeville, Eldorado, Bouffes du Nord, 
Cigale, Mayol and Gaité Rochechouart. 
Variety at Alhambra, Olympia, Nou- 
veau Cirque, Cirque Medrano, Euro- 
pean, Kursaal, Petit Casino, Caumartin, 
Cadet Rousselle. 

W. Gethman, director of the Y. M. 
C. A. in the Rhine district, has leased 
a festival hall at Coblentz, for the en- 
tertainments organized by the triangle 
for the American troops in that sec- 
tion. 





“Ziz-Zag,” Albert DeCourville’s Lon- 
don Hippodrome revue, will terminate 
at the Folies Bergere early in March, 
and a new show given March 9. 

Pavy, the chocolate maker, who at 
present is running the Theatre des 
Varietes with the light operetta 
“Zhodope,” and proposes shortly to 
revive the milder “Carnet du Diable,” 
has the house till September. It is 


expected Max Maury, formerly man- | 


ager of the Grand Guignol will then 
tuke over the fashionable but antiqu- 
ated house, which needs so badly to 
be rebuilt. 

Ghesi, who so suddenly left the 
Opera Comique management, and is 
sceking to create an immense lyrical 
enterprise in Paris, may nerhaps se- 
cure the Porte St. Martin for the pur- 
pose. That is the rumor, which cotipies 
Clement, the motor car and cycle man- 
ufacturer, as the angel. 

There has been some trouble over 
the lease of the little cabaret-music 
hall Cadet Rousselie, in the Rue Cau- 
martin, but the young actress, at pres- 





ent in charge, by order of the Judge 
in Chambers is empowered to continue 
her management. 





“Penelope,” musical piece by G. 
Fauré and R. Fauchois, was produced 
nicely at the Opera Comique this 
week. 





“Le Mystere des Vivants et des 
Morts,” a new musical drama by St.- 
George de Bouhelier, is to be produced 
at the Opera, and will soon be re- 
hearsed. Jacques de Feraudy has at- 
tempted a stage version of Mirbeau’s 
“Le Calvaire,” to be tried out later 
at some Paris house. A. Franck will 
rresent an operetta by A. Willemetz 
at the Theatre Edouard VII when 
“Daphnis et Chloe” fails to attract. 
Young Tiarko Richepin has supplied 
some music for the new effusion, which 
will be interpreted by Henry Defreyne, 
Fernand Frey and Marguerite Deval, 
among others. Another very light 
comedy by same author, to be entitled 
“Le Baiser de Minuit” (The midnight 
kiss), is to be created soon at a Paris 
theatre, in which Germaine Michel, 
Marcelle Lander and Isabelle Fusier 
will be seen. 





Noblet is to retire from the stage. 


Paul Gavault, manager of the Odeon, 
has booked Marcelle Yrven (now ap- 
pearing in “La Maison de Danses” at 
the Theatre Rejane) for soubret roles 
and she will debut in Moliere’s “Mal- 
ade Imaginaire” as Toinon. Albert 
Carre has engaged for the Opera 
Comique a new tenor in the person 
of Louis Laffite, a soldier of Bayonne. 


—_—— 


Several changes are to be made in 
the Casino de Paris revue “Pa-Ri-Ki- 
ki” (Paris qui rit or Paris which 
laughs) in the near future, when Mme. 
Mistinguett and Maurice Chevalier 
withdraw. The star will then be Max 
Dearly, with the American dancers, 
Maurice and Florence Walters. The 
next new production for this gold mine 
has been ordered from P. L. Flers by 
L. Volterra. By the way, Albert Vol- 
terra, his brother, is now in charge of 
the Montmarte cafe, Abbe de Theleme, 
which will revert to a cabaret when 


present early closing restrictions are 


raised. 


Paris, Jan. 17. 

The musical werk of Gabriel Fauré 
and René Fauchois, “Penelope,” cre- 
ated'at Monte Carlo in 1912, and seen 
at the Theatre des Champs Elysées, 
Paris, has been revived by the new 
direction of the Opera Comique, with a 
good cast. 





A new ballet “Bataille de Fleurs,” by 
G. de Dubor and A. Banes, was pro- 
duced last week at the Theatre de la 
Gaité, with some success, accompany- 
ing on the lyrical bill a revival of “Le 
Postillon de Longjumeau.” The bal- 
let is splendidly danced by Aline Cou- 
prant, Maud Strassel, H. Laureau, and 
the remainder of the corps. 





The Rip and Briquet revue “Paris 
for Ever” at the Capuéines, is proving 
a success. It is most suitable for the 
tiny house of M. Berthez, but would 
not prove so well on a bigger stage. 
It is full of fine points, particularly the 
topical skits, such as the messenger 
boy at the local cafe, who can supply 
any restricted article after having palm 
oil. He can buy sugar from a motor 
car dealer, tobacco from a dairy, and 
coal from the hooksetflet: Rip tras -a 
keen wit, which the war has not stunt- 
ed. He should keep to small houses, 
as his revues do not seem to carry 
far over the footlights. 


André Antoine, formerly manager 
of the Odeon, founder of the theatre 


which bears his name, has become the 
dramatic critic of the “Information,” a 
Paris daily paper. 

What is described as a new forma- 
tion of program has been inaugurated 
by Puccini at the Costanzi theatre, 
Rome. During the same evening he 
presented three short operas, “The 
Mantle,” a brutal effort, “Soeur An- 
gelique,” a mystic work, and then 
“Gianni Schicchi,” of the burlesque 
school, thus causing the spectator 
three different degrees of emotion, 
which (according to the Italian press) 
fully succeeded. 





Boxing exhibitions, suppressed in 
France on the outbreak of the war, are 
now again allowed. 





The money prize for the Dick Smith 
versus Georges Carpentier contest, to 
take place at Strasbourg, July 4 next, 
is now $20,000. 


The Argonne Players gave their 
“Amex Revue for 1918” yesterday at 
the Theatre des Champs Elysées, be- 
fore President Wilson, many members 
of the French Government, including 
the President of the Republic, being 
present with Marshals Foch, Joffre and 
Petain, Lloyd George, Robert Lansing, 
General Pershing, Admiral Benson, 
Herbert Hoover, and the staffs of the 
Allied embassies in Paris. Some audi- 
ence for the doughboys’ entertainers. 
The Argonne players is a troop of ac- 
tors organized by the 77th Division 
of the American Army, under Lieut. 
W. E. Diefendorf, and have no con- 
nection with the Y. M. C. A. or K. of 
C., though aided at times by these or- 
ganizations. 





The Bow Bells troupe has given a 
performance at the Theatre Rejane, for 
French military charities. This troupe 
is composed of musical members 
picked from the 56th Division of the 
British army in France, and has been 
appearing on the front. 





On the occasion of the 297th anni- 
versary of Moliere, January 15, cele- 
brated at both the Comedie Francaise 
and Odeon by gala performances, the 
small museum of relics established at 
the former theatre was displayed in 
the foyer. Among the objects shown 
the public was the arm chair in which 
Moliere was said to have died. 

Alleging to have made a marvelous 
discovery, a woman has written to a 
Paris journal declaring she has proof 
that William Shakespeare was a wom- 
an, and moreover, a suffragette. The 
person now supposed to have written 
the works is Marguerite, Queen of Na- 
varre. An adequate proof is forth- 
coming, it is claimed, by the inscrip- 
tion on the tomb of Mrs. Suzanne Hall, 
the immortal bard’s daughter, which 
reads: “She was witty above her sex 
and in that resembled Shakespeare, 
“and also in the 35th sonnet where 
there is a line, “All men have faults 
and even I in this.” This leads the 
contributor to the Paris newspaper 
to believe the author of the sonnet was 
of the opposite sex. 

In Paris theatres: Opera, Opera 
Comique, Comedie. Francaise _ and 
Odeon, repertoire. “L’Aiglon” (Sarah 
Bernhardt); “Traité d’Auteuil (An- 
tone); “Beulemans A Marseille” (Arts) ; 
“Couche de la Mariée” (Athenée) ; “Se- 
cret” (Gymnase); “Femme et le Pan- 
tin” (Ambigu); “Cyrano de Bergerac” 
(Porte St. Martin); “Maison de 
Danses” (Rejane); “Millions d’Uncle 
Same” (Chatelet); “Ou est le Cha- 
meau” (Cluny); “Tampon du Capiston” 
(Dejazet);. “Le Filon” (Palais Royal); 
“Chouquette et son As” (Renaissance) ; 
“Gare Regulatrice” (Scala); “Le Viol,” 
etc. (Grand Guignol); “Reine Joyeuse” 
(Apollo); “Phi-Phi” (Bouffes) ; “Daph- 
nis et Chloe” (Edouard VII); “Rho- 
dope” (Varietes); “Le Cochon qui 
Sommeille” (Michel); “La Servante 


Maitresse” (Vieux Colombier); class- 
ical operetta at Empire, Trianon, 
Gaité, Moncey; revues at Vaudeville, 
Capucines, Folies Bergere, Casino de 
Paris, Ba-Ta-Clan, Mayol, Bouffes du 
Nord, Eldorado, Cadet Rousselle, Ci- 
gale, Gaité Rochechouart. 


DEATHS ABROAD. 


Marcelle Raynes, of the Theatre des 
Capucines, died in Paris Dec. 21. 








The death is reported of Ethel Ent- 
wistle (Mrs. W. K. Morris) at Burnley, 
Eng., of pneumonia. 


Antonio Lozano, a clown act at the 
Nouveau Cirque, Paris, died recently. 


LONDON MANAGERS IN PARIS. 


London, Jan. 29. 

Several English managers are in 
Paris at present. Sir Alfred Butt is 
there completing plans for opening 
his Mogador Palace music hall next 
month. Gilbert Miller has gone to 
meet Messager, who arrives from 
New York to conduct the rehearsals 
ot his musical version of “Monsieur 
Peaucaire.” Miller is also arranging 
for a production of “Beaucaire” in 
Paris. 

J. L. Sacks is arranging for “The 
Lilac Domino” and “Going Up” in 
French. 

As announced, Maggie Teyte will 
play the heroine in the musical ver- 
sion of “Monsieur Beaucaire.” Marian 
Green is also coming from America to 
create the title role. 


PARIS OVER-CROWDED. 


Paris, Jan. 29, 
Paris is crowded and it is impossible 
to secure a room in any hotel or board- 
ing house at present. 
Living expense is still rising and no 
one knows where it is going to stop. 


DU MAURIER HAS SUTRO PLAY. 


London, Jan. 29. 
Gerald DuMaurier has secured a new 
play by Alfred Sutro for his reappear- 
ance after his discharge from the 
Arniy. 
It deals with the relations between 
capital and labor. 


QUEEN IN PICTURE. 


London, Jan. 29. 
The Davidson Co. is making a film 
feature entitled “Women Who Win” 
for the Women’s Service League> in 
which the Queen and other royalties 
will appear. 


BRENON PREPARATIONS. 
London, Jan. 29. 

Preparations have beeh completed 
for the Herbert Brenon productions 
with the British & Colonial Co. 

It is understood Herbert Brenon, 
now in New York, has ended the brief 
association he made with Lewis J. Selz- 
nick and Jos. M. Schenck to make film 
productions over here, and expects to 
sail, with Marie Dore as his star, for 
the other side very shortly. 


MAUGHAM FINISHED FARCE. 
London, Jan. 

W. Somerset Maugham has com- 
pleted a new farce for Seymour Hicks, 
to be presented at St. Martin’s. He 
has also finished “The Moon and Six 
Pence,” a novel, which will be pub- 
lished simultaneously in England and 
\merica. ™ 


Butt Takes English “Gypsy Trail.” 
London, Jan. 29. 
Sir Alfred Butt has purchased the 
English rights to “The Gypsy Trail” 
and will star Owen Nares in it. 
“Beaucaire” Showing in April. 
London, Jan. 29. 
Gilbert Miller’s musical version of 
“Monsieur Beaucaire” with Maggie 
Teyte, will be produced in Manchester 
in April, 
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CABARET 





The Edelweiss Gardens are located 


way over on the southern fringe of 
Chicago many, many miles from the 
populous loop, but it is producing a 
brand of cabaret entertainment which 
sets a pace for any of ’em, loop, north 
or south Hundreds of automobiles 
outside of the beautiful gardens testify 
to the merit of Emil De Recat’s “Miles 


of Smiles” revue, just installed at the 
Gardens. The sensational feature is 
the chorus. Producers who visited the 
Gardens demanded to know from De 
Recat where he got ’em. They are as 
fresh and beautiful a bunch of chor- 
isters as have ever been gathered to- 
gether in any revue in this part of the 
They’re so good 


country anyway 

their names are Elysee Dale, Lois 
Sherman, Bonnie Tarr, Flo Verneuille, 
Junie Griffin, La Petra Baschea, Mirth 
Everett, Betty Goodrich. The prin- 


cipals are Orpha Marie Jessee, Little 
Mary Jane, Miss Celeste, Miss Audrey, 
Sid Erdman. Of these Little Mary 
Jane, a child of remarkable ability, 
totes the principal burdens and deliv- 
ers the chief goods. She is said to be 
a Chicago product. Nobody recollects 
ever having seen her in any produc- 
tion before. In appearance she is a 
juvenile, babyish version of Gaby Des- 
lvs. She is not destined to tarry 
long on the south side. The revue 
starts with “You Can Tell He’s An 
American,” sung by Erdman, who came 
to the show from vaudeville. He is 
followed by Mary Jane, who sings 
“Monkey in the Zoo.” It might be a 
bit too enthusiastic to say that she 
does it better than Frances White. 
But she does it as well. Miss Celeste 
and Miss Audrey are the dancing prin- 
cipals. Their forte appears to be in- 
terpretational numbers, titled “The 
Coquette,” “Dance Eccentrique,” “Spirit 
of Happiness,” and “Creole Belle.” In 
addition to the “Monkey in the Zoo” 
number, the precocious Mary Jane 
delighted with “Everybody Is Tango 
Crazy,” “My Barney Lies Over the 
Ocean,” “Mickey,” “Come on, Papa,” 
and “Bouncing Around.” It was dur- 


ing the “Barney” number that the 
chorus came out in their prettiest 
costumes—Irish dresses. Real Irish 


lace is said to be used on these cos- 
tumes. They were designed with a 
pew, fresh note that brought gasps 
from the ladies. Erdman works with 
Mary Jane in most of her numbers. 
In the “Come on, Papa” number he 
leaps about as a flirtatious Frenchman 
while the little girl, dressed regally in 
a gorgeous black jet gown, gives her 
eerie version of a French boulevar- 
dienne. The two also give a fine 
specimen of voice-blending and voice- 
acting. Miss Jessee, the prima donna, 
sings several classic and ballad num- 
bers in a voice of sweet quality and 
good range. She was given an up- 
roarious appreciation when she sang 
“Good-Bye.” A gay frivol is the fea- 
ture chorus number “Bouncing 
Around,” with Mary Jane and the 
Edelweiss Garden football team. The 
lyrics and music for this number were 
written especially for the revue by 
Coleman Goetz and Phil Goldberg. 
The striking costumes, new in style 
and daring in cut, were made by the 
New York Costume Co., and had a 
considerable part in the unqualified 
success of the revue. 

Sophie Tucker at Reisenweber’s, 
where the room she dwells in nightly 
is now named after her, has placed 
some more songs in her singing reper- 
toire. Besides using a list of numbers 
that sutt. her.and the place, Miss Tuck- 
er appears to be turning the Sophie 
Tucker Room into a sort of personal 
fashion display. This is her seventh 
week there and the sixth new gown 
worn by her. Sophie says she is 
wildly waiting for next week when 


she will add another dress to the col- 
lection, giving her a different gown for 
each night, and if business keeps up, 
he will be changing between songs. 
Mme. Rosenberg made all of Sophie’s 
dresses and Miss Tucker so willingly 
credits her dressmaker one can’t tell 
whether she does it through Mme. Ro- 
senberg also hzving the name of So- 
phie prefixed, or if the singer is se- 
curing an inside rate from the mo- 
diste. Among the new songs of Miss 
Tuckers’s is “There Are Blues,” sung 
by Miss Tucker for ihe first time any- 
where Monday evening the same day 
the writer of the lyric, Charles McCar- 
ron, died. It was the last thing he 
turned out. Carey Morgan wrote the 
music. Mr. McCarron never heard it 
sung. The song starts off mentioning 
“Smiles” and “Kisses” in its first two 
lines, then runs along with a strain re- 
calling both of those numbers. An- 
other number Miss Tucker tried out 
Monday night was “The Cottage by 
the River.” After singing it, Sophie 
“That’s out.” Other numbers 
are “Oh, How She Can Dance,” “Every 
Day” (that sounds very good and is a 
Rossiter (Chicago) number, “I Must 
Have a Little Liquor When I’m Dry,” 
another “Dixieland” song, “The Ring 
He Gave Her,” and “That’s the Kind 
of a June That Will Make a Rabbit 
Hug a Hound.” 


said, 


The Amsterdam and Century roofs 
are unable to agree as to which one 
sells the most booze. The Century 
people claim they beat the Amsterdam 
nightly by about $200. The Amster- 
dam replies that it runs ahead at least 
$400 beyond the Century’s gross at 
the bar. The Amsterdam opens with 
the first “Frolic” at 9 and the second 
“Frolic” ends at 1.20. The Century 
starts its midnight show at 11.30, clos- 
ing it about 130. Both places con- 
tinue open for about half an hour 
afterward, with each bar shutting 
down not later than 1.30. Prices are 
about the same at both places. The 
facts appear to give the Amsterdam 
the edge since it has a continuous 
crowd in two sections for nearly five 
hours while the Century catches but 
one attendance for around two hours 
and a half. Each roof sells between 
$2,000 and $2,800 worth of liquids an 
evening, and each roof secures 35 
per cent. of the gross sales, neither 
directly operating the bar. The Cen- 
tury doesn’t sell as much food. At the 
Amsterdam since Bill Kurth assumed 
charge of the floor for the restaurant 
end, the food gross jumped from its 
former average nightly figure of about 
$250 to $500. That’s because Mr. Kurth 
is politely solicitous when suggesting 
the hest things on the menu for guests. 
When Bill is through with them they 
thank Bill for his attention without 
growing sore about the check, and 
when you can put it over that way 
these days, it’s the right way. 

There’s an argument over what is 
the highest salary paid to any chorus 
girl. The decision rests with the 
“Frolics” on the Amsterdam Roof. 
Dolores, out of the bill for a few days 
last week, with a cold, is reported re- 
ceiving $85 a week though it is clairned 
another girl of the “Frolic” chorus, 
Jessica Brown,—not the vaudevillian— 
is paid $100 weekly by the management 
—that it was necessary to give Miss 
Brown that amount to wean her away 
from a Shubert musical show. Some 


changes have been made in the 
“Frolics” of late. Julian Mitchell put 


on a couple of numbers while Ned 
Wavburn was ill. One is. called “The 
Hoofers’ Dream,” led by Hal Hixon, 
who dances with several girls during 
it. Green and Blyer, a mixed team 
from the Coast, are also in the show. 
The girl sings rag and jazz with the 
man playing the piano. The girl gets 





it over for quite fair results, but doesn’t 
make it difficult for Bee Palmer to 
follow her. The Coast girl will pick 
up the Broadway style gradually when 
she will show to better advantage. 





The new revue at the Winter Gar- 
den (Chicago) is “Tid Bits,” staged, as 
before, under direction of Al Laughlin. 
It differs from the ~previous brand 
of Winter Garden revues in that it has 
no definite plan or scheme of staging, 
being rather a series of haphazard 
numbers and choruses. Rector, Weber 
and Lang, from vaudeville, top the 
revue, with Helen Hudson, the fem- 
inine star. Paul Rahn makes this his 
fourth consecutive season with the 
Winter Garden. Rahn has become a 
sort of institution at this cabaret. 
Other principals are Mlle. Franchelli, 
Russian dancer, Valerie Beck and 
Myrtle Hibbard. 





William Gilford, comedian, is defend- 
ant in two suits as a result of his fail- 
ure to appear at the Greeley Hotel in 
Newark, after having signed contracts. 
Arthur Hunter, who booked Gilford 
there, is one of the plaintiffs, suing to 
recover his agent’s fees. Mrs. Rose 
Greeley, proprietor of the hotel, the 
other plaintiff, is seeking to recover 
the money expended in advertising Gil- 
ford prior to his scheduled appearance. 
Although rehearsing with the show, he 
failed to appear the opening nicht af- 
ter two or three days, it was discov- 
ered Gilford had opened with the posi- 
tion house in Newark, Johnston’s. 





Lady Constance Richardson became 
an attraction at Reisenweber’s top 
floor room Wednesday, with Vera 
Maxwell possibly remaining there as 
well, though the latter was not cer- 
tain. Reisenweber’s doesn’t just know 
what to expect from the titled per- 
sonage’s presence, but it has hopes. 
Lady Constance recently played a 
whole week at the Palace, New York, 
with some of her own dance creations, 
and after that engagement temporarily 
retired from vaudeville. Previously 
Lady Constance’s appearances in 
vaudeville averaged two or three years’ 
apart. Helping out a restaurant is a 
debut for her. 

“Shimmy” watchfulness has resulted 
in some cabaret proprietors decreeing 
that one-step dances shall be played 
but intermittently, with waltzes and 
two-steps receiving more attention 
from the orchestra. Some restaurant 
people are growing real rough in deal- 
ing with “shimmy” dancers from the 
public. Those who can’t resist the 
shoulder exercise (if confining it to the 
shoulders only) are unceremoniously 
bounced off the floor and, after they 
pay their check—out of the restau- 
rant. 


A Chu Chin Chow fancy dress bal! 
is to be given tonight (Friday) at the 
Hotel Des Artistes on West 67th street. 
Tickets are $15 u couple, with only 
those in costume ‘admitted. Penrhyn 
Stanlaws signs the invitations as “Of 
the Guard of Golden Apple.” Other 
artists will assist Mr. Stanlaws in se- 
lecting the most beautiful woman pres- 
ent. Dudley Tucker is the promoter 
and manager of the ball. The affair is 
through invitation only. 

A farewell ball is to be given to the 
Dixieland Jaze Band at Webster Ha!! 
Feb. 7. The band is to sail for Lon- 
don Feb. 16 to open at the London 
Hippodrome in the new review. At 
the same time a number of others 
signed by de Courville will sail, and 
the ball is to be a general Broadway 
farewell to them. Bee Palmer (of 
the “Frolics”) is to leave, and she is 
to be the belle of the bali, according 
to the present plans. 

Bert Levy during his specialty in 
“Everything” at the Hippodrome is 
now testing the popularity of the pro- 
hibition amendment as far as New 


York audiences are concerned. At 
each performance he writes “Do you 
want a dry nation” and invariably the 
reply of “no” is heard throughout the 
house. The same question asked dur- 
ing a benefit show to wounded men 
a brought forth a great shout of 
“No.” 





The Sophie Tucker room at Reisen- 
weber’s is drawing a very large num- 
ber of show people, who are nicely 
handled by John Steinberg, in charge 
of the staff there. “John,” as most 
know him, is a very wise boy and 
takes care of the crowd with judg- 
ment all the time. The “400 Room” up- 
stairs, with Vera Maxwell presiding, 
has been doing a fair business of a 
good quality. 

The second edition of “The Spice of 
Life,” by James K. Hackett and John 
Murray Anderson, is at the Palais 
Royal. The cast is practically the 
same, including the Kanazawa Co., 
Kosner and Odette, Arthur Aldridge, 3 
Bartos Brothers, Gloria Foy, Wiley 
and Ten Eyck, Maxine Brothers and 
Bobby, Mme. Kimura, Banti, Rita Lee, 
Mignon, Leola Lucey and Charles Der- 
rickson. 

The Century midnight show will 
temporarily lose four of its principals 
through new shows going out of town 
to break in. The Dooleys go with the 
Winter Garden production; Mollie 
and Charlie King with another of the 
Shubert musical pieces. All will be 
gone for about a week, after which 
the shows they are with return to 
Broadway houses. 


Grace Field is alone as hostess at 
the Club Montmartre in the Winter 
Garden building. Joan Sawyer did not 
go in there after all. Besides Miss 
Field dancing, Veronica Marquisee, in 
ballet steps, is the only other enter- 
tainer, Miss Marquisee also appearing 
in the Bal Tabarin on the floor below. 


Delmonico’s on Fifth avenue is to 
hold a fancy costume “Jungle Ball” 
Feb. 21, at $10 a couple. It is a depar- 
ture for the restaurant, which is still 
in the hands of a receiver. 

Suntaug Lake Inn, Lynnfield, Mass., 
recently destroyed by fire, will be re- 
built by the owner, Mrs. Cora T. Engle- 
stone. The damage done to the prop- 
erty was estimated at $100,000. Pre- 
vious to the fire 15 cabaret artists 
appeared there weekly. 





August Koehler has started suit 
for $100,000 damages against August 
Luchow, the restaurateur on 14th 
street. The plaintiff alleges he was 
promised a share in the business in 
consideration of his marrying Lu- 
chow’s sister and moving to New York. 

Andrew E. Shanley who, with his 
brothers built up a restaurant and 
cabaret business in New York, died at 
his home, 148 West 9ist street, of pneu- 
monia Jan, 27. He was 49 years of age. 





New revues have been placed at the 
Ritz and Rockaway Palace, Brooklyn, 
N. Y. “Going Some” with 30 people 
and “Welcome Home” with 15 people 
are the attractions respectively. 


Stanley Warner, formerly manager 
of Hotel Deshler, Columbus, will furn- 
ish a new cabaret at Wallick’s restau- 
rant, New York. Billy Curtis is book- 
ing it. 

The revue at Farnham’s, Albany, has 
replaced Joe Worth with Albert Lar- 
son and Beatrice Turner with Trixie 
Hicks. 

Bustanoby’s revue will open Jan. 27. 
It was produced for the 47th street 
place by Gill Brown, with six female 
principals and eight chorus girls. 
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“THE SKIRT” SAYS— 


(Speaking of Women—mostly) 
By THE SKIRT 


The bill at the Palace this week can 
easily be called a humdinger. Opening 
with a circus act (Bradna and Der- 
rick), the woman rides her horse in 
white tights with a tiny skirt of crystal 
lace. Felix Bernard and Jack Duffy 
put over a real hit, due to Mr. Duffy’s 
clever singing of a shimmy number. 
The Harry Langdons—always a scream 
to me—finds Mrs. Langdon nicely 
dressed in a white tailored suit. 

Frances Kennedy in a red panne 
velvet gown does a very entertaining 
turn. A cloak of mink and gold bro- 
cade was worn for one number. 

The Greater Morgan Dancers are 
indeed great. A more pretentious act 
hasn’t been seen at this house in sea- 
sons. The costumes, the same as worn 
by all classical dancers, were con- 
spicuous in their colorings. 

Trixie Friganza appeared first in a 
gorgeous cloak of ermine and mink, 
with hat to match. Miss Friganza 
then showed her Egyptian dress of 
black velvet and her black and white 
gladiator costume. Her bows were 
taken in a robe of pink fishscales and 
a huge feathered hat. It must be a 
great satisfaction to Miss Friganza to 
play before a nice Palace audience 
and have every point score. 

“The Common Standard” as played 
by Nance O’Neil is the old argument 
dished up in a new way. But for a bad 
finish the playlet is highly interesting, 
inasmuch as it is always a pleasure to 
watch Miss O’Neil on the stage. She 
wore a draped grown of white brocade. 
A red evening wrap had a sumptuous 
fur collar. 

From her extensive wardrobe Belle 
Baker chose a gown of burnt orange 
velvet. The skirt had a chiffon front, 
with rows of gold braid, while the 
velvet overskirt had bow knots of 
the braid. The bodice was touched 
with blue. Miss Baker’s repertoire of 
songs seems better than ever. One 
new song, called “Don’t cry, Frenchie,” 
I think prettier than “Joan of Arc.” 

Loretta McDermott (with i 
did her first dance in a short frock. 
The top skirt of orchid color had a 
tinier skirt underneath of pale blue. 
The bodice of pink chiffon was hung 
with narrqw blue ribbons. A _ hat 
matched. 

A pretty incident that interested the 
people in the nearby seats Monday 
matinee was the ushering of a wounded 
soldier to his seat by one of the girl 
ushers. She unfastened his coat (his 
right arm hung in splints), laid it over 
his chair, then folded a program for 
him. I see Fannie Knowland, who was 
sO many years at the American The- 
atre, is now among the Palace usher- 
ettes. 


After 7:30 seats are at a premium 
at the Fifth Avenue. No matter the 
show this house is doing business all 
the time. The first half bill proved 
interesting. Opening has Wills Giibert 
and Co., seemingly tather, mother and 
son. The woman plays a couple of 
solos on the cornet. Her dress was 
white net. 

Helen Ray, in Helen Ware’s ‘one- 
person sketch, hasn’t Miss Ware’s 
splendid diction, therefore the act 
drops and drags. Miss Ray was oddly 
dressed for a widow. Her dress was 
blue with a red-lined cape. Even a 
Red Cross nurse could wear weeds. 

Julin Rooney (Clinton and Rooney) 
was dressed in the eccentric velvet 
pants and crystal dress. 

“The Toy Romance” will be a joy 
to children and grown-ups, too. Three 
girls dressed as dolls dance opposite 
boy dolis, ali carefully carried out as 
to costumes. 

Mabel Burke wore a blue serge 
dress, combined with dark red satin. 

Josie Heather looks very nice as a 


motor corps girl. She does a French 


song in a white cloth gown. The 
double skirt had on the top layer a 
deep band of black lynx and white 
fox. The kimona sleeves were also 
edged with the combination fur. A 
white tammy was worn. Her yellow 


satin dress had a crystal foundation, 
with an overskirt of the satin cut in 
points. Blue velvet ribbon was used 
on the bodice. A chiffon cloak was 
of mauve, running to a border of 
green. The trimming was white fox. 
Miss Heather’s Scotch number is being 
done this year in a white dress with 
plaid trimmings. Sister Bobby is still 
the dashing Scotch boy. 

What a bully good show there is at 
the Columbia this week. It is “The 
Roseland Girls. “One bottle rye, one 
bottle rum—you mix them up together 
and you have a first class bum.” That 
is only one of Solly Ward’s lines. 
Every word he utters is a scream and 
his “drunk” is every bit as good as 
Leon Errol’s. 

A number of good voices were dis- 
covered in the chorus when Mr. Ward 
invited some of the girls to do solo 
work. Most of the costumes of the 
chorus ran to tights and the girls 
looked well in all the numbers. 

The opening number had the girls 
in well made dresses, some of pink 
taffeta and some in green. A short 
skirt was hooped all around, hanging 
from silver cords. One pink set of 
costumes jingled with bells on black 
ribbons. There were several sets of 
ccostumes, all effectively made. 

Of the women, I liked Beatrice Darl- 
ing’s clothes best. A dress that looked 


new. was of pale blue charmeuse. The 
skirt was puffed at the sides. A white 
net dress had a pink bodice. Miss 


Darling also wore a stunning riding 
suit of brown cloth. 

Kittie Mitchell wore several well 
made dresses. A mauve dress was 
trimmed in blue. Another mauve dress 
was in metallic cloth. A green dress 
was combined with rose. 

Esther Irving Wood sang very well 
in a red brocade dress draped over a 
gcld bodice. One dress was of gorge- 
ous material. The bodice was of silver 
while the skirt was of dark blue, pale 
blue and silver sequins. A short hip 
flounce was of pale blue tulle. Miss 
Wood also showed a mauve chiffon 
with bands of velvet ribbon in the 
same shade. 

Dolly Fields as the soubret wore a 
purple and green dress. A blue and 
gold dress followed. There were sev- 
eral other dresses of the short fluffy 
style. 

Harlem certainly likes its vaudeville 
by the looks of the capacity house at 
Proctor’s 125th St. theatre Tuesday 
evening. Of Pierlot and Schofield, the 
woman was in rose silk over metallic 
lace petticoats. The Sherlock Sisters 
(with Foley) showed a wardrobe that 
must have been very nice when new. 
The opening was done in Jap mandarin 
costumes. Then both girls appeared 
in pale blue silk dresses made with 
full skirts trimmed at the hem with 
ruffles. One sister wore a two-flounce 
dress draped in mauve silk. The lin- 
ing showed blue. The other wore a 
short pink dress that sparkled with 
brilliants. The underdressing was 
mauve, The last costume took in many 
colors. The material shading from 
green to purple had lavender ribbons, 
a red apron effect and pink tulle at 
the back. - 

The girl of Nelson and Ely was 
beautifully dressed in ner three fum- 
bers. Handicapped by a poor partner 
this girl deserves a better fate. A 
gieen brocade coat was worn for a 
second. Underneath was a pale blue 


NOTES 


Marie Courtney, daughter of Marie 
Lloyd, sailed for England Jan. 22 on the 
Lapland. 


B. A. Rolfe is occupying a new home 
recently built by him at Forest Hills, 
L. 2 


Jess Dandy denies he is understudy- 
ing Sam Bernard’s role in “Friendly 
Enemies.” 

Max Hart claims the production 
rights abroad of all of the playlets by 
the late Everett Ruskay. 

Sylvia Sternberg, formerly secretary 
to Mark Levy, is now with the Max 
Hart office. 





The K. of C. Hut at Broadway and 
46th street will have its formal open- 
ing this Saturday. 

Max Hart has placed a representa- 
tive on the fifth floor of the Palace, 
Nicholas T. Agneta. 

Jack Berman has been promoted to 
booking manager of the Walter J. 
Plimmer Agency. 


Clifton Webb, and not Johnny Doo- 
ley, of “Listen Lester,” has bé€en 
booked for England during the sum- 
mer. 


Pete Mack believes in preparedness 
for baseball. He is already question- 
ing many, and has his little book for 
notations. 





“Fads and Fancies,” musical tab, 
plays all next week at the Orpheum, 
Altoona, Pa. Split-week vaudeville re- 
sumes the following week. 





Lucille Manion has been engaged for 
England through the Chamberlin 
Brown office. She is to sail in about 
a week. 


A. Vanni is 10w managing Poli’s, 
Meriden, Conn. Walter Griffith, form- 
er manager, has been transferred to 
Poli’s Bijou, New Haven. 





The Greely, Portland, Me. has 
changed its policy from musical tab- 
loids to vaudeville. The house is play- 
ing three acts and pictures, split week. 


Yvonne Gouraud, daughter of the 
late Jackson Gouraud, is rehearsing 
with the new Winter Garden show, 
“Monte Cristo, Jr.” 


Tilyou and Ward, and Rudinoff, open 
on the Loew Circuit next week; Sher- 
man, Van and Hymer, Feb. 10, booked 
by Irving Cooper. 

Al Haynes, a former owner of thea- 
tres in Lowell and Fall River, Mass., 
is now appearing in vaudeville with 
Julia Redmond. 


__—— 


The western “Leave It To Jane” 
which closed in St. Louis last month, 
is going out again Monday, recast. 
The opening date is Wilkes-Barre. 





chiffon dress. The bodice of satin was 
t immed with pink flowers. A _ hand- 
some ballet dress was of lace with set- 
ins of dark red stones and pink silk. 
Over green pants puffed in three tiers 
a skirt of heavy silver material was 
richly embroidered and lined in mauve. 

The girl of Mayo and Nevins wore a 
long waisted bodice of silver, the skirt 
was in two flounces of lace. A cloak 
of gray brocaded chiffon was trimmed 
with blue fox. Rotina and Barretti 
had the girl in Italian makeup and 
also in a yellow corduroy aviator suit. 


By cable Gilbert Miller has engaged 
Maggie Teyte to be starred in the 
musical version of “Monsieur Beau- 
caire,” music by Messager, which he 
is to present in London. 





Harry Neagle, the former New York 
dramatic critic, negotiated the deal 
whereby Rev. Thomas Dixon produced 
“The Invisible Foe,” and is financially 
interested in the presentation. 

Next week is Anniversary week at 
the B. S. Moss Hamilton Theatre and 
for that occasion, eight acts are billed 
for each half, in addition to the usual 
feature film. 

Francis Wilson, accompanied with 
his wife and infant son, has joined the 
professional contingent now in Florida, 
He has taken a cottage at Bellaire for 
hve weeks. 

Sam Beckhardt (formerly of the 
Broadway Theatre Ticket Co.) has 
opened an agency of his own, under 
the name of the Equity Theatre Ticket 
Co., next to the Central Theatre. 

It was reported this week that Wil- 
liam Collier would next season go 
under the management cf Smith & 
Golden, to be starred in a new play 
written by Victor Mapes. 





The Rajah Theatre, Reading, Pa., has 
been leased by Nathan Appell, who 
will play road attractions in it. The 
Rajah Temple of Mystic Shriners own 
the property. 

The Empire and Casino, Brooklyn, 
N. Y. (burlesque), will hereafter play 
its Sunday vaudeville from the B. S. 
Moss office. The Keith office formerly 
booked the Sunday attractions. 





Jack Wicks, formerly of Folette and 
Wicks, has been appointed manager of 
the Majestic, Muskegon, Mich. The 
theatre is controlled by the Paul 
Schlassman Company. 





Laurette Taylor denies the report 
that when she makes her next ap- 
pearance in New York in the fall it 
will not be in a play by her husband, 
J. Hartley Manners. 

Robert Hilliard has refused all over- 
tures to iure him back to vaudeville, 
He has a new play in which he will 
star in the legitimate, but says he will 
not produce it until next season. 

Fanny Ward and Jack Dean are 
awaiting word from the passport of- 
fice which will permit them to go over 
to England to fulfill an engagement 
made for that country. 





Alex. Sidney Rosenthal, the theatri- 
cal attorney, has moved uptown and is 
now established with Max Halperin, 
under the firm name of Rosenthal & 
Halperin in the Longacre Building. 

Harry Fisher for the past two sea- 
sons with the Central Square stock, 
Lynn, Mass., has severad his connec- 
tion with that organization to appear 
in stock in the Middle West. 


BIRTHS. 

Mr. and Mrs. Dave Roth at the Jef- 
ferson Hospital, Philadelphia, Jan. 24, 
son. 

Mr. and Mrs. Maurice De Fries, son. 


The father is treasurer of the 44th 
Street. 


SERVICE. CASUALTIES. 

Corp. Fred L. Rex is in Base Hos- 
pital No. 9, A. P. O. 713A, A. E. F., re- 
covering from the effects of gas and 
machine gun wounds. 
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V. A. COMPLAINTS 





Herbert Brooks has filed a com- 
plaint with the joint complaint bu- 
reau in which he claims A. Lloyd, ap- 
pearing on the Loew Circuit with a 
magic act, has taken a special trick 
originated by him. The trick is known 


as “Herbert Brooks’ Pocket Trick,” 
and Brooks claims he has been doing 
it in his act since 1913 when he orig- 
inated it. Brooks further states he 
has a press bock describing the trick 
in 1903 and claims protection of it on 
account of priority. He alleges the 
showing of the trick by Lloyd is inter- 
fering with his. 

Ralph C. Bevan (Bevan and Flint) 
has filed a complaint stating Weston 
and Peggy are doing nearly his entire 
act. Bevan was recently discharged 
after in the army for 14 months. While 
away he employed Weston to finish 
Some of the time he had contracted 
for, with his wife (Beatrice Flint), 
which was done last season. Last week 
Bevan says, he appeared at the Cos- 
mos, Washington. The manager told 
him Weston and Peggy had done near- 
ly his entire 1o0utine several weeks 
previously. Through this the appear- 
ance of Bevan and Flint lent no vaiue 
to the theatre. Bevan claims that his 
act is fully protected in VARtiety’s Pro- 
tected Material Department filed more 
than three years ago when he first ap- 
peared on the middle western time 
with it. His present act is with Loew 
until June, with Weston and Peggy do- 
ing his material, according to the com- 
plaint, on the same circuit. The bu- 
reau has asked Weston and Peggy for 
an explanation. 

Jimmy Duffy (Duffy and Inglis), dis- 
charged from the army and intending to 
return to vaudeville, has filed a com- 
plaint alleging that the Jimmy Duffy 
(Bernard and Duffy) is not entitled 
to the name of Jimmy Duffy as he 
never was identified with it heretofore. 
The complainant produced a program 
of Proctor’s, Elizabeth, week of Jan. 
20, in which the act was billed as Lieut. 
Felix Bernard and Jimmy Duffy, for- 
merly of Duffy and Inglis, in a new 
act entitled “Have a Smile.” Bernard 
and Duffy are at the Palace, New York, 
this week and the other Duffy states 
his friends will be deceived. The bu- 
reau has communicated with Bernard 
and Duffy and asked for an explana- 
tion. 

The American Railway Company in 
reply to the complaint of the Frazer 
Sisters, who claim they lost two weeks 
through the non-delivery of a harp, 
states the instrument was wrongly ad- 
dressed. J. P. Williams, claim agent 
for the company, advised the N. V. A. 
to make a formal complaint to W. E. 


Fogarty, adjuster. This has been 
done. 
Barnes and Hamilton vs. Tyler 


Brooke and Lois Josephine, in which 
the former claim an infringement, am- 
icably settled. The infringement con- 
cerned the finish of the act, and it was 
unintentionally used. Brooke and 
Josephine will pay some sort of a roy- 
alty for the exclusive rights to it here- 
after. 

Fritches and Wood reported at the 
Broadway (Gus Sun), Columbus, Mon- 
day, when they were informed their 
act had not been booked nor billed. A 
wire complaint was forwarded to the 
bureau, the act alleging it held a con- 
tract from Sun calling for two weeks’ 
notice, and was given but one week’s 
notification. Sun was communicated 
with by telegraph. 

Harry Clayton, known as Clayton 
the Mystic, has made a complaint 
against Dr. Carl Herman, alleging the 
latter to have copied his act, style of 


Gelivery, etc. He also claims Dr. Her- 
man has taken one of Clayton’s 
assistants. The matter is under in- 
vestigation. 

Al Shayne claims Tony Cornetta, 


who was in his employ last season, 
has taken portions of his specialty and 
is now appearing in Middle West 
vaudeville. A committee has been ap- 


pointed to investigate. 


NEW ACTS. 

Vera Griffin (Nat Sobel). 

Owen McGiveney, now protean act. 
(Burton & Dudley). 

Charles Orr and Angie Weimers in 
“A Courtship in Song” (Harry Weber). 

“Chills and Fever”—four people; by 
Daniel Kusell. 

Marty McHale, with a new baseball 
monolog. 


Bob Sperry and Co., comedy skit 
(Max Gordon). 
Kimball and Kenneth, musical (Lew 


Golder). 
Donna Montran and Trixie Bressler 
in new sketch by Roland West. 


Hugh Herbert and Co. in a new 
comedy sketch, “Mind Your Own 
Business.” 


John Barclay and four other singers 
in a sequel to “Somewhere in France,” 
called “Blighty.” 

Felix Bernard (Bernard and Janis) 
and Jack Duffy (Duffy, Geiser and 
Lewis), two-act (Bennie Burke). 

Irwin Irving and Barney Ward in 
“Sons of Potash and Perlmutters” by 
Herman Timberg. 


Lomak Duo (Chinese), formerly of 
the Imperial Jiu Jitsu Troupe (James 
Plunkett). 

“The Lion Tamer,” with Joe F. Wil- 
lard featured. Joe Wirth and two 
others in cast (J. Gordon Bostock). 


Jed Dooley (Jed and Ethel Dooley) 
and Billie Dooley (Dooley and Nel- 
son) two-act (Max Hart). 


“The Frivolities of 1919,” with Betz 
and Chidlow and Max Laub. Seven 
people (Bert Lamont). 


Julia Dean will open in a new vaude- 
ville sketch, Feb. 10, specially written 
for her by Philip Bartholamae. 

Charles Irwin expects to abandon 
his present single turn to go into a 
sketch with his wife, Kitty Henry. 

Kingsley Benedict will reappear un- 
der Hart’s direction in “Wild Oats.” 
Mr. Benedict will be supported by A. 
S. Bryon. 

Lew Cooper, leaving “Ladies First” 
this week, may reappear as a blackface 
single or go with the McIntyre and 
Heath show. 

With part of the cast and some new- 
ly written material, from “Come on 
In,” playing the Cantonments recent- 
ly, Anna Held, Jr., has placed a new 
revue in rehearsal. 

Wilbur Mack is now teamed with 
Louie Holly (formerly in the Morosco 
stock, Los Angeles. Mack will con- 
tinue with “A Pair of Tickets,” using 
the billing Wilbur Mack and Co. Early 
in the season he appeared with Gladys 
Lockwood when Nella Walker left the 
Mack and Walker combination. With 
Miss Lockwood the act played the Or- 
pheum circuit. . 


WOODS SAILING. 

A. H. Woods sails for London from 
Halifax to-morrow on _ board the 
Aquatania. The manager accompanied 
by Jack Highes left New York for 
Halifax Wednesday morning by train. 

The White Star line would not guar- 
antee connections unless the pas- 
sengers for the bcat left at least three 
days prior to the sailing date of the 
vessel. 


SIX WEEKS TO RUN. 

The engagement of the Lew Fieids- 
Charles Wininger company, of “Friend- 
ly Enemies” at the Lyric, Philadelphia, 
to have ended next week, has been ex- 
tended for six weeks. It may be pos- 
sible the show will have to be moved 
to the Adelphi, next door. 


~ WITH THE MUSIC MEN 





Joe Morris has accepted a new number by 
Bert Brosseau, Frank Papa and Rob Shafer. 





George Scott (Scott and West) has joined 
the professional staff of Pace & Handy. 





Charles R. McCarron, the song writer, is re- 
ported seriously ill with pneumonia. 


Sam Levy (Waterson, Berlin & Snyder) is 


laid up with the “flu.” 





Abner Silver has joined the staff of M. Wit- 
mark & Sons. 





F. B. Haviland purchased a new number, 
“Pickaninny Dreams,” from an out-of-town 
publisher. 





Ethel Clay Shorey, Lowell, Mass., prominent 
in theatrical circles in New England, has writ- 
ten a ballad entitled “Just Wishing.” 

Sam Coslow has left the writing staff of F. 
B. Haviland and is collaborating on a series 
of comedy songs with Henry Lewis. 





Joe Davis, manager of the Triangle Music 
Co., has been mustered out of the Navy and is 
back in his old position. 





Willie Rockwell has been mustered out of the 
service and is back in the professional de- 
partment at Stasny’s. 





Gilbert & Friedland, the song writing-vaude- 
villian duo, open their season in New York at 
the Royal Feb. 10. 





Lew Porter has left Shapiro-Bernstein, and 
is now on the professional staff of Pace & 
Handy. 





Irving Mills, in charge of the McCarthy & 
Fisher Philadelphia office, is a brother to Jack 
Mills, the firm’s professional manager. 





Flossie Brooks returns to Remick & Co.’s 
New York office next week. It’s two years 


‘since Miss Brooks left Remick’s, having been 


with Feist since then. 





Joe Morris has a new Oriental number writ- 
ten by J. Russel Robinson, of the Feist staff, 
and his wife, a fiction writer, whose pen name 
is Al. M. Kendall. 





The music publishing firm of Cooke & Gore, 
originally from Newark, has dissolved. Mr. 
Cooke has taken a new partner, with the firm 
name Cooke & Maur. 





F. J. A. Foster, of Chicago, has established 
a New York branch at the Stanley Hotel on 
West 47th street. He will occupy the lower 
floor where the restaurant was formerly. 


“Taps,” the head of the McCarthy & Fisher 
band and orghestra department, will not begin 
his proposed cross-country tour, in the in- 
terests of his firm, until March. 


Frederick M. Bryan, the conductor of the 
Clef Club, has joined the writing staff of Pace 
& Handy. W. C. Handy, mana-er of the firm, 
will also look after the professional depart- 
ment for the time being. 





Harry Tenney, professional manager for J. 
W. Stern Co., is doing a vaudeviile act, play- 
ing the Loew metropolitan time. Frederic 
Steele, the assitant professional manager, is 
in charge during his absence. 





The Boston Music Trades Association at a 
meeting held last week elected Stanwood Mil- 
ler, president; Harry Stevens, first vice-presi- 
dent; D. Luxton, second vice-president; Wil- 
liam Merrill, secretary and treasurer. 


Kendis & Brockman have bought Max 
Prival’s song publication rights to “A Night of 
Kisses,” and are putting it out under their 
own trademark. George Edwards, general sales 
manager for the firm, has returned from a tour 
of the west. 


Joe McCarthy, Harry Tierney and James 
Montgomery returned to New York last week 
from French Lake Springs, Ark., where they 
had been putting the finishing touches on two 
eee shows for the Elliott-Comstock-Gest 

rm. 











George M. Cohan has sent the Stage Women’s 
War Relief a check for $2,000, this being one- 
third of the first royalty statement of his song, 
“When You Come Back.” Mr. Cohan also sent 
checks for the same amount to both the 
Lambs and the Friars. The money is to be 
used for the entertainment of returned soldiers. 





Frank Waterson, son of Henry Waterson 
(Waterson, Berlin & Snyder), has taken charge 
of the firm’s Philadelphia office, replacing Dick 
Satchel, who temporarily held the post, and 
is returning to the Chicago office. This is young 
Waterson’s first entrance into the music pub- 
lishing business, 





Waterasn, Berlin & Snyder. bare. purchased 
“Mickey,” the number written along with the 
production of the Mabel Normand release of 
similar name. The song has been sune only 
where the picture showed and is not generally 
known as yet, although pronounced one of the 
season’s real song hits. 





Charles Maynard, the booker for the smaller 


towns on the Klaw & Erlanger books; has been 
leading a double life for some little time. In 
addition to his routing of theatrical attrac- 
tions, he has been developing as a composer of 
songs. He has already marketed two. One is 
“The Times That I Love You,” used in “Odds 
and Ends,” and in the Gus Hill Minstrel Show, 
published by the Remick Company. His latest 
is “The Way To Make Love,” just completed, 
and will be issued in a few weeks. 





The Authors and Composers Society held the 
first dinnner of the season Jan. 29 at the 
Hotel Claridge. Nathan Burkan, attorney for 
the society, acted as master of ceremonies and 
was assisted as toastmaster by Mr. Maxwell, 
secretary of the society. The dinner started 
at 6.30 and various speeches were made by 
the members as to the results achieved by 
the organization the past season and the plans 
for the future. It was reported amongst the 
members the society has a surplus of $50, 
which they intended to distribute to the mem- 
bers in the near future in the way of divi- 
dends. This problem is as yet unsettled. No 
dividend has been paid to any of the members 
and the method of declaring it and distributing 
it has been left in the hands of a special 


committee. 


MARRIAGES. 

Violet A. Hayward, of Toronto, to 
John Edward Dray, Chief Petty Officer, 
U. S. N., in New York Jan. 16. 

Dorothea Sadlier to Raymond R. 
Ripley in New York, Dec. 27. Both 
of “Parlor, Bedroom-and Both.” 

Ivy Young (“Rising Generation”) to 
Eugene Harding (non-professional) at 
Houston. 

Walter Chester Bergeron to Dorothy 
Audrey Culver, at Corning, N. Y., Jan. 
18. Both members of the Byrne Stock 
Co. 

Lilyle Harvey to Grance Bishop, 
both playing in the “Unmarried 
Mother.” The couple were married 
in August, but kept it secret until the 
show closed last week. 


PRODUCTION ENGAGEMENTS. 


Adelaide and Hughes, new Winter 
Garden show, “Monte Cristo, Jr.” 

Fred Nicholls has been engaged to 
appear in “A Sleepless Night,” which 
opens in Schenectady, N. Y., Feb. 4. 

Johnny O'Connor, formerly of O’Con- 
nor and Dickson, appearing with Ed 
Lee Wroth in “Higgins at the Races.” 

Grace Bird, Bernice Beaumond, with 
“Yesterday” (booked through Ed. Da- 
vidow). 

Old Homestead Five (opening Feb. 
3), replacing Standard Comedy Four, 
in McIntyre and Heath show, booked 
by Ed Daviddow. 

Frank and Bert Leighton were added 
to “Atta Boy,” the soldier show, this 
week. They will offer their specialty. 
The show opens in Altoona, Pa., Fri- 
day (today). 


WILLIAMSON’S “LETTY.” 


Oliver Morosco has disposed of the 
Englisti and Australian rights to “So 
Long Letty” to J. C. Williamson. 

The English rights were sold before 
A. H. Woods could secure them. 

“Friendly Enemies” opened in Syd- 
ney, Australia, Dec. 24 and from late 
cable reports the show is winning 
success. The company, headed by 
Nick Adams and James R. Walters, 
opened the week prior to Adelaide 
and was tremendously received. 


“STEVE” LINGARD PRODUCING. 

Nelson (Steve) Lingard is entering 
the productien field with a new play 
termed a dramatic comedy and called 
“Heads I Win.” It was written by Ross 
ee Marshall, a novelist and magazine 
writer, the latter’s first attempt at 
playwrighting. Marie Louise Walker 
is to be featured. 

The play will first tour New England 
starting next month. 


Catherine Tower Signed. 
Following her performance _ in 
“Room 13,” A. H. Woods has placed 
Catherine Tower under contract for 
two years. 


» 















VARIETY, 





OBITUARY 





Charles R. McCarron. 

Charles R. McCarron died at the 
home of his parents, Mr. and Mrs. J. 
H. McCarron, 248 West S5lst street, 
New York City, Jan. 27 after a very 
brief illness. His death was charged 
to pneumonia, which developed after 
an attack of influenza. Mr. McCarron 
at the time of his death was con- 
nected with the firm of Joseph W. 
Stern & Co., and had just written their 
leading hit, a comedy stuttering song, 
“Oh, Helen.” He had also, in conjunc- 


IN FOND REMEMBRANCE 


of my 


DARLING GRANDMOTHER 
ESTHER CANTOR 


who left this earth 
January 29th, 1916 


Thinking of you always 
EDDIE CANTOR 





tion with Arthur Klein, written and 
produced vaudeville acts for several 
vaudevillians. Among his song hits 
were “Oh, How She Could Wicki- 
Wacki-Woo.” He collaborated on his 
musical productions with Carey Mor- 
gan, of the Stern establishment. Mc- 
Carron’s rise to vaudeville fame was 
swift. Funeral services were held at 
Campbell’s establishment Thursday 
(yesterday) morning. McCarron was 
Z7 years of age, born at Jamestown, 
Wis., and is survived by a widow and 
daughter. 


Phil Kaufman. 

Phil Kaufman, of the Kaufman 
Brothers, died at a private hospital at 
IN LOVING MEMES 

0 
DEAR SON-IN-LAW 
COSTA Mi ANDREO BALTON 


(Manager of Costa Troupe) 
Who passed away January i7th, 1919. 
May he rest in peace. 
MRS. FREDA BALTON 





Fifth avenue and 128th street, Janu- 
ary 24, of influenza. The deceased was 
born 34 years ago in Syracuse, N. Y., 
and had appeared in vaudeville for 15 
years with his brother, Jack, known as 
the Kaufman Brothers. He is survived 
by a widow and a child, at present re- 
siding in Syracuse, and two brothers, 
Jack and Irving (recently with the 
Avon Comedy Four). The deceased 
became ill the day before he died while 
appearing at the Folly Theatre, Brook- 
lyn. 
Isabelle Coe McKee. 

Isabelle Coe McKee, wife of Frank 

McKee, theatrical manager and pro- 


IN LOVING MEMORY OF 


JOSEPH KAUFMAN 


Died February Ist, 1918. 
ETHEL CLAYTON KAUFMAN 





ducer, died Jan. 22 at her home in Great 
Neck, L. I. Mrs. McKee had appeared 
as Isabelle Coe in more than one 
Broadway success and made her first 
hit in New York in “The Midnight 
Belle.” Later she was starred with 
Nat Goodwin in “Niobe.” Husband and 
a daughter survive. 


Al Harriman. 

Al Harriman, song writer, connected 
with the Broadway Music Publishing 
Co., died at his father’s home in Bos- 
ton, after undergoing an operation for 
a cancer. The deceased was 31 years 
old. 


Beatrice Diamond. 

Beatrice Diamond, of the Farrel- 
Taylor Co., died Jan. 26 at the St. 
Joseph Hospital, Louisville. She was 
35 years of age and had been with the 
act two years. Interment was at 
Wichita, Kan. 


IN LOVING MEMORY 
of 


MY DEAR HUSBAND 


PHIL KAUFMAN 


Died Jan. 24, 1919 
ADA HOMES-KAUFMAN 





George C. Troxell. 
George C, Troxell (Troxell and Win- 
chell) died at Los Angeles Jan. 22. He 
was 49 years old. 


The father of the Evans Brothers 
(Harlington Trio) died at the Lebanon 
Hospital, New York, from heart dis- 
ease. The deceased was 55 years old. 


Harry Bentham, age 46, brother of 
M. S. Bentham, the agent, died in New 
York Jan. 24, after a lingering illness. 


MEMORIAM 


to 
PHIL KAUFMAN 


MY BROTHER AND 
PARTNER 
Died Jan. 24, 1919 


JACK KAUFMAN 





The brother of Dan Bruno, orches- 
tra leader of the Alhambra, New York, 
died last week in Brooklyn, N. Y. 


A. E. F. GOING INTO GERMANY. 


(Continued from page 4) 

is now under contract with Belasco. 
The music was arranged by Miit 
Schneider, a well known New York 
and Chicago music maker on the piano. 
The balance of the company was made 
up from candidates at the school. In 
staging the dance and chorus numbers 
Burton found the “Chorus” were as 
apt in picking up steps as they were 
in picking up Hun souvenirs. 

The company has produced four suc- 
cessive shows, changing each week, and 
have been greeted with capacity busi- 
ness. At the request of the American 
Consul, at Lyon, they also appeared 
there, at the Grand Opera House. 
Leddy said it was good to get back 
on a regular stage again, even if it 
was French. 

Turnbull was seen after the matinee 
in front of the theatre looking over 
the French mademoiselles. 





Gaites’ Show Going Into Boston. 
Boston, Jan. 29. 

“Take It From Me,” a new musical 
play presented by Joseph Gaites, opens 
at the Shubert Feb. 10. The show went 
en the road several months ago. 

Lee Shubert saw it when playing in 
‘ew York state. Some scenic changes 
will be made prior to its local opening. 

Mr. Gaites now owns the piece, he 
having the backing of a millionaire 
steel man. ns 
Ann Delmore Receives Divorce Decree. 

Ann Delmore, with “The Melting of 
Molly” in New York was granted a 
decree of divorce this week against 
Harry Rose, appearing on the road 
with “The Man Who Came Back.” An 
unnamed woman was mentioned as 
co-respondent. 


BIG PICTURES BY ENGLISH. 


London, Jan. 29. 
The London Film Co. will resume 
operations on a big scale in April. 
The producers will be George Loane 
Tucker and Fred Paul and they will 
make a series of Hall Caine subjects. 


TAKES OVER MIDDLESEX. 


London, Jan. 29. 

Grossmith & Laurillard have secured 
the Middlesex Music Hall and will re- 
open it in April with “The Girl Be- 
hind the Gun,” with George Grossmith 
and Leslie Henson in the leads. 

Grossmith & Laurillard have leased 
the Middlesex theatre for five years 
with an option of purchase. They are 
redecorating it and converting it into 
a west end legitimate house opening 
in April with a musical comedy. 


Alfred Drayton Marries Enid Sass. 
London, Jan. 29. 
Alfred Drayton, of the Comedy 
Theatre, was married to Enid Sass, ap- 
pearing at the Criterion 


Capt. Bairnsfather Lecturing. 
London, Jan. 29. 
At Queens Hall, Jan. 28, Captain 
Bruce Bairasfather lectured on “Ole 
sill and Me,” illustrated by lantern 
slides and blackboard drawings. 


IN AND OUT. 


Voland Merlin waiked out at the 
Hamilton, Monday matinee, Allan and 
Averett, dance turn, replacing. 

Through illness of one of the sisters, 
Mary and Ann Clark could not open 
Monday at the Royal, with Cook and 
Salvo deputizing. 

Margot and Francois, out of the Pal- 
ace, Chicago, bill last .Thursday, be- 
cause of illness, and the show played 
one act light the rest of the week. 








FIRST AMERICAN VAUDEVILLE SHOW IN GERMANY ~ 





FROM THE KEITH CIRCUIT 





CORINNE 


FRANCES | 





PRESENTING TWO SINGING AND DANCING SKETCHES 
“A LOVE LOZENGE” and “THE FLOWER SHOP” 





TSIANINA 


THE INDIAN SINGER 








EDGAR LE VAN. 


AT THE PIANO 








AT Y. M. C. 


note: 


“Near George:—We are in Coblenz, Germany. ‘ 
ville show in Germany. We have been aii through France, a b' 


wishes—Tony.” 


Hunting and Frances went abroad as entertainer 
Mr. Hunting and his wife, Miss Frances, have 


lap CO 


COBLEN 
~ON THE 
RHINE 


Krabbensgiie Buchdzuckerel O. m. b. H., Coblenz, 16° 4 
A reproduction of a one-sheet sent to George O’Brien of the Harry Webur Agency by Tony Hunting, with the accompanying 





We are the ff i entertainer: 


of ine Over Ther 
maine. Ovex th ee. 


The two couples composed one unit when sai: ug. 


n Germany. Gave the first American Vaude- 
part-2f ZuanG; some of Belgium and new Germany! Best 


,heatre Teague last July, with Franklin and Green. 
Mi. Green and his wife, Miss Franklin, returned in October. 
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NEW ACTS THIS WEEK 











Greater Morgan Dancers. 

Dance Drama. 

30 Mins.; Full Stage (Special Sets). 
Palace. 


in Orpheum Circuit production, 
riginally introduced by Martin Bec! 
the Morgan Dancers have in this spe- 
clalty the best act of their career and 
a dancing turn that for ¢€ yorateness 
and eifect comes close to being the 
best ever shown in vaudeville. No 
one is featured, the program simply 
announcing tne cenes by Monroe 


Hewlett and the dances arranged by 
Marion Morgan. There are three 
scenes, the pantomimic story showing 
a princess and a ballet of Roman 
maidens made captives by a Hun chief- 


tain and his subordinates. The initial 


scene is a Roman garden, with the 
scenery of an attractive dark design 
in cyclorama shape. The ballet dance 
is nicely arranged, and the girls are 
extremely pretty and talented in their 
line. [They are bare-limbed to the 
hips, but this matter has all been gone 


ever before, and the classic alibi settles 


the rest. A spear and a shield dance 
earned the ballet something The Hun 
chiefs proceed to liquor up, and then 
comes the finale, wherein fy princess 
kills the chief, who as he falls proudly 
points to her ruined city, the back 
drop showing an_ excellent scenic 
effect. Meanwhile the other Huns go 
along with the merry work of carting 


ballet and burning several 
alive over fires made of 
bundles of wood. The finale is artistic 
and a scenic masterpiece for this 
dancing turn. When here before the 
Morgan Dancers remained at the house 
for several weeks. This turn is good 
for a two or possibly three week run, 
tor it’s undoubtedly the best act 
Marion Morgan has ever had. 

Wynn. 


off the 
members 


Helen Ray. 

“The Dawn.” 

Dramatic Recitations. 

11 Mins.; Full Stage (Parlor). 
Fifth Avenue. 


“The Dawn” 

let first employed by 
Miss Ware was enabled to get this 
sketch, if it may be called that, over 
on the big time through having pre- 
sented, it at another time. The story 
cf a soldier’s widow returning to her 
husband's home, meeting members of 
his family, setting forth her reasons to 
find the objections were but fancies 
of her mind and that she is welcomed 
for the finish becomes a monotonous 
series of dramatic recitations, though 
they run but 11 minutes. Neither Miss 
Ray, in any dramatic qualities pos- 
sessed or as a reader, presented any 
especial requisite, leaving the act as 
now composed questionable for small 
time, where the “spiritualistic” open- 
ing and closing of doors to denote 
entrances and exits may bring laughter 
from small-time houses instead of 
furnishing tenseness. Sime. 


is the one-person play- 
Helen Ware. 





Bernard and Duffy. 
Piano and Songs. 
15 Mins.; One. 
Palace. 

A two-man turn of the type formerly 
classed as_ rathskeller acts; both 
prominent entertainers in their line, 
and combining to make up about as 
good a song and dance spe 
vaudeville carries. Duffy. (formerly 
Duffy, Ceisler ana ewis) does ‘he 
singing,» with Bernard a the pian. 
The. repertoire is all of a comedy 
nature, the best being a “Frenchy” 
song that is nicely handled by Duffy. 
He is a lively chap, strictly a jazz 
singer and a very capable dancer. 
Rerrard-is- Ukewise. good. in -this.. his 


cornering a 


> ‘ “et 
iamV as 


solo dance at the finale 
nifty hit. They were placed in second 
spot, but really belong farther down 
on a big-time program, for they have 
an act that will give the best an in- 
teresting chase for honors. Wynn. 


prettily 


Raymond Hitchcock’s 

“Toy Romance” (6). 

Musical Comedy. 

24 Mins.; Full Stage (Special Set). 
Fifth Avenue. 


A scene reproduced from Hitchcock 
& Goetz’s “Words and Music,” with a 
pecial toyland setting and six prin- 
cipals. [he principals are Maurice 
Viamond, Helen McMahon, Francis 
Doregan, Dorothy Curtis, Sammy 
Burns and Dick Watson. The char- 
acters are toys—Jack in the Box (Mr. 
Diamond), Raggedy Doll (Miss Mc- 
Mahon), Toy Soldier (Mr. Doregan), 


Jumping Jack (Mr. Burns), French Doll 
(Miss Curtis) and Baby Doll (Miss 
Watson). The toys come to life, with 
spooning and love complications, all 
returning to toys again at the finale. 


It is musical comedy, with numbers 
and dances, duos and trios, the piece 
starting off with a pretty double num- 


ber—maybe called “Stop Your Camou- 
gi —with the soldier and French 
doll. This song, perhaps as are the 
came from the production. “If 


\ll the Babies Were Like You” was 
nother While Raymond Hitchcock 
is billed with the title, Ray Goetz 

ged the act for vaudeville, and both 


“Words and 
that did not 


produced the _ original 
Music,” a $2 revue 

linger long. But for vaudeville this 
turn is pleasantly agreeable in every- 
thing—its personnel, music, characters 
and setting. Besides its. pleasing 
qualities tor any audience there is an 
additional matinee attraction about the 
act with its fanciful coloring and 
animated toys. The act looked new 
at the Fifth Avenue Monday night. 
With work, when speed will be 
developed, the running time will prob- 
ably cut down to 21 minutes, and this 
should be done in any event. The 
Raggedy Doll character for Miss Mc- 
Mahon permits her to legitimately do 
her scare-crow dance, handled by Mr. 
Diamond, and the girl is doing this 
better than ever, having added the bit 
of having herself thrown from the 
stage to a boy seated in a front aisle 
seat. Mr. Diamond has varied his Rus- 
sian routine of dancing, and while not 
making it as fast as formerly, is doing 
it differentiy. That is sure-fire. Mr. 
Doregan as the soldier and a number 
singer, also straight dancer, fits in very 
vell. There may be three vaudeville 
teams in the turn. Each of the girls 
iook well. While from the outlook at 
the beginning a chorus could be ex- 
pected it did not appear, and as the 
turn starts into its running is not 
missed. Sime. 


Trixie Friganza. 
Songs. 

20 Mins.; One. 
Palace. 


Trixie Friganza has a singing spe- 
cialty, called “At a Block Party,” 
written by Jean Havez for her return 
to vaudeville, the repertoire being 
composed of impressions taken from 
an entertainment given at a _ block 
party. An introductory number opens, 
of an explanatory type, cleverly con- 
structed and properly delivered. Then 
follows the several songs, showing 
various character singing styles, with 
two changes. Miss Friganza opens 
with a fur coat that spells a fortune 
in class and style, gets down to a 
arranged costume, in which 
she displays an abundance of bare 
calves, and concludes in a one-piece 
wrap that adds to the general stunning 
appearance. A war verse gives some 
vatae and displays the versatility of 
this musical star, and a good war num- 
ber ~aelad sufficient applause to war- 
rant.an apeare. The songs are all ex- 
clusive ant excellently designed in 
lyric and melody. Miss Friganza shows 
good judgment i? the selection of this 
routine, a far beitér one than any of 
its predecessors. She, scored a_solid 
hit and well deserved, %9- Wynn. 


Nance O’Neil and Co. (4). 
“The Common Standard” (Dramatic). 
17 Mins.; Full Stage (Special Set). 


Palace. 


In “The Common Standard” Nance 
O’Neil has not a vehicle worthy of her 
dramatic power, for it lacks the two 
most essential punches to a successful 
short drama—a climax and a finish. It 
leoks like a homespun script, dealing 
with the sadly overdone triangular 
affair, although Miss O’Neil has twisted 
the theme in a somewhat different 
fashion. The scene is the interior of 
a studio or den in the home of a 
sculptor or artist. Enters the woman 
who had previously promised to call. 
A short love scene, in which the man 
promises much. Then comes the 
woman’s ieedionadl The woman hides, 
but overhears a conversation, in which 
the husband threatens the artist unless 
he ceases his attentions to Carmencita, 
with whom, it appears, both are in 
love. The artist defies the husband, 
and they enters the wife, who 
denounces both. The husband tries to 
“kid” his wife out of her “fit,” but she 
goes through a dramatic scene, and 
finally walks off, leaving both men flat. 
That’s all. No kick whatever to the 
sketch, the redeeming feature being 
Miss O’Neil’s work. The lines are well 
written and better read, but they lack 
proper connection to an interesting 
theme. The support includes a Jap 
valet, who has but a few speeches. 
Alfred Hickman and Dodson Mitchell 
make up the “company,” the man play- 
ing the husband running a trifle short 
on dramatic ability; but the contrast 


between he and Miss O’Neil may 
account for this impression. The 
artist role was capably handled. Miss 


O’Neil, one of the few genuinely good 
dramatic women left te vaudeville, 
should get a vehicle capable to match 
her ability. This one doesn’t. 

Wynn. 


Nelson and Ely. 
Dances and Songs. 
Full Stage (Palace). 
125th St. 


Nelson and Ely do not look like a 
vaudeville act until the young woman 
of the turn does a ballet routine near 
its close. Even then the man ruins 
the impression left through following 
with an attempted travesty of the 
same dance. Early he tried for more 
comedy with as much result. The 
couple opened with a ballroom dance 
after which they did some singing. 
Neither can sing. The woman’s toe 
dancing, and she does some of the dif- 
ficult steps with ease, caused surprise 
as to why she should be in the act 
at all. Afterward she did some Rus- 
sian steps and for an encore, contor- 
tional twistings. The girl could be 
made something of in a production, 
vaudeville or legitimate. She is wasted 
in this act, for the man makes it im- 
possible. Sime. 


Hill’s Society Circus. 
Animal Act. 

11 Mins.; Full Stage. 
American Roof. 

Billed as Margaret Hill’s “Society 
Circus.” It may have been some one 
else’s act, Miss Hill adding her name, 
for in routine it is very similar to sev- 
eral familiar animal acts. There are 
ponies, fox terriers, a monk and a 
bucking mule. The ponies take up the 
early section of the turn, followed by 
a jet black pony called “Frisco” who 
counts the days in the week and so on. 
The dogs then frisk about on a 
roulette whee! and together with the 
monk leap to the back of a circling 
pony. The finish is allotted to “Maude 
and without calling for volunteer rid- 
ers from the audience three fearless 
youths, one a darky, make the same 
“futile” attempts to ride the mule, one 
winning out as usual by grasping the 
neck of the animal. On third the act 
went well enough and like the other 
acts of its class is fitted for pop. 

Ibee. 


Ruth St. Denis and Co. (4). 
Classical Dances. 

31 Mins.; Full Stage (Special Set). 
Riverside. , 


Ruth St. Denis is presenting a series 
of classical dances representing the 
Oriental, Medieval and Symbolic. Her 
offering is most colorful in setting, 
and the star and the quartet of young 
women assisting are almost continually 
undraped. There is something rather 
remarkable about the act as it now 
stands, and that is the fact that the 
star of the aggregation permits the 
company to shine in several individual 
solo dances that earn fully as much 
applause as does the work of Miss St. 
Denis herself. The opening dances 
are rather slow, and it is difficult to 
capture the elusive symbolism that the 
exponents of terpsichorean art try to 
convey. The opening number, a cross 
between Chinese and Tartar, is too 
slow. Miss St. Denis is the sole occu- 
pant of the stage during this number, 
which consists of naught but a series 
of poses by her. Following is a num- 
ber delivered by a trio of the girls 
before a drop of a grape arbor. This 
is also rather weak. Then the young 
women present a dance that is the 
first real lively touch. A dance of 
Ancient Persia, presented before a 
black set, is one of the most effective. 
It contains a comedy element that was 
immediately perceived by the audience. 
Then before a transparent drape drop 
of pastel green, the lighting behind 
which is most effectively handled, the 
company and star present a series of 
very clever dances. A shadow dance 
by two of the girls, with their figures 
standing out in detail because of the 
back lighting, caught the audience’s 
fancy. For the finish there is a sym- 
bolic number, evidently depicting the 
Mother of the World and the Allies 
in their victory. It is well worked 
out, but it is doubtful if the audience 
gathered the intent. What is most 
needed by Miss St. Denis is some one 
to prepare adequate program material 
for the audience to follow the stage. 
This at least will permit them to speak 
intelligently regarding her act after 
they have witnessed it and will give 
them an opportunity to appear as 
though they were real high-brows and 
knew all about the art of symbolic 
dancing, and it will add much to the 
effectiveness of her offering. Assisting 
Miss St. Denis are Doris Humphrey, 
Betty Horst, Edna Malone and Pearl 
Wheeler. Louis Horst is the musical 
director. Fr 





Mayo and Nevins. 

Songs and Impersonations. 
17 Mins.; Two. 

125th St. 


Mayo and Nevins have appearance 
in their favor at the outset and for 
many houses new material, though the 
important bits of the turn have been 
done before. The first is the “Poker 
medley,” the same that Arthur Deagon 
once did and brought about a dispute 
as to ownership with another act also 
using it at that time. The other is the 
turn’s closing, at a recruiting office 
with the man giving impersonations 
of the applicants, of several nation- 
alities. This was also done during the 
draft days but not in the same number. 
The act opens with a red fire song, 
about the boys on the Rhine and 
cioses with another red fire song, that 
no maiter how old you grow you grow 
wiser and then you are not wise, con- 
cluding with stating that President 
Wilson is the wisest of all. This is 
such a raw bid for applause it might 
well go out and the number instead 
made topical only. The young woman 
piays the piano accompaniments, and 
the turn can get over, but will have 
trouble in the largest houses unless it 
is reshaped. On the small big time and 
biggest small time it’s all right now. 

Sime. 
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NEW ACTS THIS WEEK 








Maurice Freeman and Co. 

“Tell the Truth, John” (Comedy). 

17 Mins.; Full Stage (Dining Room). 
23d Street. : 

Maurice Freeman is now playing 
straight: A captain of the A. E. F. has 
returned, and his wife and colored 
cook endeavor to account for his late 
sleeping in the morning. He enters 
for breakfast dressed in full military 
uniform, with two service stripes 
showing. His wife accuses him of re- 
ceiving attentions from girls in France 
and of having mail in his possession 
from the girlies over there. He, how- 
ever, wants to eat his breakfast and 
orders the cook to use two canes and 
play a tatoo on the leather chair and 
his wife to drop the tray so as to 
make a noise of a booming cannon 
and the machine gun rattle. A German 
landlord is introduced to translate the 
letters found in his luggage, and he 
translates them as ordered by the hus- 
band. The wife is not convinced, and 
as she is about to depart to have the 
letters translated by a French teacher 
the postman brings a letter from 
France, which explains that the letters 
belong to the colonel of the regiment 
and were accidently taken by the cap- 
tain. 

Exceliently played by Mr. Freeman, 
who tries to make the most of an 
impossible situation. The cook is the 
laugh winner, and gives a capital per- 
formance. The wife has not much to 
do. The German landlord role is in 
capable hands. The story goes astray 
through an evident attempt at red-fire 
speeches. It is inconsistent at times 
and at others borders on burlesque, 
and less competently handled might 
not have won the extra curtain it re- 
ceived at this theatre. 

Rotina and Barretti. 

Songs and Talk. 

13 Mins.; Full Stage (Special Set). 
125th St. 

Rotina and Barretti have something 
different in stage setting for a vaude- 
vilie two-act. The girl as an Italian 
peasant walks upon the stage carry- 
ing a basket of flowers. The surround- 
ing drops represent an aviation field. 
An airship floats down and from it 
steps an aviator. With some conversa- 
tion and song the act proceeds until 
the aviator induces the girl to change 
into flying uniform, which she does, 
going into the basket of the ship, and 
while both are singing, the plane as- 
cends with her, presumably to the roof 
of the theatre, again descending, the 
man holding it with a rope. There’s 
enough foundation for a big time act. 
It needs livening up, in talk numbers. 
Effects should be worked off stage 
while the airship is in motion, espe- 
cially when first appearing. The couple 
night try a spot light for the number 
sung while the young woman is in the 
basket. Both sing well and look good. 

Sime. 





Mary Dorr. 
Songs. 

12 Mins.; One. 
American Roof. 

Probably the same Mary Dorr who 
first appeared in pop houses about 
seven years ago. Portions of the pres- 
ent routine were used then, but the 
imitations formerly offered have been 
thrown into the discard. Opening with 
“Village Blues” Miss Dorr exits for a 
costume change, reappearing to do a 
rube number, using whiskers, as in her 
former turn. For a finish she does an 
Italian girl refusing an offer of mar- 
riage, the talk blending into the song 
“Rose Marie.” Miss Dorr’s wop dialect 
is rather good. .The feature of the 
present turn, however, is the girl piano 
accompaniest, a very good looker from 
the front and possessed of beautiful 
hair.. worn down her back. While Miss 
Dorr makes the costume change the 
accompaniest has a selection of classi-, 
cal nature and is cleverly rendered. 
Miss Dorr would be wise in at least 
giving her accompaniest a share in the 
billing. Ibee. 


Coscia and Verdi. 
Musical. 

15 Mins.; One. 
Fifth Avenue. 


“Verdi must be a great name in 
Italy,” says I to the woman with the 
phoney chicken make-up sitting next 
at the Fifth Avenue. “Sure,” she says. 
“Tl’ve heard of that guy. He painted 
a picture of the Alps I saw on Fifth 
avenue.” So what’s the use of talking 
to a dame who has her mind on her 
make-up? But Verdi may become as 
famous in vaudeville as he seems to 
be on Fifth avenue if more Italian 
double male acts show. Coscia and 
Verdi are two men with musical in- 
struments, first opening in velveteens 
and changing to evening clothes. They 
play violin and ’cello, the ’cellist later 
ceiving imitations on the instrument of 
the talking voice, with both doing 
rather well a pipe organ. While they 
might better remain in the velveteens, 
they still seem to hold enough of the 
vaudeville idea to ramble along in the 
No. 2 spot, for their music is good 
and lively, besides the imitations. The 
last could also be called a pipe. While 
the couple in their work do not re- 
semble or recall Clark and Verdi, they 
do the same bit of leaving and re- 
turning when “Bolsheviki” is men- 
tioned, as done by Bernie and Baker. 
That, however, may be a coincident, 
as there are so many coincidents in 
vaudeville. When the booking men 
run short of Next Summer Festivals, 
Last Season’s Anniversaries and other 
special programing they might try for 
a Coincidental Week, with the police 
called in to hold the mob back that 
would be fitted to be placed upon it. 

Sime. 


Melnotte and Leedum. 
Songs and Talk. 

16 Mins.; One. 

125th St. 


Coral Melnotte, formerly of Norton 
and Melnotte, and Edna Leedum, for- 
merly of Edmunds and Leedum, have 
formed a double “sister” turn that pre- 
sents good looks and dressing with 
liveliness of numbers as the basis for 
a standard vaudeville act. The girls 
create a favorable impression imme- 
diately upon their entrance, in taste- 
ful clothes and contrasted appearance. 
Miss Melnotte is a brunet and Miss 
Leedum a blonde. They sing five or 
six songs with some talk and a dance 
at the finish. There is but one solo 
number, bv Miss Leedum, who leans 
toward a comedy vein, but appears to 
be a bit frightened just now to extend 
herself in it. She may safely try for 
more comedy as what little is done 
goes over easily. Both the girls are 
animated and don’t let down, with 
Miss Melnotte particularly noticeable 
for animation when working. Their 
songs are of the popular brand, with 
a couple having double versions that 
sound written for them, especially the 
“Com On, Papa” number. They fol- 
lowed this with what seemed a special- 
ized “Rock-a-Bye Baby” song for them. 
It’s a good double sister turn, for be- 
sides what may be said in their favor, 
they have an air of proper decorum 
upon the stage that will get them the 
favor of the women as easily as they 
wili win over the men in an audience. 

Sime. 


Barnes and Burmer. 
Comedy Magie. 

12 Mins.; Full Stage. 
125th Street (Jan. 24). 


A magician and assistant, the latter 
made up as a young man with a 
mustache and later disclosed as a girl. 
Her principal duties are to expose the 
magic of her partner. This expose is 
against thé ethics of wiapicians, as ati 
the simple tricks have the follow-up 
comedy of exposing them. Through 
this, however, the turn will be able 
to make the smaller small time just 
now. Sime. 


“Room 806” (4). 
Dramatic Sketch. 

16 Mins.; Fuli Stage. 
American Roof. 

Said to have been piayed on big time 
with a different cast and under a 
different title. The billing credits 
Freind, Light, Green and Co. as the 
players, the “company” being a colored 
youth, whose heavy part is to make 
several entrances with drinks and ice 
water and collect tips. The playlet has 
a triple climax, the plot unfolding a 
blackmail yarn. Man arrives from the 
West. Woman enters from another 
room, escaping some one, but afraid 
her husband will discover her in the 
hotel. Supposed husband _ enters. 
Woman makes known her presence, 
and there is a scene between the men. 
The party from the West agrees to 
pay the husband $25,000 to protect the 
woman. He exits to get the cash. 
Man and supposed wife laugh, saying 
their trick worked well. The West- 
erner enters and confronts the pair, 
saying he is a secret service man and 
will “run them in”; but he, too, has his 
price, and the phoney husband exits 
to get his bankroll. Woman then ex- 
poses the Westerner, whom she shows 
is wanted in Chicago. Husband comes 
back Woman explains Westerner is 
also a crook, and they should combine. 
The men shake hands, and the woman 
slips the handcuffs on both wrists, she 
turning out to be a real secret service 
operative. As sketches go on the 
three-a-day “Room 806” will do, for it 
has action and gets away from the 
expose of matrimonial troubles that 
nearly all pop playlets seem to hinge 
upon. Ibee. 


Challen and Keke. 
Tight Wire. 
9 Mins.; Full Stage (Special). 

A pretty little act for an opening 
spot on almost any bill. Short and 
snappy and contains a thrill. Challen 
opens, clad as a girl and after doing a 
run or two across the wire, changes to 
a boy. His girl assistant in the mean- 
time prepares the way for his further 
tricks, the first of which is extinguish- 
ing two candles with his feet as he 
jumps over a table on which they are 
placed. The table is over the wire. It 
is effective. His next is jumping over 
three barrels and the final, climbing 
and riding a four-seated wheel on the 
wire. The latter is a corker for a 
finishing bit. It seems the girl might 
be put to some use other than just 
filling in as assistant, if only a simple 
trick or two on the wire while he is 
changing. Fred. 


Virginia Steppers and Vera Burt. 
Songs and Dances. 
13 Mins.; Three (Curtains). 

The Virginia Steppers number five 
male dancers. They sing a little in 
several numbers but their voices are 
of secondary consideration; the step- 
ping routine showing tneir engagement 
was primarily for that purpose. Vera 
Burt is a peppery little worker, makes 
several changes, sings effectively and 
shows decided animation in dancing. 
Nothing difficult is attempted by the 
boys on the dance thing, their main 
effort resting in a layout that calls 
for team work. The act should have 
no trouble in pleasing the pop houses 
It looks big numerically but better re- 
sults may be brought out as the turn 
obtains more experience. Mark. 
Two Jesters. 

Piano and Songs. 
10 Mins.; One. 
23d Street. 

In street clothes and with a grand 
piano the men put over five songs in 
rapid style. No attempt for harmony, 
and the pianist tries to do comedy, 
succeeding fairly well The couple 
may be recruits from the cabaret and 
possess that self-possession in work- 
ing, but what is most needed is a little 
more class and a better selection at 
the finish. As it is it belongs on the 
small time. 







































































Sergeant Jimmy Dixon. 
“Wop” Monolog. 

§ Mins.; One. 

125th Street (Jan. 24). 

Sergeant- Jimmy Dixon was at Camp 
Lipton, where he entertained. A card 
said he had made 3,000,000 soldiers 
laugh. No doubt about it if the three 
million were there. He will make any 
soldier laugh, but it’s not so easy for 


him before an audience composed of 
civilians. As a “wop” Sergeant Dixon 3 
does very well. His monolog is con- a 
fined wholly to camp life and there is 
much of the humor of that civilians : 


do not get. Just now with a per- 
centage of service men always in an 
audience he will do quite well. A tall, 
well-built fellow of pleasant per- 
sonality, getting talk over seems easy 
tor him, and his Italian dialect is an 
attraction. For big time, however, 
Sergeant Dixon should be able ta 
make it. He might secure a male 
partner, doing a double act, with the 
ather half a straight man It would 
make his comedy more eftective. If 
remaining on small time the talk 
should be padded out for another two 
or three minutes. Sergeant Dixon 
appears in a khaki uniform containing 
nu insignia of the military establish- 
ment he was with or his rank. 
Sime. 


Van D. Shelton and Co. (2). 
“Married Life” (Comedy). 
15 Mins.; Full Stage. 
American Roof. 

A slide partially explains the plot-4 
of this comedy playlet, the characters = 
being a recently wedded couple, there-~ 
fore very mushy and happy, and a 
cynic. The latter strays into the family ~ 
circle venturing to the husband love 
and married life are bunk, and that] 
after six years of matrimony things] 
will be much different. Hubby can’t| 
see that. The curtain drops to denote | 
the elapsed time of six years. Man 
and wife are having a set-to when the™ 
cynical party again strolls in with “| 
told you so” to the husband. Cynic — 
bets his friend that right now wifie™ 
only cares for his money and that® 
were he to die she’d be happy, having | 
the insurance in sight. Hubby agaim® 
thinks that is all wrong, and they bet} 
$250 each on the issue. Hubby makes] 
out to drink poison and lies down On | 
the floor groaning, the cynic going bée=” 
hind the screen to watch results) 
Wifie rushes in, believes her mate has= 
committed suicide, and she drinks® 
from the bottle, too. But hubby wakes™ 
up, tells her only water is in the bot-= 
tle, hugs her and waves the money” 
won from the cynic. The slide was so ™ 
briefly shown no one had time to” 
read the plot, so when the curtain fell? 
at the anti-climax “Married Life"™ 
seemed the shortest sketch on record. | 
It wouldn’t have made much difference ~ 
if the turn had stopped there. How-~ 
ever, the smaller houses apparently in- 
sist on having a sketch on the bill. 

Ibee. 


Dana Raruch and Co. (2). 
Musical and Vocal. 
i8 Mins.; Full Stage. 
Musical quartet combination conm-— 
sisting of a pianist, violiniste, flute ™ 
player and coloratura soprano. The § 
routine runs entirely to the classics #9 
and the offering is all class form # 
though nothing startling. The instru- 
mentalists carry the first part aftér 
which there is a solo rendition by 
each, the’singer coming in for two” 
numbers, the latter of which is one” 
of the numbers which Galli Cured 
brought into favor. The announce- & 
ment made from the stage says the 
singer will give an impression of. the 
star of the Chicago company if the @ 
nudtence will stretch their imagination. HB 
Few imaginations could stretch that 
far. However, the act is pleasing 
and good for an early spot on the 
small big timers. Fred, 
(Continued on page 26) 
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SHOW REVIEWS. 











PALACE. 


Peffect theatre weather and a gqod program 
t at the Palace Monday 


drew a capacity hous 


j tl I if ren r h ? the my) 
night and the man ment had runnil 
order arranged to keep them sted to t 
finish. fFris was d , d ‘ , 
a rather diff it + for 
the “jazzist 





ble from < } 
interest that not 
cushions ' 
McDermott 
work, he 
and cleverly; 
be aware 
with one 
in the country i 
of the College Inn 
for the comedy derived, hi fir how should 
not include the fall « Mis McDermott It 
unnecessary, get nothing, ar 4 j merely 
repeater of a former Sa." Friseo ds 
much credit for’ his progressiveness, orls 
ality and talent. At the Palace he waiked ff 
with one of the biggest hits of t! how 
Belle Baker is the topliner, more charming 
than ever, and with a vocal repertoire tha 
outshines all its predecessor With Miss 


— 


Baker !t's chiefly a matter ol! nd ir 
this specialty she has the good Be 
with an introduct: I ber , Ba 
she ran through 
ley, but the bal 
spicuously a or of the 1 ~ . 
introduced. ‘Good Bye Frenchy is probably 
the title. It’s made of a sure-fire lyric 1 } 
by a melody that cannot mi! Theres wa 
mever any question of her right to the billing 
honors and at the conc! r ! tiz ! 
had a mortgage on the evening’s honor 
Following the weekly new torial, Branda 
and Derrick opened with tl bareback rid 
ing turn Whils circus specialt: thi a ir 
have arranged a splendid opening or clo 
act for the vaudeville houses The we n 
makes a nice appearance and rid in expert 
fashion, doing exceptionally well a under- 
stander on the trotting animals A back “flip” 
tunt 


by the man is the main featur« 
Felix Barnard and Jack Duffy (New Acts) 


were second, with Harry Langdon and C¢ ; 
the comedy auto skit, coming third Lar or 
is now supported by two women, having elimi 
nated the male waiter in the turn It’s a 
guaranted laugh producer, the mechanical ef 
fects insuring a continual string of gigele 


Frances Kennedy followed the Langdor 
Extremely pretty, with a “personality f 
smile that will pierce the erouchiest of 
grouches, Miss Kennedy earned an easy hit 
Wm. Friedlander has supplied her with some 
good, original material, but almost inything 
would connect in this girl’s hands. While 
practically a new comer to Eastern vaudeville 
Frances Kennedy has earned a first class rat 
ing and can be safely classed with the best of 
the many women “singles” in vaudeville 

Te first part was closed by the Greater 
Morgan Dancer (New Acts) while Trixie 
Friganza (New Acts) opened the second por 
tion with her new singing specialty Nance 
O’Nelll (New Acts) had the sketch spot, after 
which came Miss Baker, and finally Frisco 

Wann 


RIVERSIDE. 


With five acts” struggling for applause 
honors, the show at the Riverside this week 
Was practically a free-for-all battle from the 
start. The result was that two of the turns, 
Eddie Leonard and Adele Rowland, walked 
away with the greatest applause. Mr. Leonard 
and his Dandy Dan Minstrels, closing the first 
part, held the stage for thirty-five minutes, 
and then the public was loath to let him go. 
After completing the act proper he was forced 
to two old songs, a short recitation and an- 
other speech of thanks. It was a_ veritable 
triumph for the blackface artist. Miss Row- 
land in the second part, while opening rather 
slowly, developed into a genuine hit. 

Monday night the house was jammed and it 
Was an audience that stuck until the final 
turn. This was the Avon Comedy Four, play- 
fing the Alhambra also, therefore the River- 
side audience had to take the old school act. 
When compared with their “A Hungarian 
Rhapsody” one can readily see the tremendous 
difference that the act mak: Their early 
slapsick comedy got laughs, to be sure, but 
one song was all that the audience waited for 
at the conclusion and one was all that the 
boys sang. It was “Down on the Farm.” The 
opening act was Bert and Lottie Walton, with 
Bill Bailey and Lynn Cowan in the second 
spot. Bailey, who has just returned from 


France, had the audience on edge with his 


banjo. There is also a girl in the act at 
present. She makes her appearance in the 
opening and closing numbers, playing a saxo- 
phone. The two numbers that stand out are 
“When I’m Dry” and ‘“Kisses.”” The former 
fis a corking rap at prohibition, telling of an 
American who is going to England to live, 
although his heart is over here, but as “he 
is a man that must have his liquor when he’s 
dry” he is going over there. It is sure-fire 
at this time. 

Leona Stephens and Len D. Hollister are 
presenting their ‘Locked Out” sketeh under 
the title of “Out In California.” The setting 
won applause at the opening and the little 
offering got over. Jimmy Hussey assisted by 
William Worsley are presenting “The Fox 
Hunters” for their second week at the hou 
All. af the. material. differs fra: last ...waek 
offering and the team was a bigger hit Mo 
night than they were on the same evening of 
a week ago. The ballad number of the ct 
“Salvation Lassie Of Mine” scored tr 
mendously. 

Then came the Leonard turn, closing the 
first half. A very stormy applause reception 


so ——————S 


greeted the advent of the act and every num- 
ber brought a full share of applause. 
Ruth St. Dennis (New Acts) opened the 
ond half in a new series of dances, none 
rticularly startling, and the opening section 








the turn was rather tiresome to the audi- 
Later the act developed and earned 
itior Fred. 
ROYAL. 
oo} like the Keith Bronx house was keey 
p the other uptown big houses 
n he iy of big business Tuesday night 
t} Royal was « pacity—at 50 cents top A 
‘ i l t n tried there a number 
but tl “four bits’ scale is the only 
t seems And they want a show 
t hey getting it this week, with 


y of comedy and a good variety of vaude- 

lle ingredients. 
The bill was somewhat oddly framed with 
vo acts in the body of it that usually grace 
the closing spot They are the Asahi Troupe 
(still billing themselves as making a first 
American appearance after two years in the 
Eastern Hemisphere) and James Dutton and 
Co The Japs were on fourth although first 
programed for closing intermission Through 
Marie and Ann Clark being out of the show 
eral acts were changed about, Cook and 

into the bill to fill the 


Asahis are a clever bunch 1 they 

e Vv ked tl thumb trick to : ystifying 

ety, yet the turn failed to fit the allotted 

pot ¢ it hould have, lowing up the how. 

The presence of the Japs on fourt} probably 

explained by the fact that the bill held many 

t n ‘‘one.”” The opening intermission spot 

i by the Dutton howe worked out 

» very good advantage, for it wed George 

\\ te and his quartet of dancing girls to close 

how The Duttor howed up better than 

é t Tt is the neatest juestrian offering in 
udeville, interesting and a corking flash 


White and his Broadway steppers rounded 
out a strong second sectfon, and not one per- 
n left the house until the final White’s 
juest imitations went over with a bang, and 


ll the favorites were called for. Withal, it’s 
cl y turn and the Bronxit like that 
just as mucl 3s other audiences. The 

turn wa headlined nd booked in for two 


week of which this is the first 
Mehlinger and Meyer, holding over, went 


into next-to-closing for the hit of the bill AS 
a ng and piano turn th pair easily stands 
with the best of the day There wa a ome- 
what different routine from last week Artie 
a new Meyer ballad, called “When I Hear 
Your Rosary,” 1 econd number on that 
melody, and it is a sort of glorification of the 
Rosary’s’’ composer, a Mr. Nevin, mentioned 
everal times in the lyri Johnn’'s in Town,” 
a returned-soldier ditty, was of comic nature. 
The medley of Meyer's success and he has 
turned out a fine measure of them—is a 
brightly weaved affair with the special lyrics 
well done. They earned and gave an encore 
Ida May Chadwick with ‘‘Dad’”’ turned an 
easy hit on closing intermission Appropri- 
ately bjlled as “The Dancing Ace,” she deliv- 
ered aS usual and tickled the house with her 
rube-like antics. And ‘‘Dad’’ sure helps Ida 


May send it over. 
Frank J. Conroy with Harry Murphy was 
eventh in “The New Physician,”’ one of acts 


done by Conroy and Lemaire as a team. For 
anyone who hasn't seen Lemaife work, Murphy 
is quite satisfactory. A comparison between 


the two would be unfair, since Lemaire is in 
a class by himself as a straight man. The act 
is about the same save for the introduction of 
several new lines. One was when Murphy 
swings Conroy’s arm and the latter remarks, 
“Tt won't go all the way round.’’” Murphy then 
says, ““You need glasses.”’ ‘‘Yes,”’ is the repiy, 
“with liquor in them.’’ 

Francis Yates- and Gus Reed fared nicely 
third. The idea of female impersonation at 
the start by Yates at least gives the turn a 
good start and it furnishes a laugh for the 
finish. That comes when a rather large 
blonde girl walks across the _ stage. She 
“throws out the hooks” for Reed, and his part- 
ner eggs him on, saying he has a flirtation. 
Reed answers, ‘‘Not on your life; she may be 
your brother.”’ Reed scored strongly with a 
bass number earlier in the routine. 

Cook and Savo got their chance to fill in 
for the Clark girls, and they more than filled 
the No. 2 spot. Save, having cut out any 
juggling stunts, has more time, and attention 
is permitted for his comic antics and funny 
dances accentuated by the loose clothes. That 
he secures many laugh hows the good re- 
sults of the changes 

The Three Romanos, a trio of girls who 
probably are sisters and who are similar 
enough in build to be triplets, opened the show 
with a graceful routine of good dancing, get- 
tinge well-earned applause 

The song-singing stunt ending the intermis- 
sion period is a popular stunt at the Royal. 
Choruses of popujar ditties are flashed on the 
creen, and the audience sings them without 
lead and accompanied by the orchestra. This 
takés the place of the intermission “overture.” 
It was first tried at the Royal some weeks 


ago and is inserted now and then Ibee 
COLONIAL. 
The lide containing the chorus of the 


“Star Spangled Banner,”’ flashed at the Col- 
onial at the beginning of each performance, 
becoming very smeared, and if we are 





eX] d to stand and sing our natic an 
a Mould - have the werds  -hef WS 
mn as the sentiment intended 
It i i very .entertaining bill this week, 
er 


with class and diversity—true vaude- 
It is materially enhanced by a sketch, 
comedy to be sure, but there is a beau- 
tiful sentiment and plenty of uplift. Jean 
Adair and Co. play it admirably, and the 


writing of John B. Hymer is in his best 
vein. He has succeeded in getting laughs 
into what would otherwise be a pathetic drama. 
Hymer has taken the “Cinderella’’ idea and 
adapted it to an old woman whose son had 
gone away from home 15 years before and, 
not having succeeded, was ashamed to write 
to his mother. But the dear old lady has 


never lost faith in her son and when he 
comes back wealthy, explaining h reason 
for not having written, it “lump you up 
to have her say: “‘No boy is ever a failure 
to his mother.”’ The tag line, “Drive to the 


palace, James, I dine with my king to-night,”’ 
is a work of art, cleverly led up to. 


The Millettes are the first act, following 


the Pathe news pictorial They are a pair 
of male head-balancers who work simultane- 
ously on a double trapeze They are neat, 


easy and graceful, and offer a novel act 
Harry Masters and Jack Kraft present a 
satire on song and dance men, past and pres- 
ent, and their conception of what that sort 
of a turn will be in the future The men 
are a pair of eccentric steppers with acro- 
batic trimmings, and scored nicely 

They were followed by Miss Adair in the 
sketch, who was in turn succeeded by Homer 


Dickinson and Gracie Deagon Dickinson 


makes a Classy straight to Miss Desgoan’s 
lisping maid. They have an original method 
of working which appealed trongly Leon 
Errol, in his ludicrou | t kit rhe 
Guest,”” taken from tl H y | 

was greeted uproariou h f 
nier in vaudeville, probably due to th f 
he takes sufficient time to humor 1! bits of 
*‘business.”’ Hi unprogramed ssistant 


worthy of special mention for very high-grade 
feeding. 





Cook and Savo opened f 
a straight and a nut clown—with crosstalk 
constantly interrupted by Save entri 
knockabout stuff The e! 
strongly suggest those of Billy Me o1 f 
London's favorite comedian At the finish 


he fools the audience by unwinding a good 
singing voice. 


Phyllis Neilson-Terry offer 1 program of 
songs, but hasn’t yet learned how to make 
a vaudeville entranc: She is full of man- 
nerisms., But one can forgive her almost 
anything for the glorious voice She ang 
“Somewhere a Voice Is Calling,’’ “Dear Old 


Pal,’’ “‘Couplet du Mysoli,’”’ with flute obligato, 
and a neat little speech of thanks in verse 
set to music, which concluded with the state 
ment that she knew nothing more Imme- 
diately afterward she recited 

Stan Stanley and Co., in “‘A Dollar a Kiss,’ 
have a number of new quips Collins and 
Hart closed the show. Jolo. 


125TH STREET. 


Tde al, the diver, gave the most comedy to the 
first half bill at the 125th Street this week, 
through thé amateur diving contest staged by 
her Tuesday night, a feature occurring once 
during an Ideal engagement. The t 
closed the vaudeville show with g 
turn, extremeiy well lead up to ’ 
moving picture scene in which she stars. It 
shows Niagara Falls and ostensibly Ideal 
swimming the rapids to rescue a little girl. 
The film has been skillfuily cut and joined to 
leave a tense effect, upon top of which Ideal 
suddenly appears in her red diving-union-suit, 
Something else she does to make it different 
as a diving act--using a spotlight throughout 
her dives, the light gleaming against the 
raised mirror in the back. It aids the stage 
sight and the diving. 

The 125th Street had over capacity, and 
the contest must have drawn since many of 
the eight amateur contestants were notably 
supported by friends. “Swimming backwarde” 
by the youngsters made the most fun. It 
seemed to be a trick of pushing away from the 
side of the tank. Those who did not grasp 
the idea remained stationary or moved for- 
ward while trying to paddle backwards. Ideal’s 
own dives are well done, and she appears to 
have made a vaudeville draw of her turn, also 
helped out for comedy by the announcer (who 
handles himself and the turn nicely through- 
out) falling into the tank, in his tuxedo, at 
the conclusion, to a screaming laugh. 

The show otherwise ran short on comedy. 
The 125th Street seems to want at least one 
rough fun turn. It was singing and dancing 
without the rough stuff. Pierlot and Schofield 
opened, doing something in the position, fol- 
lowed by the Sherlock Sisters and Jimmy 
Foley. The act secured the most on Mr. 
Foley’s personality, perhaps his work, but 
Foley does not show up as well now as he did 
when first breaking in with the girls. Either 
self-assurance, secured through appearing be- 
fore smat?l-time audiences, or a carelessness 
possibly developed from the same reason, seems 
to have removed that indication of coming 
Class he held at the outset. Also Mr. Foley 
should either secure a regular tuxedo or throw 
away his present alpaca one. The Sherlock 
Sisters look neat, in about the same routine of 
number as the three-act had before. 

After Nelson and Ely, Mayo and Nevins, and 
Roatina and Barretti (all under New Acts), 
Joe Towle reappeared in New York vaude- 
ville, after over six months’ service in France 
and a record of having been gassed at the 
front. Whereas, in the Roatina and Baretti 
turn the use of service uniforms is made, in 
the characters and for what benefit they may 
be, Mr. Towle, other than wearing an overseas 
cap and a red and white decoration on the 
coat of his stage-hand uniform, gave no evi- 
dence of. havine seen service. arbraad Mer 
Towle should well exhibit his service stripe for 
active duty and take such other advantage as 
he might of his time in the army. Others 
have done and will do it. His talk about over 
there would also be better appreciated by the 
audience if they felt certain the speaker haa 
been really over. 





Mr. Towle is just feeling his way out to 
reframe his nut piano turn, not doing so much 
nut stuff in talk, but getting as much result, 
and his comment on the army boys holds 
humor. The turn starts the same way with 
Towle aiding in moving the piano upon the 
stage, and his piano playing at the finish 
sent him across flying. He will need another 
week or »*to again get his stride. 

Next to closing was Georgie Price with a 
piano player, doing his imitations and hav- 
ing one new recitative number, of a hand- 
kerchief, written by Blanche Merrill. Mr. 
Price has a piano player, and the comedy 
opening of the turn with him does not seem 
to help the act any, especially in a house 


ike the 125th Street. Mr. Price did not 
do a great deal There is not a great deal 
of strength to the act. He should revamp 


or rewrite it. 

The usual pictures were in the bill. 

It’s rather nice to watch a show at the 
125th Street, knowing the audience and neigh- 
borhood, and see the control that has been 
taken of the theatre, particularly the gal- 
lery, by Bob O'Donnell, and the assistant 
manager, Joe O'Neill. Even during the div- 
ing conest, when the opportunity to be tur- 
bulent could have been taken full advantage 
of, the boys way up, while expressing their 
opinions in no uncertain manner, did so with 
a restraint that bespoke respect for the the 


tr 
re S 


AMERICAN ROOF. 


rhe usual heavy attendance, Monday, vir- 
tually capacity. The show proved up to stand 
ird but minus requisite comedy. 

Shelton Brooks, the colored song writer, was 


to closing and took down the evening’s 

rs Brook ha improved considerably 

ice first a single this season. At 
that tin as if he had a chance 
th t but if he will continue 





material he might have a 
hance to go forward. He has inserted a 
poker story in his routine, told with gesture 
but no imitation of Bert Williams. Brooks 
com dy material went over well, but that 





should have been, for there were too few 
in the second section of the show pre- 
him. His “Marching Through Georgia”’ 

1 hoct ¢ 


anded of the song numbers. 

Herbert Brooks, third, afforded amusement 
with his tricks and quips, which never fail on 
the small time in spite of repetition. Her- 
bert is a jester of the first water on and oft 
the stage. Instead of going among the audi- 
ence himself with a pack of cards, he has an 

sistant pass up the aisle for cards to be 
elected and marked, Brooks the while kid 
ding. He said that anyone discovering how 
id the stunt would receive a check for 

5,000 or $2 in cash. Herbie loves to talk 
big amounts. Through the assistant taking to 
the aisle the trick is all the more mystifying. 
There is also a girl assistant who displays 
a luxurious head of hair, which she wears in 
double braids falling to her knees. 

“What Women Can Do,” the headlined tur, 
occupied the usual closing intermission spot 
It is true that there is a similarity in titles 
to Rosalie Stewart’s “What Girls Can Do.” 
but there all semblance ends, with of cours 
the latter act being the classier turn. There 
is little to the “Women” act outside of Anna 
Vivian’s shooting section, rightly finishing the 
routine. Miss Vivian’s shooting through the 
neck of a bottle is a feat she has all to her- 
self. She is neat enough in khaki, but the 
breeches fail to become her. 

McCormick and Irving did nicely on fourth, 
the man’s nut stuff getting across!) When he 
said he would sing, but that it was no imita- 
tion of “the other McCormack.” A] Fields 
who came upstairs to take a smoke, applauded. 
McCormack may or may not have known that 
when he called himself a “Twelfth Avenue 
Bevo hound” that he was kidding the audi- 
ence, for the American is the “Palace” to the 
west siders. 

The Three Herbert Sisters, three neat girls 
with a very well arranged routine, opened the 
show nicely with songs and dances. Second 
came Charles Gibbs with imitations of musical 
instruments. Mary Dorr (New Acts) opened 
intermission. “Room 806” (New Acts) was 
seventh. Selbini and Grovini closed strongly, 
the man’s comedy scoring. Thee. 


5TH AVENUE. 


A show that ran evenly and held much new 
material was at the 5th Avenue the first half, 
with Josie Heather and Co. and Raymond 
Hitchcock’s ‘‘Toy Romance’”’ (New Acts) head- 
lining. Miss Heather has a new act, very 
tastefully and expensively dressed, with Wil- 
liam B. Friedlander material that is some- 
what different in its entirety from the song 
matter Miss Heather previously employed. 
The clothes and the songs cause her to look 
like a new act altogether. Her opening cos- 
tume, the uniform of the girls of the Motor 
Corps, is about the smartest thing in stage 
dress of that kind shown hereabouts. 

In Miss Heather’s act, as formerly, are her 
sister, Bobbie Heather, and Mr. Casey at the 
piano, the latter playing but strains while the 
principal quickly changes costumes, and Bob- 
bie appearing with her sister in the single 
Scotch number. There is a recitative story 
in four verses of Miss Heather watching a 
play, that has comedy points, is a bit differ- 
ent in treatment for recitations and barring 
that it is one verse at least too long, makes 
rether an attractive finish, as Miss Heather 
does. it in a.bandseme drese and opera. clock, 
Though next after the ‘“‘Toy” turn, that had 
plenty of singing, Miss Heather won her audi- 
ence in a difficult position for her, made more 
so through a French number she used as her 
second song. It was somewhat slow in that 
spot. The Hester act is bright and animated 
and should make a substantial attraction any- 
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where, due also to Miss Heather's person- 
ality, which has not been injured to any ex- 
tent through Josie not working the smile as 
often as formerly. Certainly in her present 
wardrobe she is a great looking girl. 

Next to closing were Bobbe and Nelson, and 
they just about cleaned up on the show with 
their songs and comedy. There is no two-man 
singing act that touches these boys in vaude- 
ville, because they add real comedy values to 
corking voices. It’s a rare combination. Mr. 
Bobbe is the straight and Mr. Nelson the 
comedian, who works comedy through a system 
apparently rather than to attempt to ride it 
roughshod, keeping away from any attempt 
for continuous laughter, but making what 
laughs he does go after certain. They held 
the house right down to the finish, having 
new popular songs, among which was a new 
ballad which Mr. Bobbe took as a solo. As @ 
straight man he has a hearing that counts 
and unbends ever so slightly at times to aid 
Mr. Nelson’s comedy, a trick that many 
straight men try but few seem able to prop- 
erly guage it, and invariably overdo. 

The show was opened by Wills, Gilbert 
and Co. (New Acts), they passing along on 
their closing acrobatic stunt, followed by Cor- 
sia and Verdi (New Acts), musical, who were 
nicely received. After them came rather a 
heavy affair in the former Helen Ware single- 
handed playlet, now utilized by Helen Ray 
(New Acts), and it devolved upon Clinton and 


Rooney to start the bill all over gain in the 
No. 4 position. ae 
Clinton and Rooney are a nice act. They 


make themselves nice by working, and it’s 
also very nice of Julia Rooney to announce 
her first dance as an imitation of her brother, 
Pat. It would be just as nice if Pat would 
tell Julia to stop the announcing and let Julia 
do that dance on her own. It’s a style <* 
dancing few girls do well, and Julia does it 
well. It might bring her more as her own 
than through connecting Pat’s name with it. 
Walter Clinton goes in for semi-nut stuff, 
handling it very well on the whole, though 
slipping at moments into too nutty business. 
They have a fast double dance at the finish 
and had no trouble at any time during the 
turn. 

After the “Toy Romance,’’ Mabel Burke sang 
an illustrated animated song. The Houdini 
serial closed. 

The Fifth Avenue was again packed before 
eight. Sime. 


AUDUBON. 


With Artcraft’s picture, “Little Women,” 
opening and closing the show at Fox’s Audu- 
bon the first half of this week the house 
afforded a fairly good small-time bill. 

The Bonesetti Troupe, acrobats, were first 
and held tkg crowd breathless, in many feats. 
They perform many new ones. 

Charles Reilly, in an act which could be 
termed “All Trish,” held the No. 2 spot, with 
songs and jokes, finishing with a Jewish 
rhapsody. The latter brought forth very good 
returns. 

Preceding Current Events a sketch, entitled 
“Everyman's Sister,” conve?s to the audience 
respect should be shown every girl. Three 
men and one woman in the morality play. 

The preliminary work of Raraban and Grohs, 
in- Chinese dancing before a transparent drop, 
did not register, as they next offered with 
change of costumes, an American dance, and 
then back to the old Indian days, without 
explanation, which should be important. The 
people might better appreciate their efforts if 
combined with a little descriptive matter. 

The hit of the bill and an attraction that 
will register at any house was next, Dunham 
and Edwards, two men, one a rube. The rube 
is tall, lean and lanky, with clothes to make 
his appearance even more so. He brings 
rounds of laughter upon his entrance. They 
open with a _ song, followed by some jokes 
anent his physical structure. Their next 
change has the rube in evening dress and the 
other man impersonating a woman, which 
gave them the hit of the bill. 

The only musical turn was next, with five 
women who hold the stage for ten minutes, 
playing mostly with mouth pieces. The in- 
auguration of some ragtime to conclude the 
performance would bring them over much 
better. i 


58TH STREET. 


The Houdini serial and Bill Hart in “Brand- 
ing Broadway”’ may have accounted for the 
standing room audience Monday night. The 
Original Arleys, two men and one girl, opened 
with risley work, in which the chap with an 
orange tie is the ‘‘understander,” the girl and 
the other man alternating as topmounters. 
Roberts and Roden occupied the second spot. 
The girl’s “Do You Want to Lose the War?” 
uumber went ‘“‘cold’’ because of the untime- 
liness of the topic. That number was always 
good for applause formerly. The man’s 
whistling scored, that being the feature. Most 
of the gags are ancient. With better mate- 
rial, his whistling, and their personality, they 
can do better. 

Allman and Nevins, third, took an encore 
because of the man’s pleasing and powerful 
tenor. The act carries a special rural drop 
with humorous “ads” and labels plastered on 
it. They give the audience about a minute’s 
time to read them before entering. Murray 
Livingston, in “one” before a special curtain, 
presente¢ a neat little characterization act, 
well appreciated. His routine consists of an 
Italian laborer, a “‘souse,” a pawnbroker and 
a miser, 

Following the fourth episode of the Houdini 
serial, Kennedy, Day and Sheridan, in “one,” 
before a special suburban house drop, pre- 
sented a charming skit, “The Honeymooners.” 
Carson and Willard, next to closing, indulged 
in sidewalk “chatter anent prohibition. which 


scored because of its timeliness. They open 
with a pseudo-drive speech for a “Drunkards’ 
Home.” The act goes to “three,” showing & 
futuristic drop, some 50 years hence, with 
interesting cartoons announcing the air route 
suburban trip from New York to Cincinnatl 
in 40 minutes, the towering “camouflage apart- 
ments” alongside of which the Woolworth ap- 
pears puny, et al. They scored. 

Dunbar’s “‘Tennessee Ten,’ a colored troupe 
of eight boys and two girls, closed the show 
with vocal harmony and their jazz band, U. S. 
Thompson, the leader, being featured on the 
program. The girl, rendering the “Suwanne 
River’ song, suffered from a cold. The Hart 
feature closed the show. 


HAMILTON. 


Burns and Kissen won the hit honors by a 
shade over Sylvester and Vance, in the next- 
to-closing spot on a six-act bill. Owing to 
Voland Merlin’s failure to show, Allan and 
Averett substituting, the entire bill was re- 
arranged. . 

The Three Kundles, scheduled to close the 
show, opened to a capacity audience with 
some neat wire work and acrobatics. One 
man and two lads, the former evidently the 
father of the boys, comprise the turn. Allan 
and Averett, in the second spot, found favor 
with songs and dances. 

“Nowadays” is the title of a skit carrying 
four women, a conductorette, a copette, a 


letter carrierette and a housekeeperette. All 
the songs apprise the audience the war “made 
them what they are today.’’ In a month or 


so the act will be too much out of date. As 
it is, it’s ancient, now that the war is over. 
One cannot deny the good voices of the 
troupe, and a new turn is bound to find book- 
ings. 
Burns and Jose resumed the vaudeville, 
following the news-reel exhibition. They 
scored with ballroom dancing. Sylvester and 
Vance earned an encore, as did Burns and 
Kissen, who closed the show. Sessue Haya- 
kawa, in “Bonds of Honor,’ the feature film, 
closed. Some remarkable double exposure 
work is shown in this film, where the star 
takes a dual role, that of twin brothers. 


HARLEM OPERA HOUSE. 


Not much of a show at the Opera House the 
first half, but the lower floors were crowded 
Tuesday night because of the gifts being dis- 
tributed. The-gallery, however, held a mere 
handful. 

The house needs a new interior set if it has 
but one. The same set appeared in the opening 
act, in fhe sketch of Ruby Craven and Co. and 
for the third time in the act of Cole, Russell 
and Davis. It looks exceedingly worn. 

The overture started at 8.25, with Jean 
Kelley and Co. opening the show. The bag 
punching was mildly received, but the comedy 
boxing bout at the close sent the act over. Roth 
and Roberts, a two man talking turn, did not 
get all that should be secured in the second 
spot. Ruby Craven and Co. in ‘“Moondown” 
were heartily laughed at, although it is sup- 
posed to be a serious playlet. 

The next 45 minutes were devoted to the 
showing of the Pathe News, the presentation 
of gifts to the audience and to the plugging of 
two songs. 

Chappelle and Stennette, colored man and 
woman, got some applause on their singing. 
The Cole, Russell and Davis’ act, “Childhood 
Days,’’ was the comedy bit, the quartet work 
getting the biggest return. Julian Rose was 
the headliner, but in the next to closing spot 
had the audience walking out on him. It 
doesn’t look as though Rose was properly set 
with material on this occasion. 

W. S. Harvey and Co. with his heavy balanc- 
ing closed the bill. 

The Anita Stewart picture, “Virtuous Wives,” 
finished off with the late comers sticking for the 
feature. Fred. 


JEFFERSON. 


Again Singers Midgets appeared to be re- 
sponsible for the manager, firemen and all 
other assistants working overtime in control- 
ling the immense crowd which gathered at B. 
S. Moss’s Jefferson, Monday night. Every seat 
in the house was occupied at 7:30 and, al- 
though the show was continuous, it was the 
after supper crowd that filled every vacancy ; 
furthermore, lined up four deep behind the 
orchestra. 

At 8:05, Charles Weller, who, after render- 
ing three numbers, with each song presented 
on the screen so the audience could try out 
vocally, made his exit before the people could 
realize his act was over. Mr. Weller would 
make an excellent song plugger. 

Clayton and Clayton were next, with the 
man executing some rapid sketching and the 
woman coing two numbers under a spot light, 
scoring an occasional laugh with talk accom- 
panying his drawings. Charles Martin, who 
appeared like a heavyweight champion, was 
next on the program. He 1s billed as a cow- 
boy baritone, and certainly lives up to his 
billing, as he possesses the necessary require- 
ments and was well liked. 

Fiske and Fallon preceded the Semi-Weekly 
News, in comedy singing and talking. They 
do not demonstrate much of the latter, but a 
little of each keeps them going. Baker and 
Rogers, attired in tramp costumes, were next 
with songs and jokes. After fourteen min- 
utes they made an exit with little applause. 

Steve Freda. following Weston and Morin, 
was the surprise bit. of the evening, Westan 
and Morin did some singing and dancing and 
had the opportunity to place their act over in 
high class, but did not do much mere than to 
take up time. Mr. Fred then pulled the sur- 
prise, with his guitar, and the audience would 
have been more satisfied had it enter- 
tained longer. His preliminary work could be 


polished up, but not actually necessary, for 
the conclusion of the turn brought returns 
from all over the house, especially on account 
of so many Italians looking on. 

The midgets held the crowd. They con- 
cluded the performance at 10:15 and the at- 
tendance did not start leaving until it was 
apparent no more was to come. Charles Ray 
in “String Beans” ended, 


PALACE, CHICAGO. 


Chicago, Jan. 29. 

Lucille Cavanagh is almost playing in stock 
at the Chicago vaudeville houses these days. 
She’s in again. And’ she’s in good The 
divine Lucille, whose profile and limbs add 
much to the gayety of life and the charm of 
existence, and who dances with girlish grace- 
fulness, suffers little from frepetition. The 
women still gasp and the men still sigh. She 
is a creation, toothsome and welcome. She 
tops a bill of much singing and little dancing, 
therefore has a clear field. Other turns, how- 
ever, suffer from conflict among themselves. 

Gene Greene, who wag once a village super- 
stition here, and who for years dropped 
through into obscurity, came back. Greene 
slipped over a surprise hit after a slow 
start. The start should be cut down, as he 
gets going presently and then runs 29 minutes, 
which is at least 10 too many. In dinner 
clothes, white face, he dawdled out three or 
four numbers. Then a girl in a box (Mrs. 
Greene) sang a ballad while the center flap 
of the drop came out to reveal Greene black- 
ing up and donning a low-comedy costume. 
He then came back and mopped up with 
a hophead number called “Shanghai,” grisly, 
but impressive, after which he let loose some 
novelty comedy lyrics that match any songs 
Eddie Cantor ever. corraled. One called 
“Johnny’s in Town” is a home run of the 
“That's the Kind of a Baby’’ order, and he 
followed with three more that banged in. 
He asked the audience for selections, which 
he might well have eliminated, too. The 
act was, with its several errors of judgment, 
one of the big singles of the season, at that. 
One strange note in the proceedings came 
through the presence at the piano of an accum- 
panist in the full uniform ofa U. S. Army first 
lieutenant, puttees, bars and all. It was a 
strange sight, this epitome of what we have 
worshipped so ardently with the most fervent 
patriotic passions of an aroused nation, play- 
ing chords at a peaceful piano for a biack- 
face entertainer. He played no solo and made 
no overtures for recognition, merely officiating 
as any other pianist would have, and half 
the time out of the lights entirely. 

Walter De Leon and Mary Davies, coast 
defenders who made their fame in Los An- 
geles, where they starred in. musical stock, 
followed Greene and gleaned the benefits of 
contrast. For daffy-down-dilly lightness of 
method no one outshines them. De Leon is 
a likable comedian, and Miss Davies, once 
known as “Muggins,” is a confection with a 
warm personality and an amazing little nose 


all to the retrousse (frog for pug). They 
talked, danced and sang. They went over 
rousingly. Al Herman followed. Herman 


always gets howls of laughte: and encores. 
He has a set of boiler-plate pipes, and he puts 
a lot of beef. behind his delivery. His taste 
is not ftmmaculate in material, but he is 
cleaner this trip than _ before. Despite 
Greene’s very similar work and get-up, Her- 
man had no worries, going over the top. 

It is a rare week when there isnt a Dooley 
at the Palace. This time it’s J. Francis and 
Corinne Sales. The act was up against it in 
entering with talking stuff that requires close 
attention and cannot be rushed, next to clos- 
ing on this bill at 4:45. But the house re- 
mained in and the laughs were born, though 
the turn never reached the volume cf audl- 
ence reaction which it merits and could com- 
mand about two jogs earlier in the running 
order. Bertee Beaumont and Jack Arnold 
had done a very similar routine earlier. Miss 
Beaumont would have been more successfu] 
had she closed in character rather than in a 
gown, as her dancing and other maneuvers 
smack more of exaggerations than of serious 
straight endeavors. 

Klass and Termini, plano and violin, then 
piano, accordeon and violin, went big in a 
raw steal of Bernie and Baker's material, 
mannerisms and even personality. Nether has 
quite the heft of the standard team, but the 
approach is close enough to get them by 
handsomely and to stamp the whole act as 
vaudeville larceny of the most flagrant and 
unashamed type somewhere—on the part of 
one team or the other. Regay and Lorraine 
Sisters, two girls with lithe underpinnings 
and brunet twin faces, closed stronger in 
opening position than most offerings in that 
suicidal gap; they dance; the girls are young 
and slightly awkward, but pleasing, and Regay 
is mediocre, but evidently experienced and an 
able seaman. “An Artistic Treat,” sculpture 
posings, closed, finding it difficult to hold the 
taxpayers in their seats, as they struck their 
first statue after 5. Lait. 


MAJESTIC, CHICAGO. 


Chicago, Jan. 29. 

This week the T’s have it—Timberg and 
Tannen. Herman and Julius always had it, 
but {it showed up strong Monday on account 
of a rather slow-moving bill. There was no 
thaw until it came to the T’s. They were 
together on the bill, Julius following Herman. 
Possibly the achievements of Tannen exceed 
those of Timberg, for Tannen works alone. 
But Tannen’'s offering isn't a hetter vaudeville 
act than Timberg’s, for one reason—it ean’t 
be done. Timberg ts blessed with marvellous 
support. His vaudeville crown is set with five 
jewels, named respectively Miriam and May- 
zabelle Glover, Mitzi Nada, Helen Pennell and 
Leonore Puron. These dancing violin girls, 


with Billy Abott and Harry B. Vokes aiding 








vocally and comically, background Timbe 
in a beautiful setting appropriately des 


*Viol-Inn.”’ Timberg and the girls carry their 
sweethearts along. Their sweethearts are vio- 
lins. They make love to them on the — 
and the result brings sighs of adoration an 
content from the other side of the footlights, 

The bill opened with Bert Ford and Pau- 
line Urice in a wire act, cleverly costumed 
and set Kharum, billed as a Parisian pianist, 
works in a Hindu costume. He makes a 
Steinway do his bidding, playing four classic 
numbers and an intermezzo based on “Hello 
Central.”’ For an encore Kharum descends 
to an imitation of a music box, entirely out 
of keeping with the sonorous and dignified 
nature of his act. His biggest applause came 
with “Lucia,” played with the left hand. He 
could have played it better with both hands 
but did very well with the one mitt. : 

Julia Nash and C, H. O'Donnell have a 
lot of chatter which they call ‘‘an original 
comedy.” The act is played in full stage. It 
might just as well be played in “one.” The 
talk is fair, relating to the home-coming of 
the intoxicated husband, with a shred ot 
plot concerning his financial dealings, The 
shrewish wife is well played by Miss Nash 
and Mr, O'Donnell gives a good characteriza- 
tion of the tipsy husband. The Lightner Girls 
and Newton Alexander followed, The act was 
recently at the Palace. To Miss Lightner 
who delivers the comedy: “You're pretty, you 
have personality, you have a good sense of 
travesty; therefore, don’t descend to plain 
mugging for your laughs. You don’t have to, 
It takes the art out of your really good com- 
edy. Don’t mention it.’’ 

Kate Elinore and Sam Williams, not un- 
known in vaudeville, came back. The talk 
written for them by James Madison is one 
succession of gags, some good, some medium 
and some bad. Miss Elinore sti:* uses the 
small rifle as a prop to emphasize her jokes 
and Mr. Williams’ voice is holding out’ well, 
fhe Ford Sisters closed the show. Mabel took 
a fall at the matinee, but that didn’t hurt the 
act any. Swing. 


KEITH’S, PHILADELPHIA. 


: Philadelphia, Jan. 29, 

Few better balanced bills have been pre- 
sented in this theatre this season than the 
one which kept a capacity audjence applaud- 
ing and laughing from start to finish Monday 
The shows are hitting the high water mark 
and it’s the very best advertising this house 
could get. Marguerite Sylva is the headliner 
this week and the diva registered solid. She 
has become a real vaudevillian and is giving 
the kind of songs vaudeville likes, the result 
being that she went right through her reper- 
toire, which included the “Habanera” number 
iro mCarmen, claimed to be Mme. Sylva’s 
best operatic selection. She played the whole 
scale, including a bit of an Irish number 
which she got over very well despite her 
brogue was more Belgian than Irish. 

Comedy ran away with the greater part of 
the bill and it was a race for first onors. 
Sandwiched in among the low-comedy offer- 
ings were John Hyams and Leila McIntyre in 
their new one-act playlet, ““Maybloom.” It ig 
an artistic gem as a comedy, and played by 
genuine artists. It may be those who remem- 
ber Hyams will find much that is familiar tn 
his mannerisms and, very familiar, his little 
flowery steps, but ‘“Maybloom” would be just 
as good if neither danced at all. Even the 
singing might be cut out if it were not for 
the captivating childish tone of Leila Meln- 
Ae ae Speaking of voices, hers is. one 

at sounded sweet man ears a 
none = - charm. es eo eae 

e big laughing hits were nicel 

before and after Mme. Sylva, in Ac 
layer-cake effect. George and Paul Hickman 
blackface boys, had the first good crack at 
them and just rocked them in their seats 
with the “old gravey.” They have some fresh 
comedy for the opening that got over ni 

but it was their travesty-melodrama Dit with 
all the funny “prop” business that landed 
them in the soft spot, and they quit to big 
applause after keeping the house la ing 
hard. After the sketch, Al and Panny etait 
man shook them up again with their “nutty” 
comedy turn. The Stedmans have done this 
act here so often that it is well known to 
the regulars, but no one seemed to mind that, 
for they gave the couple a fine welcome and 
then laughed their heads at all for the fool 
material. The girl is one of the best little 
chatter-comediennes in the two-a-day and the 
two work fast. A couple of new songs would 
not be a bad idea, those used being pretty 
well worn, though each one went over big. 

It seemed as if the Stedmans must take the 
edge off the Jimmie Lucas act, which is also 
“nut stuff,” but the operatic star split the 
two turns, and Jimmie and Joe Hall satled 
right through to a great laughing hit. Hall 
was here not long ago with the Joe Norworth 
“nut” act. He wu aandy feeder for Lucas 
and, after all the laughing, the old soldier bit 
from cne of the boxes took Lucas off to a 
warm hand. It is a much better act than 
when last seen here. 

On top of all this comedy came Rice and 
Werner, a man and woman in blackface, with 
a burlesque act that was a riot. An act like 
this In a burlesque house would murder an 
audience and it was a scream tn this high 
class theatre. Some of the material gets 
pretty close to the line, but it is not over- 
played, and stops just at the right spot. 
There hasn't been as big a laugh in the clos- 
ing position here for many a day, 


May fitchfe and Frea St. Onge gave the © 


show a fine start with their novelty cycling 
act. The girl makes a very attractive picture 
in tights, dees some clever wheeling, and the 
man supplies lberal comedy. The picture 
opening for the act is a bit Jong, but they 
have a fine finishing number that shows the 
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resuit of some headwork and makes novelty 
out of what would otherwise be classed as 
among the usual run of ‘“‘sight” acts. They 
went very big for an opener. : 

After them came Ted Doner, a nimble step- 
per with several songs. This boy has also 
done some thinking in rounding out the finish 


of his act, for it brought him back for a 
number after he had won frequent applause 
with his imitation bits Doner is a classy 
looking ‘“‘single among his kind of enter- 
tainers and gave the first half of the show a 


boost. Following him came “Color G ms,” a 
pretty posing act, whi h was liked without 
starting much except a round of applause for 
the ‘America’ number The ‘“‘Europe,” ‘Af 


rica” and “Asia” pictures could be very easily 
improved upon It is simply a bid for ap- 
plause as a patriotic offering, and as it is 
the display of curves that makes a posing 
act interesting, the producer might just a 


well give them plenty of what they want. 


KEITH’S, BOSTON. 


Boston, Jan. 20 

Clifford Crawford was cleverly bolstered up 
on the bill, and he needed the support. The 
bill started late. It was 8.30 before the cur- 
tain rose for the first act Monday night to a 
capacity house with a heavy turnaway. — 

Mr. Crawford is still using most of his old 
material, including is film adventures with 
“Apgie.” His old stuff still gets the house sur 
prisingly well His gentle warning he abso- 
lutely would not recite “Gunga Dhin” for the 
first time in memory did not arouse any ap 
plause for the old Kipling classic. His newest 
specialty which he has substituted for his 
sneezing poem is a syncopated dissertation on 
the pleasures of golfing. 

Muriel Worth went over heavily, 
much of the credit is due to the really ex- 
ceptional work of the house orchestra, which 
gave her wonderful support. She was weake t 
in her “Madame Butterly” characterization, 
as she is at her best when nattily costumed for 
songs where she can inject “Parisian pep.” 
Her costume were extraordinary, especially 
her closing number, in which she used black 
velvet studded with spangles. 

Mile. Nadje opened, fortunately the house 
being all seated, and after it became apparent 
she could neither sing nor dance well enough 
for even an opening act the house leaned 
back awaiting her real act, as Boston audi- 
ences do have faith in the Keith bookings. She 
then changed to full stage and appeared in 
black cotton fleshings. If ever a girl was 
justified in appearing in a one-piece (which 
were tabooed by a gang mayor and are now 
being allowed as perfectly proper by the city’s 
first reform mayor) it is this same Mlle. Nadje. 
When finishing her acrobatic specialty she was 
given really generous applause. 

Lucille Chalfonte proved a real surprise so 
early in the bill, as she is an extraordinary 
pretty singer with a remarkable soprano voice 
well trained. She would do well to gamble a 
portion of her salary upon an accompanist in 
order to lend dignity to her act and give her a 
chance for a costume change, something she 
would do justice to. 

O’Donnell and Blair have one of the rough- 
est of rough acts, one that resembles the 
famous “paper hanging’’ act. They are one of 
the hardest working acts ever seen here, and 
got a rousing reward. Kitner and Reaney, new 
to this house, one in blackface, have a neatly 
staged turn with a number ef good lines in it. 
It’s one of those acts that personality saves. 

Traverse and Douglas, assisted by Lewis 
Thiel, have a comedy sketch, ‘“‘Morning Glory,” 
cleverly put on. Although it runs 26 minutes 
with only patter it did not at any time drag. 
Lyons and Yosco went over successfuliy, but 
seemvd to lack much of their old pep and spon- 
taneous wit. Their own compositions go well, 
but somehow such numbers as “The Toast of 
the “U. 8. A.” do not seem to fit in with the 
type of Lyons and Yosco’s act. 

Following Crawford a heavy walkout started 
and the closing number, ‘‘Sports in the Alps,’’ 
did not hold the remainder of the house as 
well as an act with seven people and rather 
elaborate scenic investiture might well be ex- 
pected to. If three or four minutes was lopped 
off the result might be better, as this much 
time was spent in warming up with some of 
the simplest stunts. Len Libbey. 


ORPHEUM, SAN FRANCISCO. 
San Francisco, Jan. 29. 

Singing acts predominate at the Orpheum 
this week, the show being composed mainly of 
good light comedy turns. The hits are bunched 
in the latter section, the first portion appearing 
rather tame in comparison, though carrying an 
entertaining series of specialties. 


although 





With the exception of “The Forést Fire,” 
the Langdon McCormick scenic specialty held 
over from last week, every turn employs sing- 
ing. The McCormick act was again delegated 
to close the performance, but failed to hold 


interest. There were many walkouts when 
the indicator announced “The Forest Fire’ 
and since this is a rare occurrence at the 


Orpheum it showed that a single week is 
enough for scenic affairs of this kind. 

The honors were rather evenly divided be- 
tween Florenze Ames and Adelaide Winthrop 
and Jim and Marfion Harkins, although Mar- 
guerite Farrell came perilously near crowding 
the winners for the biil’s hit. The Ames and 
Winthrop act, “One Moment Please,” held 


_them throughout with the series of trayvesties, 


Jim Harkins’ fikeable personality and his 
confidential chats anent the preceding acts in- 
sured the team’s success. Mrs. Harkins “fed” 
capably and scored individually. They were 
never in doubt and at the finale had chalked 
up a safe hit. 








“The Only Girl,” a musical farce, a vaude- 
ville version of the former Broadway show of 
the same title, headlined. It’s a Victor Her- 
bert piece in which Frank Harrington is given 
feature role He did extremely well and 
carried the skit to a well timed hit. 

Miss Farrell, a dainty little songstress, won 
ease on her personality and ability. 
Her comic number about loving the boys when 
they come home stood out as the best of her 


tha 
Loe 


out with 


repertoire Sh hared the big honors with 
the Harki! 

Elsa Ruegger, assisted by Grace Lewis and 
Edmund Lichenstein, has an artistic musical 
pecialty, Miss Ruegger gathering solidly for 
her ‘cell olk Lichenstein, conducting the 
orchestra n the pit, appeared to advantage 
ind helped immeasureable 

Briere I King were well liked, the dance 
finals earning them applause. Their songs 

well picked and equally well handled. 

Clara Barry, held over from last week, ap- 
peared “‘single,”” because of an injury to Emily 
jarry foot. which forced her to retire from 
the bill last week after the Tuesday show. 


Clara, with three numbers, scored emphatically 
despite the handicap. 
Santos and Hay were switched to Stockton 
for this week. 
Jack Josephs. 
LAST HALF SHOWS. 
AMERICAN ROOF. 
Nothing seems to stop business on the roof, 


or downstairs for that matter. Thursday night 
last week it poured from six o'clock on. Yet 
at nine the roof held its usual heavy house 

A fair show, not quite up to American stand 


ard rhe early half of the bill proved a suc- 
ession that brought out little in an applause 
way ind nothing was started until “Bon 
Voyage with Jimmie Gildea featured, closed 
intermission. The turn is regarded as very 
good in the pop houses, but that must be on 


Gildea’s performance, for the balance isn’t up 
to other girl acts by any means. It is loosely 
heid together and poorly staged. The chorus 
is in five numbers instead of the regular six, 
and the girls hardly show to advantage. They 
attempt a Spanish dance after Gildea’s funny 
“Senor Gazabo”’ song, and irregularly attempt 
to use castinets. Either they should be taught 
how to use the Spanish clappers or discard 
them altogether. Gildea should have little 
trouble in doing a single. 

Lola Wentworth, adorned in a spangled wrap 
of purple and a brown frock of sequin, opened 
after intermission and went over nicely. She 
fared best with the popular numbers, using 
them to good purpose. 

On next to closing, and about sharing honors 
with Miss Wentworth, were Lou Payton and 
Eddie Hickey, doing Jimmie Hussey’s ‘Fox 
Hunters.” Payton gives a fair imitation of 
Hussey’s style of talking, and the team is 
using two of the song numbers, including 
“Jim,”’ now used by Hussey and Worsely, al- 
though not Jimmie’s parodies. One of Hus- 
sey’s jokes on the wise ones could be seen in 
the “Oh I’m sick; I thing I lost $50; I’ve 
looked in all pockets except one.’’ But instead 
of Payton saying it was a $50 bill he says it’s 
a $20 bill. Maybe Jimmie thought $50 was too 
much for small time. 

The pleasant off stage tinkle of guitar and 
mandolin signaled the entrance of Les Mor- 
chants, fourth. The act is made up of the De 
Pace brothers and Mlle. Dosena. As always, 
the brothers flashed splendid playing, especially 
the brother who is expert on the mandolin. 
The act failed to get much at the close mostly 
because the finish is not properly arranged. 
On third Margaret Hill’s “Society Circus” 
(New Acts). 

Van D. Shelton and Co. showed “Married 
Life’ seventh (New Acts), and the show was 
topped off by the unusual dancing couple of 
Hart and Dymond. Few women on the stage 
can show the muscle development as the woman 
in the turn and yet be so graceful. The act 
can hardly fail as sure fire in a spot, and even 
on repetition. The Fritches opened the show 
and Robb and Stewart were second. Ibee. 


23RD STREET. 


The last half of last week’s bill was opened 
in excellent style by the Leon Sisters and Co. 
Three girls with one man do the heavy work, 
offering a speedy routine of neatly executed 
feats on a tight wire. Their wardrobe is 
worthy of more than passing comment and with 
plenty of pep and little stalling they put the 
act over in big-time style. The Two Jesters 
(New Acts) had popular songs and Maurice 
Freeman and Co. ‘New Acts) followed with a 
comedy sketch. William Cutty started his act 
with a high-class number rendered as a piano 


solo and followed with a rag selection. He 
then sang an Irish lullaby and told a series 
of Irish stories old-timers to present day 


vaudeville. Mr. Cutty’s talents could be bet- 
ter employed to the melody end and elimi- 
nating the talk might help. 

The show's hit were Rucker and Winifred, 
colored. The act won a laugh on its entrance. 
The antics of the “darky” with the wide open- 
ing of his mouth while rendering a comedy 
number won hearty laughs and the imperson- 
tion of a Chinese by a colored man got ap- 


plause with the general good nature of the 
two scoring. 

Marion Harris appeared in a parlor set in 
“two” and sang three songs. Miss Harris re- 
ceived a reception at the opening, but not at 
the finish Miss Harris is growing careless 
oi smal tine Jullan” Kose appeared in a 
snug-fitting long coat and his face bore an 


undescribable make-up, including horn-rimmed 
glasse a red nose and a mustache. He strolls 
on to the melody of the wedding march and 
assuming a dialect easily forgotten later in the 
act, Starts with a comedy recitation. His talk 


varies, but when it is worked down to where 
each point can earn the laugh it is intended 
for Rose may have something. Hadji Sam- 
bolo in a magic act at the close of the vaude- 
ville portion used a boxed-in set with red 
blinders facing the audience. An Oriental 
dancer who cannot dance is followed by a 
“drunk” into a “Haunted House,’”’ and the 
furniture and things fly around. The act held 
attention and would get better results if the 
dancing or travesty on an Oriental dance were 
eliminated. 


AUDUBON. 


The Novellos, two men in clown make-up, 
did some tumbling and violin playing simul 
taneously and encored with a whistling flirta- 
tion bit Forrest and Church earned an en- 
with dances and music. “Without 
Drums or Trumpets” is a musical sketch with 
three people, two men and one girl, and an 
crehestra leader. The turn is headed for the 
big time and was probably ‘breaking in” at 
the Washington Heights house. By the ad- 
dition of a chorus it would make a very pre- 
sentable musical comedy tabloid and could be 
elaborated into the full-fledged edition. The 
story concerns two chaps meeting by chance, 
having been rivals for the same girl. Mus- 
tered out of the Service they were on their 
way to final decision. The skit goes 
into “four” with a special curtain. The girl 
unable to decide for herself, seeks counsel with 
a crystal ball into which she gazes It tells 
her one of the young men would win her with 
his dancing or the other with his singing. 
After each doing three song or dance solos, 
the girl in the meantime doing one or the 
other, she is still undecided and leaves the de- 
cision to her wedding guests—the audience 


core 


seek a 


who decide in favor of the dancer. He exe- 
cuted several eccentric “jazz’’ steps to good 
effect 


Following the news reel, McLean, Gates and 


Co the latter the house stage crew, offered 
a comedy playlet, which towards its conclu- 
sion grew tragic, with the “punch” derived 


from the scene shifters “butting in’ and ad- 
vising the players to finish their weeps in the 


alley. The man and woman of the turn go 
into ‘‘one’ and kid the audience, finishing 
with a double song. The act scored as un- 
usual. 


Elsie White sang five numbers and was ap- 
preciated. The Jazz Land Naval Octet, a “jazz 
band’’ of seven midshipmen and one officer 
acting as orchestra leader, closed the show. 
They make a passable small time turn. A 
better routine and selection of popular num- 
bers would do wonders for them. Tom Mix 
in the Fox feature film, “Treat ’Em Rough,” 
closed the evening. 


HAMILTON. 


Notwithstanding the inclement weather 
which prevailed the opening night at B. S. 
Moss’ Hamilton the latter part of last week, 


the house 
Whether 


was practically filled to capacity. 
it was Singer’s Midgets in their re- 
view of nine scenes or the feature picture, 
“The Wildcat of Paris,” which closed the 
show and kept them all seated, responsibility 
for the high attendance could not be deter- 
mined. Nevertheless, the Midgets’ was the 
only act on the bill which brought laughs. 

Clayton and Clayton opened: the show, with 
the man executing some rapid sketching, while 
the woman accompanied him at the piano. The 
act closed with a song under the spotlight. 
Al Tucker, No. 2, never exerted himself. He 
is billed as the eccentric violinist, but will 
have to display more pep to be appreciated, 
especially when following a slow opening act. 
Adams and Thomas were next. They made 
their entrance upou the stage from a drop 
representing a private dwelling, in which a 
wild party was supposed to prevail. The talk 
is about their action at the party, mostly the 
man criticizing the woman for her actions. 
They registered a few laughs when her beauty 
spot, originally placed on her cheek, slipped 
and covered her mouth. 

This act is mostly made up for the enjoy- 
ment of women, as they were the only ones 
who really showed an appreciation. 

The Semi-Weekly news then interrupted the 
vaudeville, which held iwore attention than 
the acts so far, followed by Singer’s Midgets, 
The act runs about 30 minutes with a variety 


of stuff, the biggest assets being “Feats of 
Strength” and “Egyptian Dance Festival.” 


The picture concluded. 


SUNDAYS IN PERTH AMBOY. 


Perth Amboy, N. J., is staging a 
miniature theatrical war of its own 
to decide whether the town will have 
Sunday picture shows or not. The 
old Jersey blue laws prohibit enter- 
tainment Sunday and an organization 
called the League for Civic Better- 
ment believes in them. 

Mayor Dorsey is in favor of the 
shows and accordingly refused to take 
action against the Ditmas theatre 
management for a film performance 
last Sunday. Furthermore the mayor 
ordered the police department to keep 
its hands off. 

The league threatens to go to Tren- 
ton, the state capitol, to decide the is- 
sue. The mayor promises to accom- 
pany them. 

Meanwhile 
continue. 


the picture shows will 


NEW ACTS. 


(Continued from page 23) 
Dobbs and Welch. 
Comedy Skit. 
11 Mins.; Two (Special Drop). 
125th St. 


Wilbur Dobbs, known in burlesque, 
and the Welch formerly of Curley and 
Welch are together in a skit of a 
straight man and janitor before a 
street drop of an apartment house 
front. The drop is a feature of the 
turn and as good a drop as anyone 
could hope for. The turn is all talk, 
Mr. Dobbs making his character of 
the janitor funny and Mr. Welch up- 
holding his end. The act is new and 
will develop. It needs to be length- 
ened out two or three minutes and a 
smattering of rough comedy inter- 
jected somewhere might give it bigger 
laughing value. That could easily fit 
in with the janitor’s role. As a comedy 
act it now looks about sure for the 
big time, with work Sime 


Frank Smith. 
“Nut” Talk and Songs. 
12 Mins.; One. 
125th Street (Jan. 24). 

Frank Smith is said to have been in 
the service and was most likely before 
that on the stage. He has a singing 
monolog of the nutty characterization, 
but with no wildness of action during 
it. Mr. Smith’s nuttiness consists in 
delivery and songs. His delivery of 
a partial stuttering or halting sort is 
quite agreeable; his talk not at all 
bad, and fiis songs for that kind of a 
turn extremely good. The songs were: 
“] Didn’t Think the Girl Would Do It,” 
and “Things I Have Done.” Of bear- 
ing and appearance, Mr. Smith looks 
good enough for a big-time single 
after some work, and until that time 
he is certain for other houses. 

Sime. 
* 


Alexander, O’Neal and Saxton. 
Blackface. 
12 Mins.; One (5); Two (5); One (2). 
The Alexander of this trio was 
formerly of Alexander and Scott. The 
new turn has a lot of burlesque come- 
dy. The trio open in “one” with a 
pretty little dandy minstrel bit O’Neal 
and Saxton doing the boys with Alex- 
ander as the high yaller wench. Then 
in “two” the former pair do a rough 
comedy bit that closes with a burlesque 
of ball room dancing, and fianliy the 
closing in “one” brings Alexander on 
for the finishing touch. There are 
laughs all the way with the rough stuff. 
Alexander is the redeeming class fea- 
ture of the turn. Fred, 





Green and Lafell. 
Piano and Songs. 
12 Mins.; One. 

An attractive looking miss who does 
most of the singing, with the man 
playing piano accompaniment. The 
house took to the girl and while she 
threw in a “shimmy” her topical song 
list struck big favor. She has a girlish 
appearance, a willingness and sufficient 
volume to her singing with enuncia- 
tion enough for any of the pop houses. 


Wills, Gilbert and Co. (1). 
Acrobatic, Musical and Dancing. 
11 Mins.; Full Stage.’ 

Fifth Avenue. 

Two men and a woman, first appear- 
ing masked in Columbine suits, after 
which the men do some acrobatic 
dancing, and following, for her only 
substantial contribution, the woman 
plays a cornet. Later there is a double 
cornet number, followed by some risky 
work by the men—head balancing— 
and the finish sends them over—a hand 
to foot halance—the best thing in the 
turn and about the onty bit of show- 
manship displayed in connection. The 
trio suggests a family group. It should 


do for the small time. Eliminations 
will produce speed, something the 
turn mostly lacks. Sime. 
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VARIETY 





















Do You Want 
“To Go Abroad? 


England, France and Other 
Continental Countries 
Are Opening Up 








Managers Are After Material 








Variety 


Covers the World 


Let It Be Known You Are 
Available 





Advertise in Variety 
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VARIETY 





BILLS NEXT 


{All houses open for the week with 


The bills 
copies from. 


e manner in which these bills are 
acts nor their program positions. 
Before name indicates act is new 


In Vaudeville Theatres 


Monday matinee, 
beiow are grouped in divisions, 


WEEK (FEB. 3) 


when not otherwise indicated.) 


according to the booking offices they are 


vaudeville, or appearing in city where listed for the first time. 


B. F. KEITH 


VAUDEVILLE EXCHANGE 
Palace Theatre Building, New York City 


NEW YORK 
Keith’s Palace 
Bdna Goodrich Co 
*Belle Baker 
Morgan Dancers 
Norton & Lee 
*Little Billy 
Frank Conroy Co 
*Sallor Reilly 
(Two to fill) 
Keith’s Alhambra 
Gus Edward's Co 
Frisco Co 
Darrell & Edwards 
Josephine & Brooks 
“Girl in Air’ 
Kranz & LaSalle 
Bob Hall 
Robbins 
(One to fill) 
Keith’s Colonial 
Leo Zarrell Co 
4 Haley Sisters 
Haig & Lockett 
J & B Thornton 
Trixie Friganza 
Mabe! McCane Co 
Jimmy Huesey 
4 Mortons 
Chalfonte Sisters 
(One to fill) 
Keith’s Riverside 
Ruth Roye 
Sallie Fisher Co 
Morris & Campbell 
Beyer & Augusta 
Phina & Co ; 
Jhlius Lenzberg’s 
Toto 
Clifton Crawford 
Mehlinger & Meyer 
Hale & Paterson 
Keith’s Royal 
Musical Hunters 
Bradley & Ardines 
Una Clayton Co 
V & E Stanton 


White Co 
Duncan Sisters 
Bob Hall 
Millettes 
Keith’s H. O. H. 
2d half (30-2) 
Ed Hill 


3 Serenaders 
“Thick & Thin” 
Helen Ray 
ist half (3-5) 
The Gingras 
Austin Webb Co 
Henry Clive Co 
Clara Howard 
Bobbe & Nelson 
(One to fill) 
Proctor’s 125th st. 
(Mid-Winter 
Festival) 
2a half (30-2) 
Alec & Dot Lamb 
Thornton & T 
Coscia & Verdi 
Hudler Stein & P 
Phina & Picks 
ist half (3-5) 
3 Stewart Sis 
Baker & Rogers 
Ruth Budd 
Deiro 
(Others to fill) 
2a half (6-9) 
Willie Missem Co 
Crossman & DuS 
(Others to fill) 
Proctor’s 
2a half (30-2) 
3 Stewart Sis 
Dobbs & Welch 
Sailor Reilly 
Ward & Raymond 
8 Miller & Kent 
Newhoff & Philips 
Great Lester 
ist half (3-5) 
Wayne Marshall&C 
“Memory Book” 
Bernard & Duffy 
Ma Belle & Blome 
(Four to fill) 
2d half (6-9) 
The Gingras 
Baker & Rogers 
Geo Rolland Co 
Ben Smith 
Ruth Budd 
(Three to fill) 
Proctor’s 23d St. 
2d Rait (30-2) 
Olga Feodora 
Roth & Roberts 
R Cumming Co 
LaFrance & Ken 
Van & Morris 


Harry Delf 
Musical Spillers 
ist half (3-5) 


Verci & Verci 
Orr & Weimers 
Harry Hayward Co 
Griffith & Dow 


Clayton the Mystic 
Apollo 3 
2d half (6-9) 
Perizoff Troupe 
Francis & Love 
Henshaw & Avery 
Austin Webb Co 
3 Stewart Sis 
Clinton 
(Opening week) 
(Jan. 31-2) 
Watson's Dogs 
Joe Martini 
Hugh Herbert Co 
Olga Friske Co 
Peet & Stevans 
Romas Troupe 


BROOKLYN 
Keith’s Bushwick 
Bradna & Derrick 
Emma Stephens 
Bruce Duffet Co 
Milo 
“Sweeties” 
Yates & Reed 
Mr & Mrs J Barry 
Rooney & Bent 
Geo N Brown 
Keith’s Orpheum 
Belle Sisters 
4 Readings 
Fenton & Field 
Dorothy Toy & Sis 
Jean Adair Co 
Muriel Windam 
Nance O'Neill 
Swift & Keliy 
Grenadiér Girls 
Keith’s Greenpoint 

2d half (30-2) 
Pierlert & Schofield 
Jimmy Rowland 
Apollo Troupe 
Howard & Sadler 
“Home Guards” 

lst half (3-5) 
Logan & Geneva 
Murphy Nichols 
Cascia & Verdi 
(Others to fill) 

2d half (6-9) 
K Benedict Co 
Apollo Trio 
(Others to fill) 

Keith’s Prospect 

2d half (30-2) 
Challen & Vike 
Alexander & Fields 
Josie Heather Co 
Clayton the Mystic 
Joe Towle 

lst half (35) 
Retter Bros 
Georgie Price Co 
Geo Rolland Co 
(Others to fill) 

2d half (6-9) 
Logan & Geneva 
Rucker & Winifred 
Thru Thick & Thin 
Coscia & Verdi 
“Colour Gems” 


ALBANY, N. Y. 

Proctor’s 
Whitman & Boys 
Grindell & Esther 
E’ything But Truth 
Ear] & Sunshine 
Lyons & Yosco 
Tetsuwari Japs 

2d haif 
La Rue & Dupree 
Stan Stanley & Co 
“Very Good Eddie” 
ALLENTOWN, PA. 

Orpheum 
Wheeler Boys 
Marconi & Fitzgib’n 
Fremont Benton Co 
(Two to fill) 
Seabury & Price 
Bryan & Broderick 
Ruth Curtis Band 
(Two to fill) 


ATLANTA, GA. 


Lyric 
(Birmingham split) 
lst half 

Gallerin Sisters 
Snow & Velmar 
Herbert Lloyd Co 
Chas Kenna 
Kitaro Japs 3 
AUGUSTA, GA. 
Wells 
(Columbia split) 
Ist half 
H Lavail & Sister 
Story & Clark 
Mr & Mrs Cortes 
The Skatells 
B Wilson Co 
BALTIMORE 
Maryland 
Geo McFarlane 
A & H Steadman 
Muriel Window 


printed does not denote the relative importance of 


», doing new turn, or reappearing after absence from 








WHIRLWIND WIZARDS 


THE LAVARS 


In Dancing Like Machine Guns 
JULIAN ELTINGE CO., Season 18-19 





Mr & Mrs J Barry 
Olympia Desval 
Avon Comedy 4 
The Legrohs 
Adele Rowland 
Walker & Texas 
BINGHAMTON, 
N. Y. 
Stone 
Wm Catty 
Dock Duffy & Co 
Wood & Lawson 
Dennet & D 
Tokio 3 
BIRMINGHAM, 
ALA, 
Lyric 
(Atlanta split) 
Ist half 
Reynolds & White 
Ethel McDonough 
Hall & Brown 
Gilbert & Friedl’d’r 
3 Gold Men 
BOSTON 
BF Keith’s 
Orville Stamm 
Olga 
Hip Hip Yaphank 
H & A Seymour 
Jovesdah 
Frances Kennedy 
Ruth St Denis 
Laurie & Bronson 
Ara Sisters 
Boston 
ze Poilu 
Vatts & Hawley 
Green & Parker 
Ashley & Skipper 
Belgium 3 
BROCKTON, MASS. 
Strand 
Elaine & Tatiana 
Ray Eleanor Ball 





Smith & Farmer 
John R Gordon 
Work & Keit 
Brown's Constables 
CINCINNATI 
B F Keith’s 


(Sunday Opening) 
4 Ankers 

Rose & Moon 
Tarzan 


Emily Darrell 
Edmund Hayes Co 
Moss & Frye 
“Not Yet Marie” 


CLEVELAND 

Hippodrome 
Emma Francis Co 
Marie Stoddard 
7 Honey Boys 
Ford Sisters Co 
Elinore & Wms 
“Honeymoon” 
Bob Albright Co 
Herman Timberg Co 
The Stampede 


COLUMBIA, 8S. C. 
Columbia 
(Augusta split) 
lst half 
M Montgomery Co 

Ed Morton 
Kieban Jap Troupe 
(Two to fill) 


COLUMBUS, oO. 
B F Keith's 

Nestor & Vincent 
Will Ward & Girls 
Arthur Havel Co 
Sylvia Clark 
“With Pershing” 
Doc O'Neil 
Gruber’s Animals 


FRED HILLEBRAND 


with 


JOS. M 


GAITES and 


WM. MOORE PAICH’s 


“Take 


NEW 


Eddie Carr Co 
d half 
Rose & Bilis 
L & J Archer 
J Leighton’s Revue 
BUFFALO 
Shea’s 
The Langdons 
Miller & Lyle 
Martin & Bayes 
Sheehan & Reway 
Rosomond & Doro'y 
Phyllis Neilson 3 
(Two to fill) 
CAMDEN, N. J. 
Tower's 
2d half (6-8) 
B Bouncer’s Circus 
Brown & Demont 
Bradley & Ardine 
Anthony & Rogers 
Dang Dan McGrew 
CANTON, O. 


Lyceum 
B & I Telaak 
Doris Dare 


Frazer Finlay Co 
Bison City 4 
Bowers Walter Co 
CHARLOTTE, N. C. 
Academy 
Miller & Capman 
“Motor Boating” 
B Thatcher Co 
Chuck Reisner 
3 Maxims 
2d half 
Marlette Manikins 
Weber & Rirnor 
J C Mack Co 
Duqusner 4 
Myrtle Henson 3 
Saxon 3 
CHATTANOOGA, 
TENN. 
Rialto 
(Knoxville spit) 
list half 


Blanche Sloan Co 





It From Me” 
YORK 


SOON 


DAYTON 

B F Kelth’s 
Kennedy & Nelson 
Elkins Fay & E 
C & F Usher 
Boyarr Troupe 
Harry Cooper 
Wilbur Snack 
Edyth Clifford 
Stady in Sculpture 


DETROIT 
Temple 
Harry Watson Jr Co 

Juliet 

Lee & Cranston 
Texas Comedy 4 
Hickman Bros 
Wilson Aubrey Co 
Bennett Hayes & M 
Raymond Wilbert 


DORCHESTER, 
MASS, 
Cadman Sq 

The Gabberts 
Billy Kramer 
Riggs & Ryan 
Helen Stanley Rev 

2d half 
Frank Hartley 
Murphy & Nolan 
Alice Néison Co 
Vera Sabina Co 

Franklin Park 

Burke & Simmons 
Holmes & Hollister 
Octano 
Chinko Co 

2d half 
Geo Murphy 
Temple & O’Brien 
Will Robbins 
“Current of Fun” 

EASTON, PA. 

Able O H 
Seabury & Price 
Brown & Jackson 
Bryan & Broderick 
Cook & Savo 





E*- HEMMENDINGER ® Jou" S7REet 
Jewelers to the Profession 


LIBERTY BONDS ACCEPTED 


Te. Jone $71 





Ruth Curtis Band 
2d half 


Realte & LaMont 
Marconi & Fitzg’b’n 
Bobbie Heath Co 
(Two to fill) 
ELIZABETH, N. J. 
Proctor’s 
Kerslake's Pigs 
Joe Kenington Co 
Two Jesters 
Howard & Sadler 
Moriarity Girls 
2d half 
The Mitcheiis 
Wm Cutty 
Wm Ebs 
Cook & Savo 
“6 Days” 
ELMIRA, N. Y. 
Majetsic 
Lita 
asalle & Lorette 
Tt Moore & Sister 
Emmst Welch Co 
2d halt 
Lilian’s Dogs 
“Century Kevue”’ 
(Two to fill) 
ERIK, PA, 
Colvnial 
(All Girl Bill) 
Harmon & U’UConnor 
Susan ‘Tompkins 
Petticoat Minstrels 
Lillian Shaw 
Three Stars 
FALL RIVER, 
MASS. 
Empire 
Fears Snow & F 
Madison & Winch’tr 
Eddie Herron Co 
Toney & Norman 
3 Eddies 
2d half 
Nake Japs 
Frank Gaby 
Travis & Douglas 
“Childhood Days’ 
Wilson Bros 
GENEVA, N. Y. 
Strand 
Wood & Lawson 
O’Brien & Girls 
Claudia Tracey 
(Two to fill) 
2d half 
Whirlwind fagans 
Eddie Healey 
(Three to fill) 
GRAND RAPIDS 
Kmpress 
Martyn «& Florence 
Ronair & Ward 
Smith & Austin 
Blossom Seeiey Co 
Bronson & Baidwin 
Fink’s Mules 


HAMILTON 

Lyric 
Loyal’s Vogs 
Ethel Hopkins 
burt & Kosedale 
J C Nugent Co 
Martin & Webb 
Rigelette Bros 
HARRISBURG, PA, 
' Majestic 
Rehn «& Fitch 
Bobbie Heath Co 
Dick Knowles 
Aerial Mitchells 
(One to fill) 

2d half 
Norwood & Hall 
Frement Benton Co 
Cooper & Ricardo 
(Two to fill) 


HAVERHILL,MASS. 
Colonial 
Ross & Liliss 
Roman Cox 
Alice Nelson Co 
Kilkaney Duo 
“What's the Use” 
2d half 
The Geralds 
Cooper & Lacey 
Quixie 4 
Orth & Cody 
Fears, Snow & F 
HAZLETON, PA, 
Feeley’s 
2d haif (6-8) 
Tommy Allen Co 
Lonnie Nace 
Wallin & LaFavor 


INDIANAPOLIS 
B F Keith’s 

Catherine Powell 
Bowman & Shea 
Sandy & Shaw 
Frank Dobson Co 
Lillian Fitzgerald 
4 Roeders 


ITHACA, N, Y¥. 
Star 
Lillian’s Dogs 
Dennett & Davis 
“Century Revue” 
2d half 
The FPhulmers 
Duffy & Caldwell 
Emmett Welch Co 


JACKSONVILLE, 
F 


Arcade 
(Sunday Opening) 
(Savannah split) 

lst half 

Neulso & Hurley 
Myrtle Boland 


“Kat Talea’”’ 


Tracey & McBride 
Theo & Dandies 


JERSEY CITY 
B EF Keith’s 
2d half (30-2) 
Josie O’Meers 
Rucker & Winifred 
Francis Naidstrom 
Mayo & Nevins 
Darrell & Edwards 
4 Readings 
Ist half (3-5) 
Leigh & La Grace 
Crossman & DaSilva 
Kinsgley B Co 
Harry Delf 
“Home Guards” 
(One to fill) 
2d half (6-9) 
Ritter Bros 
W Marshall & Co 
Georgie Price Co 
Deire 
(Three to fill) 
JOHNSTOWN, PA. 
Majestic 
(Pittsburgh split) 
lst half 
E T Alexander 
Nita Johnson 
Maxwell Quintet 
Gold Reese & E 
Gellis Troupe 
KNOXVILLE,TENN, 
Bijou 
(Chattanooga split) 
lst half 
3 Weber Girls 
Gardner & Hartman 
Quinn & Caverly 
Lively 3 
Robbie Gordone Co 


LANCASTER, PA, 
Colonial 
2d half (6-8) 
Archer & Carr 
Geo Graves Co 
Bernard Scarth 
Adroit Bros 
LOUISVILLE 
B F Keith’s 
(Nashville split) 
Ist half 
Whiteside Sisters 
Yeno & Mandel 
“Piano Movers” 
Skipper Reeves & K 
Flying Mayos 
Keith’s Anderson 
(Anniversary Bill) 
Lady Alice’s Pets 
“4 of Us” 
Robt Haines Co 
Race & Edge Co 
Fliorenz Tempest Co 
Lew Dockstader 
Rubio Troupe 
(Two to fill) 


LOWELL, MASS. 
B F Kelith’s 
Stagpoole & Spear 
Johson & Crain 
LeRoy Lytton Co 
Chief Caupolican 

Nellett Garden 
Wms & Wolfus 
4 Boises 


LYNN, MASS. 

Olympia 

Gliding O’Meers 

Colvin & Wood 

Quixie 4 

Whitfield Ireland Co 
2d half 

The Brads 

Nat Leipzig 

Madison & Winch-tr 

Helen Stanley Rev 


MANCHESTER, 
N. H. 
Palace 

Claire & Atwood 
Frank Gaby 
Stever & Lovejoy 
L & J Arther 
Master Singers 
2d half 
Swift & Daily 
Rome & Cox 
Maran & Wiser 
Colvin & Wood 
“What's the Use” 


MOBILE, ALA. 

Grand 

(New Orleans split) 
Ist half 

Juliet Bush 

Leonard & Willard 

Lintons Girls 

Black & O'Donnell 

Lawton 


MONTGOMERY, 
ALA. 
Grand 
Alfred Ferrell 
Laurel Lee 
Homer Lind Co 
Walter Weems 
“Footlight Revue” 
2d half 
Kennedy & Buit 
Baxley & Porter 
Grave Emmett Co 
Chris Richards 
Roode & Francis 
MONTREAL 
Princess 
W Hale & Bro 
Clinton & Rooney 
Wilfred Clark Co 
Schultz & Norman 
Hymes & McIntyre 





DR. 5. 


FRANK 


SURGEON DENTIST 
Arenine We THE PROF <SSION 


Cc 
685 EIGHTH A 


NEW YORK 


NU 
(THREE DOORS ABOVE 43D ST.) 





Al Shane Co. 
Alive Dice Co 
(One to fill) 
St Denis 
Chick & Chiclets 
Holiday & Willette 
De Witt Burns & T 
Emma Patridge 
Curzon Sisters 
MT. VERNON, N. Y. 
Proctor’s 
2d half (30-2) 
J & A Veeley 
Georgie Price Co 
Ruby Craven Co 
Clara Howard 
Ideal 
Ist half (3-5) 
Hugh Herbert Co 
(Five to fill) 
2d half (6-9) 
Erie Yards 
“Memory Book”’ 
Howard & Sadler 
Bernard & Duffy 
(Two to fill) 
NASHVILLE,TENN. 
Princess 
(Louisville split) 
lst half 
Smilitte Sisters 
Peterson K & M 
T Wilbur Co 
Billis Montrose 
“Song & Dance R” 
NEW BEDFORD, 
MASS. 
Olympia 
Nakea Japs 
Nat Leipzig 
Vera Sabina Co 
Wilson Bros 
“Childhood Days” 
2d half 
Gliding O’Meers 
Smith & Garfield 
“Recollections” 
Whitfield Ireland Co 
3 Eddies 
NEW ORLEANS 
Palace 
(Mobile split) 
ist half 
The Keliors 
Caits Bros 
“Dream Girls” 


NORWICH, CONN. 
Davis 
(5-7) 
Billy Spencer 
Monte & Parte 
Eddie Carr Co 
OTTAWA 
Dominion 
Cycling Brunetts 
Embs & Alton 
Kelso & Leighton 
Billy Gleason 
Harry Thorn Co 
PASSAIC, N. J. 
Playhouse 
_2d half (6-8) 
Dancing DeBrowns 
Hibbett & Malle 
Whitney Russel Co 
Orin & Drew 
Absalam Tr 
PATERSON, N, J. 
Majestic 
J & A Keeley 
McIntyre & Robbins 
The Vivians 
Fox & Butt 
McDevitt Kelly & L 
2d half 
Tiny Kline 
Denny & Baybe 
“What Hap Ruth” 
Carson & Willard 
Kerslake’s Pigs 
PAWTUCKET, R. I. 
Scenic 
Lillian & Equilla 
Dolly Kay Co 
Fraser Bunce & H 
Lew Welch Co 
2d half 
Frank Markley 
Flagler & Malia 
Billy Elliott 
Asaki Troupe 
PETERSBURG, VA. 
Century 
(Roanoke split) 
lst half 
Pebourg Sisters 
Ben Bernie 
Roscoe’s Roya] Min 
Lloyd & Wills 
Two Spanner 
PHILADELPHIA 
B F Keith’s 
Royal Gascoynes 





$14 weex 





ROOM AND BATH 
FOR TWO 

5 Minutes from All Theatres 
Overlooking Central Park 


$16 ‘Ween SUITES Persons 
Consisting ef Parlor, Bedroom and Bath 


Light, Airy, with All Improvements 


REISENWEBER’S HOTEL 
58th Street and Columbus Circle 
New York City 











Ben Deeley Co 
Erfords Sensation 
Crescent 
(Sunday opening) 

Parise 

Arthur Lloyd 

Pernikoff Rose Co 

Bartram & Saxton 

Walsh & Bentley 
2d half 

Fentel & Cecil 

Ben Lynn 

Harry Brooks Co 

Joe Cook 

*3 Rianos 


NEWPORT, R. I. 
Opera House 
Frank Hartley 
Smith & Garfield 
Traves & Douglas 
Brown’s Sox 4 
J Leighton’s Revue 
2d half 
Elaine & Tataina 
Frazier, Bunts & H 
Holmes & Hollister 
Toney & Norman 
Chinko Co 


NEW ROCHELLE 
Loew 
*Campbell & Mills 

The Punch 
(One to fill) 
2d half 
Waiman & Berry 
Kenny & Hollis 
(One to fill) 
NORFOLK, VA. 
Academy 
(Richmond split) 
ist half 
Lala Selbini Co 
Aliman & Arnolg 
T Brown's Revue 
Murray Bennett 
Reddington & Grant 


Master & Kraft 
Jane Courthgpe Co 
Hallen & Fuller 
Muriel Worth Co 
Adair & Adelphi “ 
Nan Halperin 
What Girls Can Do 
Witt & Winter 
Wm Penn 
2d half (6-8) 
Burke Touhey Co 
Kalmar & Brown 
Bob Hall 
K Emmy’s Pets 
Alleghney 
Aubrey & Riche 
“O, Auntie” 
A &L Bell 
Burns & Nelson 
Joe Jackson 
Grand 
3elle & Wood 
Mack & Earle 
Singing School 
Willie Weston 
Bob Tip Co 
PITTSBURGH 
Davis 
The Pickfords 
Melnotte & Ludum 
‘Weaker One” 
Nellie Nichols 
Morton & Glass 
“Girl 1,000 Eyes” 
Mayo & Lynn 
Scotch Lassies 
Sheridan Square 
(Johnstown Split) 
1st half 
Maria 
Olivet 
Billy Schoen 
The Pierrettos 
(One. te. filly 
Harris 
Walsh & Mack 
F Randall Co 





BALDNESS CURED 


Scientific treatment for baldness, itching scalp, dandruff 
and falling hair—for ladies and gentlemen. Examination 
free. Also hairdressing and shampooing. M. SHIELDS, 
162 W. 48th St., opp. 48th St. Theatre—Tel. Bryant 2552. 
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VARIETY 








New Ideas 


WILL J. 


Different Ideas 


Original Ideas 


HARRIS 


VAUDEVILLE WRITER 
Majestic Theatre Bidg., Chicage, lil. 





Roy & Pagana 
Geo & M Brown 
Paul Kleist 
5 Martins 
PORTLAND, ME. 
BF Keith’s 
Renyettas 
Mary Garden 
McIntosh & Maids 
Kidney & Pieney 
Howard’s Ponies 
Dunbar & Turner 
PROVIDENCE, R. I. 
B F Keith’s 
Yiska & King 
Lord & Fuller 
Jimmie Lucas Co 
Rajah 
Pironne & Oliver 
Mrs G Hughes Co 
Lydell & Macey 
Alfred Latell Co 
Emery 
Sherwin Kelly 
Harmon & Harmon 
Les Morchants 
Ryan & Lee 
Montambo & Nap 
2d half 
Gagnell & Mack 
Jenks & Allen 
*Emily Smiley Co 
tyan & Lee 
Norvellos 
READING, PA. 
Majestic 
Norwood & Hall 
Doris Lester 3 
Marie Russell 
Glasgow Maids 
(One to fill) 
2d half 
Love & Kisses 
Lowry & Prince 
Orville Stamn 
(Two to fill) 
RICHMOND, VA, 
Lyrie 
(Norfolk split) 
ist half 
El Cota 
Ward & Raymond 
Lydia Barry 
5 Idianas 
(One to fill) 


“Chas the Monk” 
(One to fill) 
2d half 
Kiltie Duo 
M & J Dove 
Jimmy Britt 
(One to fill) 
SPRINGFIELD, 
MASS. 
Loew 
Gagnell & Mack 
Jenks & Allen 
Emily Smiley Co 
Cook & Stevens 
The Norvellos 
2d half 
Sherwin Kelly 
Harmon & Harmon 
Les Morchants 
DeBiere 
Montambo & Nap 
SYRACUSE, N. Y. 
Crescent 
Gaillano & Marg’ite 
Nichols & Wood 
Eddie Healey 
Tokio 3 
2d half 
O’Brien Girls 
(Others to fill) 
Temple 
Lorner Girls 
Kane & Herman 
Arthur Whitelaw 
The Sharrocks 
“Crosby’s Corners’ 
2d half 
King & Brown 
Miller & Bradford 
Andy Lewis Co 
Libby Brown & C 
Sam Hearn 
TOLEDO 
B F Keith’s 
Tozart Co 
Sidney & Townley 
Erwin & Connelly 
Harry Hines 
“Hands O’er Sea” 
Clifford & Wills 
Ishakawa Japs 
TORONTO 


Shea’s 
Claudia Coleman 
Van Cillos 





ment. 
ment at 


Stasia Moore’s 





Read what MYRTLE STEDMAN says about 
Our Wonderful 

“J find Stasia Moore’s Facial,Mask wonderfully 
beneficial in removing the lines %o liable to come 
from strenuous work before the moving picture camera. 
Besides this, it is a very soothing and restful treat- 
I am happy to recommend it by appoint- 


221 West 49th Street, 


Faclal Mask 


Beauty Shop 
New York City” 








ROANOKE, VA. 
(Petersburg split) 
1st half 

Felix & Fisher 
McCann & La Croix 
5 Princeton Girls 
Bert Kenny 

Gordon & Rica 


ROCHESTER, N, Y. 
Temple 

Blanche Ring 

James Watts Co 

Harold Ducane Co 

Wilton Sisters 

The Duttons 

Frank Crumit 

De Lear & Green 

3 Dowling Sisters 


SALEM, MASS. 
Federal 
The Geralds 
Orth & Cody 
The Brads 
2d half 
The Gabberts 
Kilkaney Duo 
Stever & Lovejoy 
SAVANNAH, GA. 
Bijou 
(Jacksonville split) 
ist half 
Mahoney & Auburn 
McCormack & Win'l 
M Samuels Co 
F & O Walters 
Wormwoods Anim’|s 


SCHENECTADY, 
Oor’s 
Ioleen Sisters 
Brown & Taylor 
Denton & Hackett 
Sam Hearn 
Winston’s Lions 
2d half 
Lorner Girls 
Arthur Whitelaw 
B’ything But Truth 
The Sharocks 
Winston’s Lions 
86. BOTHLENE™, 
PA. 
Loew 
Romaine 
Corelli & Gillette 


Bush Bros 
Dugan & Raymond 
Olsen & Johnson 
Geo Jessel 
Sampsel & Leonh’d 
Helen Ware 
Younge 
Pollard 
Makarenka Duo 
Frescott 
Tyler & Crolius 
Joe Darcy 
Louis Hart Co 
Hippodrome 
Billie Lingard 
Crazy Quilts 
Carme Romano 
Chio San Co ; 
American Beauties 
Kinkaid Kilties 


TRENTON, N. J. 
Taylor O. H. 
Yoshi 
Mary Haynes Co 
Neff & Murray 
Gray & Old Rose 
TROY, N. Y. 
Proctor’s 
La Rue & Dupree 
Stan Stanley Co 
“Very Good Eddie” 
2d half 
Whitman & Dixie B 
Grindell & Esther 
Mr & Mrs H Em- 
mett Co 
Earl & Sunshine 
Lyons & Yesco 
Tetsuwari Japs 


UNION HILL, N. J. 
Lincoln 

2d half (6-8) 
Leigh & LaGrace 
Cornella & Adele 
Jack Kennedy 
Dick & H Rice 
Berlo Girls 


UTICA, N. Y. 

Colonial 
The Philmers 
Jean Sothern 
(Five -to fill) 

2d half 
Ioleen Sisters 
“Crosby’s Corners” 
Jean Sothern 





CLAY CROUCH 


Orpheum Circuit 


(Le Maire and Crouch) 





WALTHAM, MASS. 
Waldorf 
Cooper & Lacey 
“Current of Fun” 
2d half 
Sailo Bros 
T Brown's 4 
WASHISGTON 
B F Keith’s 
Swan & Swan 
Lebonate 
Josie Heather Co 
M & A Clark 
Marmein Sis & § 
Dickinson & Deag’n 
Rice & Werner 
Jack Norworth 
Maria Lo Co 
WOONSOCKET, R.I. 
Bijou 
Frank Markley 
Flagler & Malia 
Asaki 


Lillian & Equila 





Dolly Kay Co 

Eddie Herron Co. 
YORK, PA. 
Opera House 

Wm Ebs 

Love & Kisses 

Lowry & Prince 


, Orville Stamn 


(One to fill) 
2d half 

Doris Lester 3 
Marie Russell 
Glasgow Maids 
(Two to fill) 
YOUNGSTOWN, O. 

Hippodrome 
Spanish Goldins 
Sherman & Uttry 
Chas Grapewin Co 
Lillian Russell Co 
“Adrian” 
Fern Bigelow & K 
Parsons & Irwin 


Poli Circuit. 


BRIDGEPORT. 
CONN. 
Poli’s 
“6 Days” 
Julian Hall 
Macart & Bradford 
Hallen & Hunter 
(One to fill) 
2d half 
Lillian Herline 
“Billet 13” 
Nip & Tuck 
4 Ortohs 
(Others to fill) 
Plaza 
Wilfred DuBois 
Gordon & LaMar 
Doris & Russell 
Montana 6 
2d half 
Henry Ferrier 


T & D Ward 
Harvey Heney & G 
Sergt Christman 


HARTFORD 
Poli’s 
Brent & Aubrey 
Stewart & Wood 
Reed La Mont & H 
Dot De Shelle Co 
Dobbs *& Welch 
Pearl Ailen Co 
2d half 
Rines & Roberts 
Lewis & Leona 
Review Comique 
Weston & Eline 
Degnon & Clifton 
NEW HAVEN 
Bijou 
Henry Ferrier 
Tom & D Ward 
Gill & Veak 
Harvey Heney & G 
Sergt Christman 
2d half 
Wilfred DuBois 
Gordon & LaMar 
Harmony Girls 
Oklahoma 4 
Palace 
Guerro & Carmen 
Dave Ferguson ‘Co 
Mary Haynes Co 
“Girls of Altitude” 
2d half 
Adroit Bros 
Julian Hall 
Macart & Bradford 
Reed LaMont & H 
Reynolds-Donegan 
SCRANTON, PA. 
Poll’s 
(Wilkes-Barre 
split) 
1st half 
Wallin & LaFavor 
Anna Francis 


Archer & Carr 
Ferns & Howell 
“Going Some” 
Arizona 


SPRINGFIELD, 
MASS. 
Palace 
Tivoli Girls 
Jason & Jason 
Nip & Tuck 
BE Cavanaugh Co 
Weston & Blaine 
4 Ortons 

2d half 
Monroe Bros 
Wallace & H 
Mary Haynes Co 
O'Donnell & Blair 
Pietro 
“Girls of Altitude” 


WATERBURY, 
CONN. 
Poli’s 
Rives & Roberts 
Wallace & H 
“Billet 13” 
Harmony Girls 
Review Comique 
2d half 
Tivoli Girls 
Jason & Jason 
Doris & Russell 
Hallen & Hunter 
Pearl Allen Co 


WILKES-BARRE, 
PA, 

Poli’s 
(Scranton split) 
lst half 

Frank Wilson 
D & H Rice 
Eadie & Ramsden 
France Renault 
Yvena Japs 
WORCESTER, 
MASS, 
Poll’s 
Lillian Herline 
O'Donnell & Blair 
Pietri 
Oklahoma 4 
2d half 
Keegan & O'Rourke 
Guerro® & Carmen 
Mahoney Bros 
E Cavanaugh Co 
Plaza 
Lewis & Leona 
The Belldays 
Billy Elliott 
Monroe Bros 
2d half 
y & Estelle 
Gill & Veak 
Dobbs & Welch 
“6 Days” 


CHICAGO B. F. KEITH 


VAUDEVILLE EXCHANGE 
Chicago 


BATTLE CREEK 
Bijou 
Willie Bros 
Nicholson Duo 
Mile Margrete 
“Girl from Starl’d” 
2d half 
Aerial Rooneys 
Tracey Palmer & T 
Leila Shaw Co 
Fred Elliott 
tevue DeLux 
BAY CITY, MICH. 
Bijou 
Largee Sisters 
Mayor & Manicure 
Conlin & Glass 
Dining Car Mins 
_ 2d half 
(Same as Lansing 
ist hatt 
FLINT, MICH, 
Palace 
Mowatt & Mullen 
Cooley & Jaxon 
M Taylor, Waitr’s 
“Man Off Ice W” 
Herbert’s Dogs 


JACKSON, MICH, 

Orpheum 
Guy Baldwin 3 
Tyler St Clair 
Edw Esmonde 
Wood Young & P 
Resista 


2d half 
(Same as Battle 
Creek list half) 
LANSING, MICH 
Bijou 
Mons Herbert 
Haddon & Norman 
“Follies of To-Day” 
Regan & Renard 
LaMont Trio 


2d hal? 
(Same as Jackson 
lst half) 
SAGINAW, MICH. 
Je :rus-Sirand 
Panama Trio 
Harrison & Burr 
“Putting on Airar’”’ 
30bby Henshaw 
Golem’s Pers Ent'’rs 
2d half 
(Same as Flint ist 
half) 


ORPHEUM CIRCUIT 


Palace Theatre Building, New York City 


CHICAGO 
Majestic 
Gertrude Hoffman 

Waiter C Keliy 
Clark & Bergman 
Wood & Wyde 
Maurice Berkhardat 
The Randalls 
Ernie & Ernie 
Larova & Gilmore 
James J Morton 
Palace 
Van & Scehenck 
Wellington Cross 
4 Marx Bros 
Bennett & Richards 
Grace De Mar 
Whipple Huston Co 
Helen Davis 
Morok Sisters 
Ryan & Ryan 
SAN FRANCISCO 
Orpheum 
(Sunday Opening) 
Rae Samuels 
Robinson's Eleph’ts 
“Dream Fantasies” 
Lee Kolhmar Co 
Wm Smythe 
Margaret Farrell 
Jennings & Mack 
“The Only Girl’ 
Stanley & Byrnes 
LOS ANGELES 
Orpheu 
Sarah Padden Co 
LeMaire & Crouch 
Gus Edwards’ Rev 
Osaki & Taki 
“Rubeville” 
Ames & Winthrop 
Swor & Avey 
CALGARY 
Orpheum 
John B Hymer Co 
McKay & Ardine 
D’Aubrey & Rubini 
“Shrapnel Dodgers” 
Brenck’s Models 
Scott Gibson 
Turner & Grace 
DENVER 
Orpheum 
“Futuristic Revue’ 
Paul Decker Co 
Bert Fitzgibbon 
Fox & Ingraham 
Wallace Galvin 
H & G Ellsworth 
J & K DeMaco 
Jean Ormonde 
DES MUINES 
Orpheum 
(Sunday Opening) 
Adams & Griffith 
Genaro & Gold 
The Briants 
6 Kirksmith Sisters 
Mason Keller Co 
Harry Van Nolsom 
The Gladiators 
DULUTH 
Orpheum 
LeVolas 
Sue Smith 
H B Toomer Co 
“4 Husbands” 
Sid Townes 
Rodriquez Bros 
Geo Yeoman 
KANSAS CITY, MO, 
Orpheum 
(Sunday Opening) 
Sam Menp Gn 
Helen Trix & Sis 
Laughlin & West 
Merian’s Dogs 
Mosconi Bros 
Briscoe & Rhau 
Van & Bell 
LINCOLN’S NEB, 
Orpheum 
(Feb, 5-8) 
“For Pity’s Sake” 
“Somewhere in Fr” 
A & G Falls 
Joe Browning 
Littlejohns 
Kiralfy Kids 
Maye & Hambly 
MEMPHIS 
Orpheum 
Where Things Happ 
Dorce’s Silaberates 
Herbert Clifton 
Mike Bernard 
Helen Gleason Co 
Frisco 
Florenz Duo 
MILWAUKEE 
Maiestic 
“On the Seas” 
Polly Moran 
Al Herman 
De Leon & Davis 
Julia Nash Co 
Millard & Marlin 


Page Hock & M 
MINNEAPOLIS 
Orpheum 
(Sunday Opening) 

Eddie Foy Co 
Rockwell & Fox 
Coakley & Dunlevy 
M Harnilton Co 


The Flemings 
Nolan & Nolan 
Daisy Nellis 


NEW ORLEANS 
Orpheum 


Kellerman Co 
Grace Swor 
Imhoff Corm & Co 
Sydney Phillip 
Sylvia Loyal Pets 
Rizzo & Buff 
Allison 
OAKLAND 
Orpheum 
(Sunday Opening) 


“Forest Fire” 

Elsa Ruegger 

J & M Harkins 

Ferry 

Barry Giris 

Santos & Hayes 

Harry Jolson 

OMAHA 

“Petticoats” 

Lander Bros 

Paul LaVarr Co 

Charles Wilson 

DeWolf Girls 

Berrie & Jonani 

Knight & Sawtelle 

PORTLAND, ORE, 

Orpheum 

(Sunday Opening) 

“White Coupons” 

Bert Baker Co 

Burns & Frabito 

4 Harmony Kings 

Hector 

Ramsdells & Deyo 

Lunette Sisters 

SACREMENTO 
Orpheum 
73-4) 

(Same bill plays 
Stockton 5-6; 
Fresno 7-8) 

Stella Mayhew 

Leo Beers 

Sansone & Delilah 

Brierre & King 

Mazie King Co 

Eddie Borden Co 

Caroline Kohl Co 

sT. PAUL 
Orpheum 

(Sunday Opening) 

Theo Kosloft Co 

Lewis & White 

Jean Barrios 

Elly 

Flanagan & Edw’ds 

Kate & Wiley 

Demarest & Collette 

ST LOUIS 
Orpheum 

Lucille Cavanagh Co 

Julius Tannen 

Dooley & Sales 

Leightner Sis & A 

“Married Via Wire’’ 

Boyce Combe 

“Birds of Feather” 

Bessie Clifford 
SALT LAKE 

Orpheum 
(Feb. 6-8) 

“Sea Wolf” 

Courtney Sisters 

“4 Buttercups” 

Grace Nelson 

Chiyo Chiyo 

Frank Brown 

H & G Ellsworth 

SEATTLE 
Orpheum 

Joe Howard’s Rev 

Kennedy & Rooney 

Claudius & Scarlet 

Walter Fenner Co 

J Jefferson Troupe 

C & M Dunbar 

Vancouver, B, C. 
Orpheum 

“Heart of A Wood” 

Westony & Lorraine 

Hampton Blake 

Ball & West 

Vallecita Leopards 

3 Mizunos 

Cameron & Devitt 
WINNIPEG 
.. Orpheum 

Valeska Suratt Co 

Wanzer & Paimer 

Everett’s Circus 

Primrose 4 

“Street Urchin” 

Walters & Walters 

3 Bennett Sisters 


WESTERN VAUDEVILLE 


MANAGERS’ ASSOCIATION 
Majestic Theatre Building, Chicago 


ALTON, ILL. 
Hippodrome 
Nick. Hufford 
Gautiers Toy Shop 
2d half 
Chas Ahearn Co 
(One to fill) 


BELLVILLE, ILL. 
Washington 
Bicknell 


“Flirtation” 


(One to fill) 
2d half 
Menning Sisters 
Cameron & Gaylord 
Morales Shop 
CEDAR RAPIDS, 
IA, 
Majestic 
E J Moore 
Jack & Jill 
Revue A La Carte 


B & J Creighton 
*“Making Movies” 
2d half 
Polley 
Collins & Wilmot 
Colon.al Misses 
H & BE Conley 
“Making Movies” 
CHAMPAIGN, ILL, 
Orpheum 
“Mimic World” 
2d hali 
Doherty & Scalia 
Yorke & Marks 
Jessie Hayward Co 
Hickey Bros 
Hope Vernon 
CHICAGO 
American 
Hughes Music Duo 
Isabelle Miller 
Fisher & Gilmore 
(Three to fill) 
2d half 
Clifford & Murray 
Stien & Arnold 
Al Riccardo 
(Three to fill) 
KEDZIE 
Jess & Dell 
Lorraine & B 
Al Wohlman 
Jack Alfred Co 
(One to fill) 


2d half 
Ah Ling Foo 
Columbia & Victor 


Christie & Bennett 
(Two to fill) 
Lincoln 
Clifford © Murray 
Cliff Dean Players 
Al Riccardo 
Old Soldier Fiddlers 
(One to fill) 
2d half 
Hughes Music Duo 
(Four to fill) 
Wilson 
Joe Barton 
Dreon Girls 
McClellan @& Carson 
Geo Everett 
G Lovett Con’c’ntrn 
2d haif 
Harrington & Mills 
Transtield Sisters 
Lorraine & Bann’r 
Rieff & Murray 
DAVENPORT, IA. 
Columbia 
Colonial Misses 
Langdon & Smith 
Emerson & Baldwin 
(Two to fill) 
2d half 
E J Moore 
Maybelle Phillips 
Gilroy Mont & H 
“No Man’s Land” 
Hickey & Hart, 
DECATUR, ILL. 
EK mpress 
Hope Vernon 
Doherty & Scalia 
Mattie Choate Co 
Cameron & Gaylord 
Lottie Mayer Co 
2d halt 
Richard Wally Co 
Ross & LeDuc 
Raymond Bond Co 
Margaret Young Co 
4 Casters 
DES MOINES, IA, 
Empress 
Kartelli 
Rome & Wager 
“In the Trenches” 
Marion Gibney 
Frear Baggett & F 
2d half 
White Bros 
Tabor & Green 
Richd Milloy Co 
McClellan & Carson 
Diaz Monks 


DUBUQUE, IA, 
Majestic 
White Bros 
G & K King 
Harry & E Conley 
Maybelle Phillips 
“No Man’s Land” 
DULUTH 
Grand 
Bally-Hoo Trio 
Holland & Cathern 
‘Corn Cob Cut-Ups’ 
(Two to fill) 
2d half 
2 Careltons 
Mansfield & Riddie 
Cal Dean & Girls 
Smith’s Animals 
(One to fill) 


ST. LOUIS, ILL. 
Erber’s 
Marshall & Covert 

Rose & Le Dug 
Chief Littlo lk 
Mispah Selbibi 
2d half 
Artois Bros 
Hudson Sisters 
Ha! Johnson Co 
Leitoy & Dresdnet 
EVANSVILLE, IND. 
Grand 
(Terre Haute split) 
lst half 
“All Girl Review” 
Valyda 


(Continued on 


MADISON, WIS. 
Orpheum 
Hip Raymond 
Ferguson & Sund 
*“Sweet’s Of Mine” 
Elsie Schuyler 
Columbia & Victor 
2d half 
Jess & Dell 
Folsom & Brown 
Cliff Dean Players 
Franklyn Fay 
Thalerou’s Circus 
MILWAUKEE 
Palace 
Frank Carmen 
Cahill & Romaine 
Zelaya 
Anna Eva Fay 
Shriner & Herman 
(One to fill) 
2d half 
G S Gordon Co 
Elsie Schuyler 
Anna Eva Fay 
LaFrance Bros 
(Two to fill) 
MINNEAPOLIS 
Grand 
2 Lillies 
Wilson & Wilson 
Ebenezer 
(One to fill) 
Palace 
DeWinters & Rose 
B K Forrest 
O’Hana San 
(Two to fill) 
2d half 
Aerial Bartletts 
Logan Dunn & H 
Revue Boquet 
(Two to fill) 
MOLINE, ILL. 
Palace 
Hickey & Hart 
Gilroy Haynes & M 
Keno Keys & M 
(Two to fill) 
2d half 
Marvellous DeOnzos 
Langdon & Smith 
B & J Creighton 
Boganny Troupe 
Marion Gibney 
REGINIA, CAN, 
Reginia 
The Newmans 
Nippon Duo 
Barlow & Deerie 
Jonia’s Hawalians 
ROCKFORD, ILL, 
Palace 
Lawrence Bros 
Swayne Gordon Co 
Franklyn Fay 
(Two to fill) 
2d half 


Emerson & Baldwin ’ 


Davis & Rich 
Housch & LaVelle 
Arthur Deagon 
4 Kings 

ST. LOUIS 

Grand 

George & Tony 
Plunkett & R 
Ella LeVail 
Georgalis Trio 


Murphy & Lochmar # 


Leigh DeLacey Co ~ 

Frozini 

Stan & May Laurel. 

McRea & Clegg 
King’s 

Jack George Duo 

Chas Aahearn Co 


LeRoy & Dresdner ~ 


Hal Johnson Co 
2d halt 
Marshall & Covert 
Chief Little Blk 
Nick Hufford 
Gautier’s Shop 
ST. PAUL 
Palace 
Musical DeWitts 
ictaufman & Lilllan 
Revue DeVogue 
(Two to fill) 
2d half 3 
DeWinters & Rose 
B K Forrest 
O’Hana San 
Kimiwa Trio 
(One to fill) 
SASKATOON, 
Kimpire 
The Newmans 
Nippon Duo 
Barlow & Deerie 
Jonia’s Hawaiians 
SIOUX CITY, IA, ~ 
Orpheum 


@ 
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-* 
- 
u 
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3 


3 


CAN. § 


Herman & Shirley © | 


Browning & Davis 
Walter Brower 
Stone & Kaliz 
(Two to fill) 
2d half 
Kartelll 
Revue Al Carte 
Ernest Hiatt 
College Quintet 
Camilliia’s Birds 
(One to fill) 
SO, 
Urpheum 
“Bride Shop” 
2d half 
Frances Duer 
Al Wohlman 
Amoros Sisters 
(Two to fill) 
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VARIETY 


“MY BARNEY LIES OVER THE OCEAN Re 


(JUST THE WAY HE LIED TO ME”) 











eh nee 


THE OVER NIGH 


Nothing i temaet= world can stop this one. .W. 
) Ev’ry one will say that “D At 
is he greatest son; e 


DON T 


., “HOW YA GONNA KEEP ’EM DOWN ,,,,, i: FARM 


(AFTER THEY’VE SEEN PAREE”’) 


WATERSON, BERLIN é 


| STRAND THEATRE BUIIDIN 
























































MAURICE ABRAHAMS, Prof. Manager MAX WINSLO\ Gener 
eee | eee FTE BOSTON—249 Tremont. St._ MINNEAPOLIS 
| W }33 ss ~ ‘Mort Ha , Prof. Mgr. Don Kamsay, Mer. Richard Reeves, 235 Loeb Arcade 
x e hJe PHILADELPHIA oan | 
World’ B : Frank Waterson, Globe Theatre Bldg. —r Ley eLANt wn 
orld's Best Songs SAN FRANCISCO Fred Kramer 
= $$ Arthur Behim, Pantages Theatre Bldz. Giisey House 
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“ROCK. A-BYE YOUR BABY 


(WITH A DIXIE MELODY’ 5 
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GHT SENSATION 


: say so and you'll say so before long. 





Dow’t Cry, Frenchy, Don’t Cry” 
ny ever published 


CRY’ 


a “OH! WHAT A TIME FOR THE GIRLIES 


(WHEN: THE BOYS COME MARCHING HOME”) 


IN & SNYDER oo _ 
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Murry Whiteman, 381 Main St. Charlie Dale, 188 Randolph St. 




















BILLS NEXT WEEK. 


(Continued from page 28) 


SPRINGFIELD, ILL 

Majestic 
Riehard Wally Co 
Sheldon & Dailey 
Robert Pearl & 5 
Margaret Young 
Hickey Bros 
4 Casters 

2d half 

Mattie Choate Co 
Hahn Weller & K 
Crawford & Brod'k 
Lottie Mayer Co 
(Two to fill) 
SUPERIOR, 

Palace 
Aerial Bartletts 
Mansfield & Riddle 
Cal Dean & Girls 
Smith’s Animals 
(One to fill) 


Wis. 


2d half 
Bally-Hoo Trio 
Holland & Catherin 
‘Corn Cob Cut-Ups’ 
(Two to fill) 
TERRE HAUTE, 
IND. 
(Evansville split) 
ist half 
Viola Lewis Co 
“Pretty Soft” 
Roy Gordon 
Rainbow Revue 
(One to fill) 
WINNIPBG 
Strand 
F & L Vernon 
Ovondo Duo 
Bernard & Harris 
Prinee Kar Mi 


MARCUS LOEW 


AGENCY 
Putnam Building, New York City 


NEW YORK CITY 
American 

Wastika & U 

*Cleveland & Dore 


Avenue B 
*Julia Ballew 
Anderson & Burt 
*“Pay As You BB” 


BOSTON 
heum 
Marry sher Co 


Neill Sisters 
Arnold & Taylor 
Woolf & Stewart 
Hank Brown Co 
Knapp & Cornella 
2d half 
Evelyn & Dolly 
Green & LaFell 
Cook & Stevens 
Ed F Reynard Co 
Alf Grant 
Kluting’s Animals 
HOBOKEN, N. J. 


Loew 
Kiltie Duo 
*Grace Leonard Co 
Jimmy Britt 
(Two to fill 

2a half 
Romaine 
Frank Farron 
“Chas the Monk” 
(Two to fill) 

FALL RIVER, 
MASS, 


Bijou 
Evelyn & Dolly 


VARIETY 
ey Le a Co Gerd er 
£3 appy ardn 
lf Grant DY, & Douglas 
Kluting’s a" Hayataki Jape 
2d half PORTLAND, ORE. 
O'Neill Sisters Pantages 
Arnold & Taylor Harry Wilson 
Woolf & Stewart Kyra Co 


Hank Brown Co 
Knapp & Cornelia 


MEMPHIS, TENN. 
Lyceum 
Fentei & Cecil 
Harry Brooks Co 
Joe Cook 
8 Rianos 
2d half 
Aronty Bros 
Bayes & England 
Guy Woodward Co 
J &T Weir 


MONTREAL 


Loew 
Dix & Dixie 
Calvin & Thornton 
Eckhoff & Gordon 
Victoria 4 
Golden Troupe 





CHICAGO LOEW AGENCY 





CHICAGO 


Laurie Ordway 
Adams & Guhl 
Jas Grady Co 
“Girl in Moon” 
SALT LAKE 
Pantages 
King & Harvey 
Great Leon 
McShayne & H 
B Williams Co 
Jue Quon Tai 
The Leoras 
SAN DIEGO 
Pantages 
Joe Whitehead 
Dorothy Lewis 
vassar Girls 
Cc gs Hwa 4 
Leon Stanton Co 
Celina’s Circus 
SAN FRANCISCO 
Pantages 
(Sunday Opening) 
Hill’s Circus 
Celestial Duo 











egei & Meese 
ngers 
Kelin 
ilbur 
SPOKANE 
Pantages 
Pekinese Troupe 
Spencer & Wilson 
“Little Burglar’ 
Weir & Temple 
Dancing Tyrelis 


TACOMA 
Pantages 
O’ Diva 
Noodles Fagin Co 
Pereira Sextet 
Hugo Lutgens 
Tybell Sisters 


baat 8d B.C, 
Pantag 
‘Tallyho Girls” 
Jack Rose’ 
Burke & Burke 
Zuhn & Dreis 
LaToy’s Dogs 
VICTORIA, B. C. 
Pantages 
LeRoy Talma & B 
G Van Dyke & Bro 
Will Stanton Co 
Santucci 
Francis & Wilson 


ae 








SS nS 





ollida eville 
ey é eevee 
“Those Present” 
Pippafax & Panlo 
Pisano & Bingham 
Will Oakland & Co 
Friend & Downing 
“Half Past Two” 


sO, BETHLEHEM, 
PA. 
Palace 


Homer & Dubard 
Rogers & Barrett 
(One to fill) 

2d half 
Lachman Sisters 
Holmes & Hollisteg 
B Bouncer Circus 


TRENTON, N. J. 
State Street 
Claude Austin 
Vaughn & Dreams 
Frank McDaniels 
Archer & Belford 
2a half 

Warten Bros 
Homer & Dubard 
Craemer Barton &S 
Hennings & Warren 

WASHINGTON, 

D. C. 
Cosmos 

Alex Bros & Elray 
Allen & Eeverett 
Three Rozellas 
Honor Thy Children 
Duquesne Comedy 
Garrazara 


ACKERMAN & HARRIS CIRCUIT 


San Francisco 


BAKERSFIELD 
Hippodrome 


Arb’ny’s Cockatoos 
ar to fill) 


(5-6) 
Moore & Elliott 
3 Dussenberry’s 


Chas McNaughton 
Dan Russell Co 
Jack Sigmonds 

5 Hockory Nuts 

2d half 

Pozier & Light 
Margaret & Ryan 
J & G Meara 





FT — sito a 


spines Ser pear he 
= ARI AS: 


mnie ted 


whee 
a fap. 
com hee 





B & B Wheeler 
*Werner-Amoros 3 
2d half 

“Winton Bros 
Knowles & Hurst 
Cardo & Noli 


“What Women Do” 


Sol Berns 

6. Va.. Stepnvers 
Boulevard 

3 Herbert Sis 


*Lieut H Berry Co 


Frank Farron 
Frank Morrell Co 
“Submarine FT” 
2d half 
Marshal] & 
Chas Gibbs 
*Grace Leonar 
Keating & Walton 
“Submarine ¥7" 


Welton 
Co 


*Dixon & Paule 
BALTIMORE, MD. 
Hippodrome 

Alvarez Duo 
Walsh & Edwards 
Robt H Hodge Co 
Nevins & Erwood 
*Ross Wyse Co 
BIRMINGHAM. 
Bijou 
Aronty Bros 
Bayes & England 
Ben Lynn 
Guy Woodward Co 


Wm Cahill 
*Whirlwind Gypsies 
Lane & Harper 
*Johnson B & J 
(One to all) 


Swan & Clifford 
Taylor & Correll 
“The Owl” 
Tom Edwards Co 
Reaves & Gaynor S 
The Youngers 
EDMONTON, CAN. 
Pantages 
Spanish Dancers 
Barnes & Freeman 
Aleko Panthea Co 
Sandy Donaldson 
Phil LaToska 
GT. FALLS, MONT, 
Pantages 


4-5 
(Same bill plays 
Helena 6) 
“Magazine Girls” 
Lew Wilson 
McConnell & Simp’n 


Mile Bianca & Co 
Jack & Marie Grey 
Valentine Vox 
Tuscano Bros 

Mel Klee 

Astor 4 


OAKLAND 
Pantages 
(Sunday Opening) 
Stephens & Brunetie 

“Act Beautiful” 
June Mills Co 
Eldridge, B & B 
Jones & Sylvester 
Cannibal Maids 


OGDEN 
Pan 
(6-8 
“Here Comes Eva” 
Morris & Shaw 


Fiske & Fallon 
Pegey Brooks 
A 8 Brown Co 
(One to fill) 

2d halt- 
Long & Ward 
Danny Simmons 
A 8 Brown Co 
Chas McDonald Co 
{One to fill) 


Regent 
Chas Martin 
Chas McDonald Co 
M Andre Girls 
Thos Potter Dunn 
Hart & Diamond 
(One . fill) 


4 half 
Rhoda & 
Brown Sisters 


Crampton 


Four Earls 
Novelty Minstrels 
Archer & Belford 
Cross Keys 
Four Earls 
Gilbert & Kenny 
Chisholm & Breen 
Novelty Minstrels 
Walton & Francis 
Rube Marquard Co 


24 half 
Fuji Troupe 
Devoy & Dayton 
Dolores Grey 
Grew Pates & Co 
Burns & Kissen 
Venetian Gypsies 

Globe 
Alman & Nevins 
Bill Pruitt 


the one-nighters. 


eorein Troupe (Two A a MeVickers meet porter S. White Co "oe La ‘i Four Sidney Taylor Co 
So erns a elle ver - 
*Gypsy Troub'd’'rs *Tilyou & Ward |B Rar hoy Planoville “Calander Girls” Four Bards Gertrude Dudley Co a 
Rudinott es (Three to aly ag Henry & Moore pee — SEATTLE Fireside Reverie = wee SAN DIEGO 
, ‘ ers - 4 
Harris & Manion BROOKES E yg Minetti @ Sidelli Pantages Walzer & Dyer FRESNO Hippodrome 
ykoff & Vanity _ Metropolitan Nettie Carrol] Co 3 Kashner Girls Four Meyakos Lillian Watson Hippodrome Elanore & Roberts 
soa a6 ner. e he fe sal ag | : Juggling DesLile Holden & Carron Senator F Murphy Pedrinis Monks Boomer & Saunders Edmonds & 
*Payton How ard&L Harry First Co LaTour & Goid gee ae oe 3 Dussenberry's Dotiodivep . J 
it Frank Morrell Co Frank Terry , Chas ° —_— “Richd the Great” Hodkins-Pantages Bookings. G Dudley Co. The DeLyons 
.¥ § Burke Girls bees? fw - Alco Trio Hooper & Burkh't i , “Mag. Miller Orvilie ne McK 
1% Saxton-Kolar.Co __ Borsini_ Troupe Rice & Newton Geo Roesner BARTLESVILLE, Holmes & LeVore ao Bats Frick & Ad 
¥ } Gallerini & Son *Geo A Mack Curray & Graham Oh, Satan OKLA, Anderson’s Revue Williams & Foward wr, c R ot , 
at (Two to-fill) *Werner-Amoros 3 Vivian & Nagel TERRE HAUTE, Odeon OKLAHOMA CITY, Blanche Boyd Wane te 
BI Victoria Donovan & Lee ‘World in Harmony’ IND. Kinzo OKLA. Alvarad Hyland 3 Dedio Velde 3 
a3 Fox Benson Co *Gypsy Troub’d’rs Jos B Totten Co Liberty Nan Grey Liberty The Nagyfys Jase Gatine 
ch Viola Duval De Kalb B & H Gordon H Martelle Co Mr a by eee Kinzo (One to fill) 
q Bernardi Scanion & Denno Harry Rose 4 Laurels , ponatee © & Nan Gre LOS ANGELES SAN FRANCISCO 
Ss Hudson & Jones Waiman & Berry B & A Kaufman “Girl from Ind’ ‘New Model Mr & Mre Phillips Hippodrome Casine 
ad Violinsky McMahon & C Delmore & Moore 2a halt DALLAS, TEX. Manning F & K Orville & McK (Sunday Opening) 
ft 2d half Geo A Mack | DANVILLE, ILL. Little Jerry zZ Tien p |New Model Frick & Adair Caesar Rivoli 
1) creas Seetete son Toren Palace Mr & Mre 8 Payne Zeno Joe & Roy SAN ANTONIO, “Pinched” Wright & Wilson 
ie as ensid temas Sa ee Britt Wood TEX. ware & Barvin =6- Mamte Fisher 
if y & S McDont cS Royal (One to fill) Markey & M 
I) Golinfes’Dancers i Emmott Co INTERSTATE CIRCUIT HOUSTON, TEX, Kremka Bros 2d halt Happy Harrison 
f _ Lincoln Sq Shelton Brooks Palace Theatre Building, New York City Prince b daeomr ge | . soter Bute ee Hippodrome 
a Esmerelda Bell & Bye DALLAS, TEX. HOUSTON, TEX. Rekoma a een gee Van & H Bémonds & La V Pesca 4 opening) 
ek Mills & Moulton Palace ‘ Majestic Majestic Permaine elly Barnela’s Dogs Cummings & C tata Mnete 
ef J K Emmett Co Herbert Brooks Co _ Shirley Sisters Mr & Mrs G Wilde J Fiynns Minstrels (One to fill) r 
a Frank Bush *Tilyou & Ward Fred Kornau Amoros & Janette Empire Comedy 4 WACO, TEX. Nettie DeC 3 
*Payton H & L *Gen Pisano Co Brendel and Burt “The Decorators” Kuma 4 Orpheum SACRAMENTO Edwards & Ralston 
2d half (Two to fill) “American Ace” Andrew Mack MUSKOGEE, OKLA. 3 De Garros Hippodrome McAvoy & Brooks 
Wellington & Sylvia 2d half Lou Holtz Ford & Urma Broadway Clinton & McN Collier & De W Apple Blos Time 
Harry Tenney *Campbell & Mills Flying Henrys Dale & Burch Hill Tivoli & Hill R Whitiker Co King & Wise (Two to fill) 
*Rudinoff *Girl & ie FORT WORTH Prosper & Morat Dorothy Vaughn Raines & Goodrich 
Bon Voy: = iia = 4 - indent mn _— Willim Flemen Co Denishawn Dancers PLIMMER AGENCY 

on a ajestic estic zs 

Winton Bros" Mack & Pagiig. "Nora Kel Millette: sister ooo coe oe ae ene eee eee 
a a L 8 

Chas Gibbs “New Yorker” Ezra Mathewe & Co Van Bros 729 Seventh Ave., New Yerk City NEW cous CITY tg Morne 
i: hake te coed a lanes “Oh Chermed™ tone fo fil) NEW YORK CITY Ward & Pryor (3-5) “ ss 
Shelton Brooks * 2a half Milt Collins 24_ half P rag, ea Yreo tw aD” Wm & Levard a 
Colini’s Dancers Swain’s Animals Maskova & Ballet I Cycle bbe mes Merlin (Two to all) Rice Bros (3-5) 

2d haif Viola Duval GALVESTON, TEX. Melroy Sisters Rhoda & Crampton BROOKLYN Billy King Co Courtney & Irwin 
Selbini & Grovini “Big Punch” Majestic (Three to fill) B Sist P Fiatbush 2d half Thorndyke & C 
Watkins & Wms Frank Bush (2-3) a" ANTORIO Frown Sis . wi lds Dale & Boyle Foster & Dog Gillett’s Monks 
Nick Verga (One to fill) (Same Dill plays Alexander & Fields Steve Freda Billy King Co masten, k. ¥ 
“New Yorker” Warwick Avstin 5- 6} Tojetto ¢ Bennett Mons Adolf Co “Nowadays” (One to fill) es xs —" * 
Harris & Marion Gallerini & Son Fantino Troupe Helen Scholder What Women Can prady & &@ Mahoney CORTLAND, N. Y. ea tty) 16-8) 
marcy & Tayton Jimmy Dunedin Co Be Ho Gray Gallagher & Rolley (One to fill) The Rials rab = ee, Courtney & Irwin 

y St (Three to fill George Damerel Co Fern and Davis 2d half aber ylor aaah tres 

fate fg & Sylvia 2d hal Moran & Mack “All for Democracy’ 2a half Three Kundles Vanity 
net Ml Tenney *Julia Ballew Karl Jorn | James C Morton Fiske & Fallon Mons Adolf Co 2d_half ROME, eH ¥. 
Martin & Clare Herbert Brooks Co Levitation 8 Jordan Giris Izetta VYolando Merlin part & riesg | etert are 
Kenny & Hol (two toa), PANTAGES CIRCUIT Johnson Snow Co Claire Vincent Co Gd OTT SN. ¥. eddie ‘Merrigan C 
Kenny & Hollis (Two to fill) Baker & Rogers BALTIMORE, MD. i z » N.Y. e "ad halt 0 
vr Se bait" en a New York and Chicago Offices a Garden (3.5). Van ' 
Brosius & Brown ‘*Rosie Rifles Co (eusee ve ay) Larimer Hudson Tr» & © La ‘four Doyle & Willig 
Scanlon & Denno W_ Crahill td ada yea & vgenee Jefferson Brewster 
Josephine Davis *Whirlwind Gypsies —— ¢ Demy & Ue Mora Duo “Blow Your Horn’ 
McMahon & C Lane & Harper (Ss bil 1 KANSAS CITY,MO, Sam Smith “Tango Shoes 
Frank Terry *Johnson Baker & J pr 5 Pie. " centages 7“ Claire Vincent Co (One to fill) PEGGY WOOD AUTHORING. 
ox Benson Co ie coil soula 6). «Gn het Melody’ Fenwick Sisters = NORRISTOWN, PA. Peggy Wood of “Maytime” and 
Selbini & Grovini V & C Abery neice Rareene SD Rinse Izetta cenee ee Samuel Merwin are co-authoring at 
Rnowles & Hurst Harris & Morey | “World Wide Rev” , a — Phillips wane eve Ed Blondel) & 2. present. It is believed the play when 

3 McDona Sterling Rose r nd@’n & ; H +13 } 
Josephine Davis (One to fill) — Manning, F & K Three Kundles Manjean Troupe Ley is to be utilized for Miss 
6 Va Steppers AUGUSTA, GA, rov LOS ANGELES. 2d half od half ood. or 2 , 

‘ 2d half ; Modjeska CALGARY, CAN. Pantages Dale & Boyle Vaughn & Dreams Mr. Merwin is a magazine writer 
ike Wantee V& © Ave D nists Deen Henry & Adelaide M Andre Co Doris Hardy & Co who has gained fame in some of the 
ae 2 hee RFE ag 33 necbagg A oe International 9 Zhe Risis Rogers & Barrett better class fiction periodicals 
John T Doyle Co Harris & Morey Zara Carmen 3 Fields & Wells Peggy Brooks Ji Jutsi Japs . 
Violinsky Sterling ose 3 Jim Doherty F Tinney Players Ree] Guys PHILADELPHIA etiing 
Martin & Clare (One to fill) Lowe & Baker Sis “american Girls” Alexander & Fields A ion ’ 
proniseMe Brown Picardo’ wing | Men agtgrevte deck Goldie | Brady. MARODSY ” Doioree Grey BAGGAGE HAULS HIGH. 

“i . r o eat ° 
/ Watking & Wms "Thornton @ T DENVER ey wosmmest Rene ee eiake’ Legitimate show agents are making 
John T Doyle Co . Jessie Reed Pantages (Sunday Opening) Donald Sisters 2d half a loud noise about baggage hauls on 


According to the 


statements of some who recently re- 
turned from the road the price of 


baggage 


transportation “of 


scenery 


and personal baggage to and from the 
hotel and theatre is going; that the 


present charges 
reasoning. 


are almost beyond 


One stand charges $12 per haul for 


a 20-foot 


wagon, 


with the trunk 


charge 75 cents per, with the agent 
also charged for his personal baggage. 


The agent’s trunks and 
hauled free in other days. 


grips were 
In some 


stands a dollar charge for trunks is 


in vogue. 


- 








Fe ee, ee en a a a a ee eee ee ee 























VARIETY 








Forces. 


League. 


alphabetical order. 
Recent departures 
before names. 





VOLUNTEERS 
OVER THERE 


VARIETY’S list of Artists now in France 
entertaining the American Expeditionary 
Most of the entertainers are ap- 
pearing in France under the auspices of 
the Y. M. C. A. er the Over There Theatre 


The names of professional couples are 
printed first, followed by individuals in 


are indicated by °* 








Will Cressy and Blanche Dayne 

Tony Hunting and Corinne Frances 
James F. Kelly and Emma Pollock 
Johnny Cantwell and Reta Walker 
Henry Marcus and Ermien Whitell 
Mary McFariand and Marie McFarland 


Frank Vardon and Harry 


Perry 


Frederick Livingston and Winnifred Williams 
Katherine Florence and Frits Williams 

Sara Kouns and Nellie Kouns 

Eddie Fredriks and Olive Palmer 

Andru Lewis and Helen Norton 

George Spink and Ellen Tate 

*Billy Boston and Minnie Vaughan 

*Franklin Careny and Marie Careny 


Annie Abbott 
Eleanore Abbott 
Gulia Adams 
Lucille Adams 
Mabelle. Adams 
*Mrs. Wm. H. Adams 
Morton Adkins 
Minerva Albert 
Rachel Aldridge 
Maude Allen 
Nella Allen 
Christopher Anderson 
Lillian Ammalee 
Joseph Appley 
Alfred Armand 
Caroline Atlee 
Edna Aug 
Donnell Avirett 
Paula Ayres 
Lucie Babcock 
Marguerite Balley 
Patricia Baker 
Car! J. Balliett 
*Bvelyn Bargelt 
Hazel Bariett 
Tom Barry 
Adele M. Beattys 
Florence Beckwith 
Emily Benham 
Ruth Benton 
Helen Besler 
Nave Bierly 
May Bingham 
Gladys Biack 
Myrtle Bloomquist 
William J. Boardman 
Maud Booth (Mrs. 
Ballington) 
Mary Boland 
Jean Bohannon 
Ord Bohannon 
George Botsford 
Evie Bowcock 
Bille Bowman 
Lucie Bradley 
Billy Broad 
Blanche Brocklebank 
Helen H. Brockway 
Pauline Brown 
Charies Burnham 
Fan Burke 
Charlotte Bush 
Ethel Buxton (Mrs.) 
Zella Call 
Mary Cameron 
John Campbell 
Angie Cappelle 
Louise Carlyle 
F. Barrett Carman 
*Laura Carpenter 
Annie Louise Carter 
Jack Carter 
Maybelle Carter 
Bessie Carrett 
Elsa Carroll 
Amelia Carstensen 
The Great Chalbert 
*Lola Chaftone 
Jessie Chisholm (Mrs. 
Jack) 
Joe Christie 
Bronwen Chubb 
Anita Churcher 
*Ethel Clifton 
Helen J. Coates 
Vera Ross Coburn 
Eddy Coe 
Louise Coffey 
Mynn Cogswell 
Margaret Coleman 
Helen Colley 
Howard T. Collins 


Frederick Cowley 

Alfred Cowperthwaite 

John Craig 

Mary Craig 

Hal Crane 

Beulah Crofoot 

C’Zelia Crosby 

Elizabeth Cunningham 

Leo Curley 

Charies C. 8. Cushing 
esa Malloy Dale 
resa Dale 

Walter Dale 

Gertrude Dallas 

Marion Dana 

Charlies Braun Darrah 

Elizabeth David (Mrs. 
Ross) 

Ross David 

R. L. Delroy 


Jessie DeVoir 

Paul Denistry 
Beulab C. Dodge 
Cornelia Dismukes 
Jessica Dixon 
Dorothy Donnelly 
Ruth Draper 
Minnie Dupree 
Elsie Easton 
Elizabeth W. Edgar 


Mrs.) 
Geraldine Edgar 
Anna Bichhorn 
Anthony Euwer 
Carmen Evans 
James Evans 
Mildred Evans 
Lois Ewell 
Grace Ewing 
Mrs. Faner 
Gilbert C. Farley 
Harry Ferguson 
Helen C. Ferguson 
Sara Ferguson 
Grace Fisher 
Harriet Fitts 
Robert W. Fivey 
Charles Fleming 
*Gene Ford 
*Frohman Foster 
Lois Fox 
Alfred Frost 
Charmaip Furlong 
Ernest Gamble 
Mary Galley 
Frank Garfield 
Harold Geoghegan 
Sonstance Gideon 
Henry Gideon 
Clara T. Ginn 
Madelyne Giynn 
Arthur Godfrey 
Helen Goff 
Belle Gold 
Frances Golden 
*Virginia Goodsell 
Edith Gorrell 
*Aletta Goss 
Rita Gould 
William Gould 
Clara Gray 
Thomas J. Gray 
Rachel Frease Green 
(Mrs.) 
Gilbert Gregory 
Elizabeth Griffin 
Alicia 8, Guthrie 
Eula Guy 
Eleanor Habor 
Jeanne Hall 
Mary Hampton 
Hinda Hand 
Jack Hanson 
Eleanor Harney 
Sydney A. Harris 
Inez Harrison 
June Hartman 
Josephine Hartwell 
Maleva Harvey 
Estelle B. Hays 
Dorothy Haynes 
Walter Hawley 
Edward Havens 
*Mrs. Faynetta Hazel. 
ton 
Anna Hearons 
Charlotte Hearons 
Winifred Hearons 
Grace Henry 
Roy Herbert 
Susan Hibbard (Mrs. 
William G.) 
William G. Hibbard 
*La Velle Hicks 
Ethel Hinton 
Blanche Hixoa 
George C.) 
Stella Hoban 
Adele Hoes 
Mabel Holtzschue 
Kate I. Horisberg 
Amy Horton 
Hester L. Hosford 
Hiisadets Howry 
Ida Brooks Hust 
Hugh Hutten 
Lydia Isabel Irving 
Harry Israel 
Juiia Jack 
Lillian Jaekson 
Irene Jacobs 
Ada G. James 
William Janausehek 
Margaret Jarman 


(Mrs. 


Daniei Jarrett 
Walter H. Johnson 
Constance Karla 
Diana Kasner 
Tiles Keller 
Wilhemina Keniston 
H. Bratton Kennedy 
Elizabeth Kepple 
Florence P. Kimball 
Garda K-~a 

Ellene Kuhn 

Ada Kurtz 

Ceora B. Lanaham 
Caroiyn Larkins 
*Justin Lawry 
*Winifred Lawry 
Mary Lawton 
Bessie Leonard 
Julia B. Lewis 
*Lottie Lewis 
Edward Lippi 

Lioyd A. Loar 
*Marguerita Lord 
Marian Lord 

Ann Luckey 


Beatrice MaeCue 
Betty Maddox 
Lucy Main 

Alice Martin 
Muriel D. Matthews 
Ida May 

Mary Maydwell 
Viola Mayer 


Ivy McAdams (Mrs.) 
Carrol McCemas 
Wm. T. MeCullough 
Mary McDermott 
Mignon McGibney 
*Mrs. Roberta McGreal 
Burr Mcintosh 
Daniel C. Mclvor 
Elizabeth McKay 
Ruth McLinn 

Lida McMillan 
Homer Miles 

Elber Moore 

George Austin Moore 
Jason Moore 
Kathleen Morris 
*Mildred Morris 
William Mulligan 
Bonnie Murray 

Edith Myers 
Florence Nelson 
Fenwick Newell 
*Herman Newman 
The Great Nicola 
Adelina P. Noar 


’ Patricia O’Connor 


Frank Ogelsby 

Lou 8. Olp 

Francis Osborn 
Hughbetta Owens 
Elizabeth Paige 
Cordelia Ayer Paine 
Herman Paley 
Harry E. Parker 
Edward C. Parmenter 
Agnes Paterson 

Hal Pearson 

Mrs. Edward Pease 
Edward Pease 
Charlotte Peckham 
Albert Perry 

Marie Pierrick 
Camelia Plascchaert 
Mrs. Florence Potter 
H. Marguerite Porter 
Edmund J. Porray 
*Rosa C. Powell 
*Rata Present 
Katherine G. Price 
Eunice Prosser 
Samuel uiacy 
*Esther Quinn 

Clara Rabinowits 
Murte) H. Randolph 
Katherine Raymond 
Jack Raymond 
*Ethel Rea 

Sarame Reynolds 
Florence A. Redfield 
Flsa Reed 

Martin Reynolds 
Bess's B. Ricker 
Dora Robenti 

Annie M. Roberts 


Bein hata Dies sn 
ye ey 





Olive F. Robertson 
Claire Rochester 
Mary L. Rochester 
Eleanore Rodgers 
Faith Helen Rogers 
(died in service) 
Jonathan R-gers 
Mabel Rogers 
Beth Romans 
Dora Ronca 
Jonsa Rose 
Edith Rubel 
Rose Saltonstall 
Edith Sanders 
Mamie Sargeant (Mrs. 
Gaston) 
Blanche Savoie 
Katherine Schenck 
Maud Scherer 
*Mabel R. Schuler 
BE. H. Sothera 
Julia Mariowe-Sothern 
Grace L. Scott 
Helen Scott 
Janet Scudder 
Gladys Sears 
Mary Seiler 
Camille Seygard 
Blanche Seymour 
Marion Schaeffer 
Carmon Scales 
Malvina Shanklin 
Laura Sherry 
Sydney Shields 
*Frances Shirley 
Frances Shoemaker 
(Mrs. Robert) 
Marcia Sbupac 
Rutb Skell 
Henry C. Smart 
Em E. Smith 
Helen Bather Smith 
Joseph Lindon Smith 
Norma L. Smith 
*George Smithfield 
Bert Snow 
Edward Hugh Sothern 
Henry Souvaine 
Mr. & Mrs. J, Stanley 
Sue Stead 
Helen M. Spear 
Elsie Stephenson 
Margaret Sumner 
Rachel Swartz 
Marie Sybert 
Robert Tabor 
Muriel Tannehill 
Agnes Teale 
Paula Temple 
Doris Thayer 
Lois Threadgille 
Buelah Truitt 
Beatrice Tibbets 
Juanita Tichenor 
Ida Van Tine 
*Marie Torrence 
Elizabeth Townsend 
Ellen Townsend 
Fred C. Truesdale 
Ivy Troutman 
Princess Tsiamina 
Ada Tuttle 
Jane Tuttle 
Dallas Tyler 
Rae N. Victor 
Elizabeth Waddell 
J. B. Waldo 
Raymond Walker 
Martha Wallace (Mrs. 
Edward) 
Buelah Walton 
Marie Walsh 
Alice Wakeman 
Carolyn Washburn 
Eleanor Washburn 
Enid Watkins 
Cathie Watkins 
Isabel Weston 
Mary Weston 
Elinor Whittemore 
Albert Widerhold 
Willamena Wilkes 
Aleeth Willard 
Florence Williams 
Mary R. Williamson 
Margaret Wilson 
Louise D. Wolbert 
Helen L. Wolcott 
Elizabeth Wood 
Margaret Woodbridge 
*Edith Yeager 
Walter Young 


RETURNED FROM OVER THERE 
VOLUNTEER SERVICE 


Horace Wright and Rene Dietrich 
Irene Franklin and Burton Green 


Harry Adler 
Vera Barstow 
Frank Bradley 
Elizabeth Brice 
Solomon H. Clark 
Ernest C. Collins 
Kate Condon 
Jack Cook 
Chandler Cudlipp 
Mary Young Craig 
(Mrs, John) 
Helene Davis 
Walter Damrosch 
Howard N. Deyo 
Leo Donnelly 
George I. Everett 
Amperito Farrar 
Charles B. Flesh 
iy" nae Charles Gem- 
m 


Edward C. 
Charles E. 


. Hutchinson 
Burges Johnson 
Will J. Kennedy 
M. Kerns 
David Lerner 


Joe Lorraine 

Edward Marshall 

Neysa MeMein 

James 8. Montgomery 

Will Morrisey 

John L. Nelson 

Wallace C. Niedring- 
haus 

Norman Pabst 

Samuel Pierce 

John 8. Proven 

Frances Rogers (Mr. 
and Mrs.) 

Althea J. Rutherford 

Forrest 8. Rutherford 

Paula Sherman 

Geraldine Soares 

James Stanley 

James Stanley (Mrs.) 

Robert. Stark 

John W. Steel 

Thomas Wood Stevens 

Robert Tabor 

Stewart F. Tabor 

Philip B. Townley 

Clifford Walker 

Sarah M. Wiilmer 

Charles Wyngate 

Winfred Young 


UNATTACHED—Elsie Janis 


SHOWS IN NEW YORK. 


“Be Calm Camilla,” Booth (llth week). 
“Betrothal,” Shubert (11 week). 

“Big Chance,” 48th Street (14th week). 
“Century Midnight Whirl’ (8th week). 
“Canary,” Globe (13th week). 

“Cappy Ricks,” Morosco (3d week). 
“Crowded Hour,’ Selwyn (10th week). 
“Daddies,” Lyceum (22d week). 

“Dear Brutus,” Empire (5th week). 
“Kast Is West,” Astor 46th week). 
“Everything,” Hippodrome (24th week). 
“Eyes of Youth,” Manhattan (2d week). 
“For Ever After,” Playhouse (20th week) 
“Friendly Enemies,” Hudson (29th week). 


“Guibor,” Neighborhood Playhouse (3d 
week). 

“Girl Behind the Gun,” Amsterdam, (20th 
week). 


“Gentile Wife,” Vanderbilt (6th wesk). 

“Keep It to Yourself,” 89th Street (5th 
week). 

“Invisible Foe,” Harris (5th week). 

“Laughter of the Gods,” Punch and Judy 


(3d week). 
“Ladies First.” Nora Bayes (15th week). 
“Listen Lester,’ Knickerbocker (6th 
week). 


“Lightnin’,” Gaiety (23a week). 
“Little Brother,” Belmont (10th week), 
“Little Simplicity,” 44th Street (13th 
week). 
“Little Journey, Vanderbilt (6th week). 
“Meitin’ Molly,” Broadhurst (5th week). 
“Marquis de Priola,’ Liberty (2d week). 
“Midnight Frolic,’ Amsterdam Roof (8th 
week). 
“Nothing Sut Lies,” (17th 
week). 
“Oh! My Dear,” Princess (10th week). 
“Prince There Was,’ Cohan (6th week). 
“Redemption,” Plymouth (11th week), 
“Riddie: Woman,”’- Fulton (15th week). 
“Roads of Destiny,” Republic (10th wee? 
“Somebody’s Sweetheart,” Central (6t 
week). 
“Sinbad,” Winter Garden (22d week). 
“Sometime,” Casino (18th week). 
“Sleeping Partners,” Bijou (18th week). 
“The Climax,” Comedy (2d week). 
“Tillie”? Henry Miller (4th week). 
“Tiger, Tiger,” Belasco (12th week). 
“Ty for 3,” Elliott (20th week). 
“The Better ’Ole,” Cort (16th week). 
“Three Faces East,’ Cohan & Harris 
(24th week). 
“Three Wise Fools,” Criterion (14th wk). 
“Unknown Purple,” Lyric (2ist week). 
“Up in Mabel’s Room,” Eltinge (3d week) 
“Woman in Room 13,” Booth (3d week). 


TOLEDO COMES BACK. 
Toledo, Jan. 29. 


M. R. Williams has placed Toledo 
once again on the legit theatrical map. 


Longacre 


This city of over a quarter of a million LETTER LisT 


has been without a Shubert or K. & E. 
attraction for over a year. When Mar- 
cus Loew made the Valentine into a 
picture house, Toledo was left show- 
less. Then Williams secured a lease 
on the Arcade, a discarded vaudeville 
house, placed a stock company there 
10 weeks ago, and has been turning 
‘em away. 

Success took him to New York. He 
has signed both Shubert and K. & E. 
attractions for the Auditorium, an out- 
of-the-way theatre, and played “Fair 
and Warmer,” Ethel Barrymore, Lou 
Tellegen and the Creatore Opera Com- 
pany, all in one week, to turnaway 
business. = 

Herman Saxon, millionaire auto 
accessory manufacturer, has secured 
the Auditorium’s lease and will help 
Williams along. Williams, prior to his 


Toledo advent, owned some _ small 
houses in Michigan. He is still inter- 
ested in a Detroit theatre. Right now, 


Williams can have anything he wants 
from the Toledo public, who have had 
to journey 60 miles to, Detroit for 
their first class attractions. 


DAILY’S THEATRE FEATURE. 


Washington, D. C., Jan. 29. 

The Washington Herald has made 
what is believed to be a new depart- 
ure for a metropolitan daily, with the 
inauguration of a mid-week theatrical 
section. This section is as complete as 
the usual Sunday edition and carries 
display adds for every theatre in the 
city. 

The change in policy comes as a re- 
sult of a number of the theatres run- 
ning special stories in the middle of 
the week in this paper. The editor, 
L. Monta Bell, states the feature. will 
become a permanent one. 








“Isle Of Spice” Revival. 

B. C. Whitney’s former musical com- 
edy “The Isle of Spice” is to be re- 
vived. Edward E. Root is to take a 
company on a tour of the East open- 
ing about Feb. 15. 





NOT THE SAME MURRAY. 


Charles Murray, who is directing and 
appearing in Keystone comedies and 
formerly of Mu and Mack, com- 
plains against the lifting of his name 
in the announced revival of an Irish 


raw 
say 


comedy “with Murray and Mack,” 
which is being sponsored by Dick 
Lambert and Mel Raymond. Allie 


Mack, of the original combination, is 
te be in the revival. 

Charles Murray is under contract 
with Keystone at $20,000 per year. 





Musicians Ordered Out in Hamilton. 


Hamilton, O., Jan. 29, 

When the Jefferson Theatre man- 
agement refused to comply with the 
demand of the local union to place 
added musicians in the pit the Jeffer- 
son orchestra was ordered out. 
Manager Broomhall proposes to con- 
test the case on the ground that he 
has the right to employ any number 
of musicians he chooses as long as he 
is paying the union scale. 
“Parlor, Bedroom and Bath” is play- 
ing the house to capacity, minus the 
incidental music. 





Coburns’ Own House on Broadway. 

The Coburns who have “The Better 
‘Ole,” are to have a Broadway theatre 
next season. They are backed by 
“down town” money and plans for 
more extensive theatrical activity are 
under way. 

Last week a fifth company of “The 
Better ’Ole” took to the road. 
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LETTERS 


When sending for mail to VARIETY, 
address Mail Clerk. 


POSTCARDS, ADVERTISING OR 
LETTER 
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Davis Madeline 
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AS TO MAIL. 


To regulate and facilitate VARIETY’S 
mail delivery for remailing it is neces- 
sary that those who receive their mail 
through this office co-operate. 

The mail handled in VARIETY’S New 
York office has grown to such proportions 
this assistance is essential. 

More care should be exercised in writ- 
ing in for mail. ‘“‘Please send my mail,” 
etc., with no address given only brings a 
future complaint. A letter written in 
giving a route so closely ahead it cannot 
possibly be forwarded in time to reach 
the person before leaving that town is 
4 another mishap that often occurs. Also 
stating address is enclosed without en- 
closing the address. These and other 
matters of carelessness on the part of the 
writers only bring complaints later on 
and delayed service here. 

If those writing in for mail will mere- 
ly follow the form below, addressing to 
Mail Clerk, VARIETY, Times Square, New 
York, and saying— 

Please send my mail to— 

Signing name and address, it will be of 
great aid. 

Circular letters, when known to be such, 
are not advertised. 
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PROCTORING 








NOW 


ANNOUNCEMENT 
The Fred Mardo Vaudeville Agency 


is now in its new quarters 


TREMONT THEATRE BUILDING 

176 Tremont Street, Boston, Mass. 

Phone Beach 94 
MANAGERS AND ARTISTS will receive personal attention. 


DIRECTION, 


M.S. BENTHAM 





LETTERS 


it is important that Variety’s 
professional readers look through 
the Letter List weekly to see if 
mail, packages or telegrams are 
being held for them at any of 
Variety’s offices. 














NEW ENGLAND MANAGERS desiring standard acts — 
ARTISTS DESIRING NEW ENGLAND TIME— 


NEW YORK OFFICE, 508 Putnam Bldg. 








Good appearance; 


WANTED 


Experienced Lady Saxophonist or Cornetist 


about 5 feet 6 inches tall. To join high-class vaudeville act. 
Booked solid. Wire, write or call immediately. 


JAMES E. PLUNKETT, 8th Floor, Palace Theatre Building, New York 
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EUROPE 


Players in Europe desiring to advertise 
in VARIETY, and wishing to take advan- 
tage of the Prepaid Rates allowed, may 
secure the same, if at the time of mailing 
advertising copy direct to VARIETY, New 
York, the amount in payment for it is 
placed in VARIETY’S credit at the 


PALL MALL DEPOSIT AND FOR- 
WARDING CO. * +« 
Carlton St., Regent St., S. W., London 


For uniformity in exchange, the Pall 
R.all Co, will accept deposits for VARIETY 
at four shillings, two pence, on the dollar. 

Through this manner of transmission, 
all danger of loss to the player is averted; 
VARIETY assumes full risk and acknowl- 
edges the Pall Mall Co.’s receipts as its 
own receipts for all money placed with 
the Pall Mall to VARIETY’S credit. 


, =——s 





Loraine Oscar Marchmont Russell Murray Laura Olin Rolla D 


. 








VARIETY says, “This aet is a distinct novelty and de- 
serves a better spot than closing.” 


MILLETTES 


THIS WEEK (Jan. 27), COLONIAL, NEW YORK 
NEXT WEEK (Feb. 3), ROYAL, NEW YORK 


Direction, EDW. S. KELLER 


The 
UPSIDE 
DOWN 








Notice to the Profession! 


ORCHESTRATION 
SERVICE, Ine. 


New York-——Boston—Chicago—Los Angeles 


announces opening of New York Office. 
Orchestrations for all purposes. Special 
music for ACTS, sketches, plays, films. 


MUSICAL SERVICE includes rehearsing, 
coaching, producing, composing, conduct- 
ing, etc. Band, Orchestra and Vocal 
abrary. 


Wire and mail orders for any musical 
SERVICE carefully attended to. 


No order tee small or tcoe large 


Register for Musical Directors, Accom- 
panists, Instrumentalists and Vocalists. 


306 Gaiety Theater Bldg. 


PHONE: BRYANT 9647 
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BURLESQUE ROUTES 





(Feb. 3 and Feb. 10) 


“Americans” 3 Victoria Pittsburgh 10 Penn 
Circuit. 

“Auto Girls” 3 Empire Cleveland 10 Cadillac 
Detroit. 

“Aviators” 3-5 Casino Chester Pa 6-8 B’way 
Camden 9-12 Camp Dix Wrightstown 1-15 
Grand Trenton N J. 

“Beauty Revue” 3 Cadillac Detroit 10 Engle- 
wood Chicago. 

“Beauty Trust” 3 Hurtig & Seamon’s New York 
13-15 Park Bridgeport. 

Behman Show 3 Casino Philadelphia 10 Miner’s 
Bronx New York. 

“Best Show in Town” 3 Orpheum Paterson 10 
Majestic Jersey City. 

“Blue Birds” 2-5 Camp Dix Wrightstown 6-8 
Grand Trenton 10 Empire Hoboken N J. 

“Bon Tons” 3 Gayety St Louis 10 Star & Garter 
Chicago. 

“Bostonians” 3 Peoples Philadelphia 10 Palace 
Baltimore. 

“Bowerys’’ 3 Gayety 10 Detroit Gayety To- 
ronto. 

“Broadway Belles’’ 3 Majestic Scranton 10-12 
Armory Binghamton 138-15 Hudson Schenec- 
tady N Y. 

“Burlesque Review” 3 Gayety Toronto 10 Gay- 
ety Rochester. 

“Cheer Up America” 3 Gayety Rochester 10-12 
Bastable Syracuse 13-15 Lumberg Utica N Y. 

Dixon’s “Big Revue” 3 Gayety Louisville 10 
Lyceum Columbus. 

“Follies of Day’’ 3 Star Cleveland 10 Empire 
Toledo. 

“Follies of Pleasure’ 3 Englewood Chicago 10 
Crown Chicago. 

“French Frolics’’ 4 Easton 5-7 Majestic Wilkes- 
Barre 10 Majestic Scranton Pa. 

“Frolics of Night’? 3 Star Toronto 10 Garden 
Buffalo. 

“Girls de Looks” 8 Olympic Cincinnati 10 
Columbia Chiéago. 

“Girls frem Follies’ 5 Penn Circuit 10 Gayety 
Baltimore. 

“Girls from Joyland”’ 5 Crown Chicago 10 Gay- 
ety Milwaukee. 

“Girls of U S A” 3 Casino Boston 10 Columbia 
New York. 

“Golden Crook” 3 L O 10 Orpheum Paterson. 

“Grown Up Babies’ 6-8 Camp Dix Wrightstown 
N J 10 Trocadero Philadelphia. 

Hastings Harry 3 Gayety Omaha 10 Gayety 
Kansas City Mo. 

“Hello America’ 3 Colonial Providence 10 
Gayety Boston. 

“Hello Paree’’ 3 Worcester Worcester 10 How- 
ard Boston. 


“High Flyers’ 3-4 Wheeling W Va 5-6 Steu- 


bensville 7-8 Canton O 10 Victoria Pittsburgh. 

“Hip Hip Hurrah” 3 Palace Baltimore 10 Gay- 
ety Washington D C. 

Howe Sam 3 Empire Toledo 10 Lyric Dayton. 

“Innocent Maids’ 3 Century Kansas City Mo 
10 Standard St Louis. 

Irwin’s “Big Show” 3 L O 10 Gayety St Louis. 

“Jolly Girls’? 3 Lyceum Columbus 10-11 Wheel- 
ing W Va 12-13 Steubensville 14-15 Canton O. 

Kelly Lew 3-5 Grand Akron 6-8 Park Youngs- 
town 10 Star Cleveland O. 

“Liberty Girls” 3 Star & Garter Chicago 9-11 
Berchel Des Moines Ia. 

“Lid _—— 3 Star Brooklyn 10 Olympic New 
York. 

‘Maids of America” 3-5 Bastable Syracuse 6-8 
Lumberg Utica N Y 10 Gayety Montreal. 

‘“Majestics’” 3 Columbia New York 10 Empire 
Brooklyn. 


Marion Dave 2-4 Berchel Des Moines Ia 10 
Gayety Omaha. 
“Merry Rounders” 3 Empire Albany 10 Casino 


Boston. 

“Midnight Maidens” 3 Trocadero Philadelphia 
10-12 Casino Chester Pa 13-15 B’way Camden 
N J. 

“Mile a Minute Girls’’ 2-8 Grand Terre Haute 
4-8 Majestic Indianapolis 10 Gayety Louis- 
ville. 

“Military Maids’’ 3 Gayety Brooklyn 13-15 
Camp Dix Wrightstown N J. 

“Million Dollar Dolls’’ 3 Empire Newark 10 
Casino Philadelphia. . 

“Mischief Makers’ 3 Star St Paul 9-11 Gay- 
ety Sioux City. 

“Monto Carlo Girls’ 3 Gayety Minneapolis 10 
Star St Paul. 

“Oh Girls’ 3 Gayety Washington D C 10 Gay- 
ety Pittsburgh. 

“Orientals” 3 Lyceum Washington D C 10 
Gayety Philadelphia. 

“Pace Makers” 3 Akron 4-5 Watertown 6 
Oswego 7-8 Inter Niagara Falls N Y 10 Star 
Toronto. 

“Paris by Night’ 3 Empire Hoboken 10 Star 
Brooklyn. 

“Parisian Flirts’ 2-4 Gayety Sioux City 10 
Century Kansas City Mo. 

“Pennant Winners’ 3 Garden Buffalo 10 Em- 
pire Cleveland. 

Pirates” 3 Gayety Philadelphia 10-12 B’way 
Camden N J 13-15 Casino Chester Pa. 

“Puss Puss” 5 Grand Hartford 10 Jacques 
Waterbury. 

‘Razzle Dazzle’’ 8 Gavety Baltimere 10 Lyeeum 
Washington D C. 

“Record Breakers” 3-5 Armory Binghamton 6-8 
Hudson Schenectady 10 Akron 11-12 Water- 
town 13 Oswego 14-15 Inter Niagara Falls 
N Y. 

Reeves Al 6-8 Park 
Providence. 


sridgeport 10 Colonial 


“Roseland Girls” 3 Empire Brooklyn 10 Empire 


Newark. 
“Sight Seers’’ 3 Gayety Boston 10 Grand Hart- 
ford. 


“Social Follies” 3 Standard St Louis 9-10 Grand 


Terre Haute 11-15 Majestic Indianapolis, 


“Social Maids’ 3 Gayety Montreal 10 Empire 
Albany. 

“Speedway Girls’ 3 Olympic New York 10 Gil- 
more Springfield Mass. 

“Sporting Widows” 3 Columbia Chicago 10 
Gayety Detroit. 

“Star & Garter’ 3 Lyric Dayton 10 Olympic 
Cincinnati. 

“Step Lively Girls’? 3 Gayety Pittsburgh 10-12 
Grand Akron 13-15 Park Youngstown O. 

Sydell Rose 3 Casino Brooklyn 10 L O. 

“Tempters” 3 Gilmore Springfield 10 Worcester 
Worcester Mass. 

“Trail Hitters’ 3 Gayety Milwaukee 10 Gay- 


ety Minneapolis. 

“20th Century Maids’’ 3 Miner’s Bronx New 
York Casino Brooklyn. 

Watsen Billy 3 Majestic Jersey City 10 Peo- 
ples Philadelphia. 

Welch Ben 3 Jacques Waterbury 10 Hurtig & 
Seamon’s New York. 

White Pat 3 Howard Boston 10 Gayety Brook- 
lyn. 

Williams Mollie 3 Gayety Kansas City Mo 10 

oO 


L O. 

‘World Beaters” 3-5 B’way Camden N J 6-8 
Casino Chester Pa -0 Pottstown 11 Easton 
12-15 Majestic Wilkes-Barre Pa. 














CHICAGO 


VARIETY’S CHICAGO OFFICE, Majestic Theatre Bldg. 











AUDITORIUM.-—‘‘Chu Chin Chow” has sen- 
sational opening, with reported advance sale of 
$15,000. (1st week). 

BLACKSTONE.—George Arliss and a dis- 
tinguished cast in Barrie’s “A Well-Remem- 
bered Voice,’’ and the late Hubert Henry Dav- 
ies’ “The Moliuse.” Adjudged an artistic suc- 
cess. (1st week). 

COLONIAL.—‘“The Darling of the Conven- 
tionites’” and ‘‘Auto Show Fans,” playing ca- 
pacity every performance and could triple its 
business if there was any room in the house. 
(6th week). 

CORT.—“Old Lady 31"; fair. (4th week). 

COLUMBIA.—‘“The Bowery Burlesquers.” 

CROWN.—“The Trail Hitters.” 

ENGLEWOOD.—‘Girls from Joyland.” 

GARRICK-—‘‘Business Before Pleasure,”’ 
with Barney Bernard and Alex Carr. Capacity. 
(Oth) week. 

GRAND—“Going Up.” Capacity. (Sth week). 

HAYMARKET.—Stock burlesque. 

ILLINOIS—Mitzi in “Head Over Heels’’; 
= in the capacity column by the convention 
ans. : 

IMPERIAL.—‘‘Nothinge But the Truth,” 

LA SALLE.—‘“See You Later,”’ gaining speed 
ifter an unsteady opening (2d week), 

VNATIONAL.- bese 





OLYMPIC Mary RKyan in The Littl 
Teacher’; good (3d week) 

PRINCESS Never Too Late” by Edith 
Ellis, opened here for first time on any stage. 
(See notice.) (Ist week) 

POWERS.—“Tiger Rose’ with Lenore Ulric: 
Hearty hit, capacity (jd week). 


STAR & GARTER “Girls from Joyland.” 

STUDEBAKER Guy Bates Post in rhe 
Masquerader.”” Fair. (2d week). 

WOODS.—"Keep Her Smiling’ with Mr, and 
Mrs. Sidney Drew. Playing capacity. (3rd 
week), 


LOGAN SQUARE (W. V. M. A.).—This ts 
the home of ambition on Wednesday night, try- 
out night. Here, far from the glitter of the 
downtown houses where set and routed acts 
skim the cream, the two types that have given 
to tryouts their comedy and tragedy show them- 
selves, the old-timers who have slipped and 
the youngsters who are hammering at the 
doors of opportunity—those who have had their 
sovees hour and those who seek their big 
chance, 

The big house is jammed. It costs 20 cents 
and war tax to get in. Everybody pays. The 
profession is not recognized, either at the box 
office or on the stage, where most of the names 
are phoney. The audience Is in part agents 
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THE LARGEST THEATRICAL s 
awHOE MANUFACTURERS IN THE WORL.. 


ENTIRE COMPANIES OF ANY SIZE 
AND INDIVIDUAL S FITTED 
RY US AT 24. HOURS NOTICE. 
We FIL EVERY STAGE AND STREET SHOR” 
REQ: JREMENT OF THE WELL DRESSED. 
BPOANWAY WEAR 16 ST NY. 
go Sto,c STATE §T -MONPOE:- 


& 








Guerrini & Co. 
The Leading and Largest 
Accordion 
Factory 


in the United States 
only actory 


277-279 iamtes Ave. 
San Francisco, Cal. 





For Novelties 





m Shoe Shop 


NO MAIL ORDERS Estab. 1880 
154 West 45th St., N. Y., East of B’way, Opp. Lyceum 











Beautify Your Face 


You must look te make good. Many 
of the “ * have obtained and 
retalned parts by having me cor- 


better 
rect «heir featural impertections and re- 
move blemishes. Consultation free. Fees 
reasonable. 


F. E. SMITH, M.D. 
"7 847 Fifth Ave., N. Y. C. 
(Opp. Waldorf) 


REDUCE YOUR BUST 


from 2 to 4 inches in 8 weeks with one jar of COSI 
OBESITY CREAM. External. Absolutely harmless. 
Reduces fat on any part of the body. © starving, 
no massaging or exercising, nor taking dangerous 
drugs. Have the Pees opus. by men and 
women. Price, postpa: $7. and 
Department Stores and ‘CuRRiE ‘& Gurr 4 2911 
Avenue G, Brooklyn, N. Y.—Phone: Kenmore 4842. 

















GOWNS, WRAPS, FURS 


imported and Cestom Made—For STREET and EVENING 


TO SELL OR RENT 


REASONABLE PRICES 


MME. NAFTAL 
69 West 45th Gt, N. Y. Tel. Bryant 67¢ 








Charles Dillinzham presents 


“EVERYTHING” 


A Mammoth Musical Spetieste by R. H. Burnside 


HIPPODROME 


Matinee Daliy, 2: 15; Susing, 8:16 
“Enough of ‘Everything’ to equip a dozen musi 
cal comedies.”’—LOUL DE | FOE in “World.” 


The Empire Shoe Store 


707 8TH AVENUE 
Highart Short Vamp Footwear 


OUP SPECIALTY 
Sizes | to Sal) widths. 
Mall orders given promp atientica. 


























CLASSY CARDS 


with your namee, address and photograph on. $1.5 


-50 per 
100, prepaid. Remit best photo. PHOTO NOVELTY 


WORKS, Dept. V., 658 Dawson St., New York 





Gebbie Preparations 


GEBBIE Beautifying 
Mask (not a tiquid) 
has no equai. Outfit 
of six Masks, one jar 
of GEBBIE Beauty 
Cream, $5.00. 

GEBBIE Liquid Hair 
Remover, guaranteed to 
destroy the root, $2.00. 

GEBBIE Astringent 
Chin PReducirg Pesto 
\ is with sanitary band— 

a you sleep’ 
50. 


Gebbie Preparations 


Suite 720 500 FIFTH AVENUE 
NEW YORK CITY 





(IRENE DUBUQUE) 


HATS, GOWNS, 
COSTUMES 


COSTUMES 


137 N. WABASH AVE. 


HAZEL‘'RENE 


(HAZ 
145 North Clark Street, Chicago 


NEW YORK COSTUME CO. 





LARGEST COSTUME 
MANUFACTURERS IN WEST 


CHICAGO 


Formerly with Edith Strickiend 
Tel. Central 1899 


EL RANOUS 


GOWNS 


CENTRAL 1881 

















H. HICKS & SON 


557 Fifth Avenue, at 46th Street 


HAVE A LITTLE FRUIT DELIVERED TO YOUR HOME OR YOUR 
FRIENDS—TAKE IT TO YOUR WEEK-END OUTING 








908 Walnut St., Philadelphia. 


Longacre Hotel, New York. 


JACK L. LIPSHUTZ 


(Tuesdays) 











WANTED 


COMEDIANS, 


Send Photos 





Burlesque People 


PRIMA DONNAS, SOUBRETS, STRAIGHT MEN, SPECIALTY 
PEOPLE, SINGERS, DANCERS, MUSICAL ACTS, CHORUS GIRLS. 
PERMANENT ENGAGEMENTS 


Address IRONS & CLAMACE 


HAYMARKET THEATRE, CHICAGO, ILL. 





JAMES MADISON 


14983 BROADWAY, NEW YORK 
WRITING FOR MANY OF THE 
BEST ACTS IN VAUDEVILLE 
My newest MADISON’S BUDGET Is No. 17—Price, $1 


E.Galizi& Bro. 


Greatest Professional 
Accordien Manufac- 
turers and Repairers. 
Incomparable Special 
Works. New Idea 
Patented Shift Keys. 


215 Canal Street 
City 








Tel. Franklin 526 


MACK, The Tailor 


1582-1585 BROADWAY 
(Opposite Strand Theatre) 
722-724-726 SEVENTH AVE. 
(Opposite Columbia Theatre) 
NEW YORK CITY 


WARDROBE PROP. 
TRUNKS, $5.00 


Big Bargains. Have been used. Also a few 
Second Hand Innovation and Fibre Wardrobe 
Trunks, $10 and $15. A few extra large Prop- 
erty Trunks. Also old Taylor and Bal Trunks. 
Parlor Floor, 28 W. 3lst St., New York City 


WARDROBE TRUNKS 


SPECIALLY BUILT PROFESSION 


TT % PRICES 
Many Bargains in Second Hand Wardrobe and 
Property Trunks 


P. KOTLER, 570 Seventh Ave. 
hone: Bryant 8736 Near 4ist St. 



































and actors, but in the main hard eggs from the 
neighborhood, sailors and their girls and such. 
The acoustics are abominable, the orchestra 
is blue and shrill. 

A picture opens, then follows a frightened 
girl in a dimity frock, too young to be trying 
to go it alone in vaudeville, but she will be 
much older before she goes very far in it. She 
pipes from a puny and undeveloped throat a 
“standard” song, sitting at the piano and lean- 
ing out toward the audience in an amateurish 
effort to copy the skillful pianologists. This 
dies. She abandons her piano and comes to the 
footlights to sing a parlor song. That is a 
mistake—she did better with her piano. The 
stage is cleared and she goes gawkily into a 
“classical” dance after a quick change. The 
child is angular and the steps reek of the out- 
lying dancing school. She has had her tryout. 
She has flopped. Whatever emotions may be 
tearing in her adolescent breast, the curtain 
has shut her in and the audience out and she 
has failed and been forgotten. 


Next comes a sketch, announced as the Three 
Millards. There is a character man on, and 


two girls become involved, one an actress and 
the other his daughter, a country girl. The 
actress is a scandal, but she turns out an 
angel, and the old man lets her take the daugh- 
ter and put her on the stage, where little girls 
may become angels. A special back drop shows 
a barn, giving atmosphere. During the scene 
when the daughter tells her father what an 
angel the actress is the foots go out and a 
circular spot frames the sitting white-haired 
father and the kneeling white-dressed ingenue. 
The orchestra plays “Hearts and Flowers’’— 
with a punch. The girl then breaks into song, 
doing ‘“‘Smiles,” having told the old man that 
he should cheer up and smile. She sings it 
worse than the orchestra plays it, then crowns 
the joint effort with a dance which moves the 
old man’s heart. The dance is pitiful enough 
to move the heart of anyone. This act has 
Played out of town and has come here, drop 
and all, to be shown to agents. Too bad. 


Another special drop comes down, this time 
in “one,” and a stagey stage-hand, in a uni- 
form so new that it could not be on the level— 
in the Logan Square—comes forth, sweeping. 
The sweeping is genuine, but there isn’t enough 
of it. A good sweeping for that stage would 
get a big hand. But before the sweeping suc- 
cess is fullgrown the other member of Kean 
and Walsh steps forth, from the other entrance. 
This one is dressed in the conventional garb of 
the region—wrinkled civilian clothes and a blue 
shirt with a laydown collar. He acts a boob 
to the sweeper’s smart Alec, then bursts into 
an Trish ditty, all in the upper register, like 
a solo on a one-wire violin strung on a broom- 
stick. It gets a hand. He sings two more 
They get two more hands. The stage hand re- 
turns, dressed to match his partner, and they 
tell a gag about the Kaiser. Then they go into 
hard shoe stepping, not bad. They close to 


rousing applause. Worth an early position on 
very small circuits 

La Belle France is announced. She capers 
on tn short clothes Sams ethin yr about her he- 
speaks the experienced nrafessional... She knows 
what to do, and she doe many thing She 
sings a song that hits G above high C—she 
says so, then does oe 3 Lauder, fair: 
Jolson, recognizable; Tans yuay, marvelous, truly 
marvelous. This is a riot. and should be. La 
Belle knows how to take bows and gets bows 
to take, and she stops the show. When the 


house is tamed she says, ‘“‘There isn’t any 














more,”’ and it isn’t Barrymore, but the house 


knows whom she’s driving at. Not slow out 
around Logan Square. La Belle France is a hit 
and deserves big small time; having panicked 
that outfit of gorillas and flatheads. 

Carpo Brothers follow in full stage, pa 
fanciful costumes and playing’'a ukelele an 
accordion. This is brief, and they do a head 
stand, slip into various balancing maneuvers 
and get by better than tamely, but not well 
enough to be called tremendous. They will do 
to open small time bills. 

It becomes noised about at this stage that a 
Fatty Arbuckle picture, billed to close the show, 
has fallen down in transit. This is whispered 
through the audience, and half the crowd goes 
out. It’s all right—the rest of the show isn’t 
tryouts, anyway, and little will be lost, as the 
other acts are only the ones booked in through 
the regular system at the Logan Square. With 
no more fish struggling on the hook (that 
greatest moment to sportsmen and vaudeville 
patrons) the evening is practically over. There 
should be more tryouts or a Fatty Arbuckle 
picture to earh twenty cents plus the war tax 
at the Logan Square. Lait. 





Charley Fisher, leader at the Majestic, is 
back in the pit after six weeks’ of the “‘flu.”’ 





The Astor Four open on the Pan Circuit 
Feb. 2 





Flo Kennedy has replaced Bee Brooks as 
soubrette at the Haymarket. 





Viola Stewart has joined George Damerel’s 
“Little Liar’’ company. 

Nancy Grey, Betty Bourland and Irene Shey 
hate joined the “Oh Look” company. 





Henry Clive, magician, is to take the part 
of Jack Gardner in the Rock-White revue when 
that elusive production resumes. 





Sid Cook (Sergeant) has returned from 
France and will do his old vaudeville act with 
his wife, Rose Delmar (Cook & Delmar). 





The Bordna Sisters, Josie Bailey and Mary 
Aortia have joined “My Sammy Girl,” now 
playing through Florida and Georgia. 





Avabian Nights 


ORIENTAL SONG 
INTERMEZZO ~~ ONE STEP 


T.B.HARMS 
& Francis, Day & Hunter 


NEW YORK 


10 PIECE 


Bleach and Cuticle Healer 
$1 00 
Mail direct to 


MANICURE SET 
ENTIRE SET 
Ivory Manicure Specialty Co. 


including the famous Ivory Nail Enamel, 
will be sent postpaid for.. 
Brooklyn, N. Y. 


Broadway, Cor. Park Ave. 














DR. IL. MICHEL 


1815 SEVENTH AVE. (Near (10th St.) 


Office Hours: Mondays, Wednesdays and Fridays. 
3:00 to 56:00 P. M., and by appointment. Feminine 
ailments only. Catere to the Profession especially. 


Tel. Cathedral 8514 








AT LIBERTY 


Irish comedian or straight 


Clever specialty dancer. Wish to join 
sketch or partner. O’CONNELL (late of 
O’Connell and Emmet), VARIETY, N. Y. C. 








“Love’s Telegraph” 


CORKING GOOD SONG 
For team-work, girl acts or solos. 
Professionals send stamp for copy to 


E. MOTTER 
2314 19th St., N.W. Washington, D. C. 











It Is Best 
Send for Price List and Color Card 


113 West 48th Street, New York City 


GOWNS 


High Class—New and Used 
L. Goodman 


2315 State St. CHICAGO 

















REMOVAL NOTICE OCF THE 
PROFESSIONALS’ FAVORITE DENTIST 


DR. N. GOTTSEGEN 


DENTIST 
221-223 West 57th Street New York City 


(Two Doors East of Broadway) 
Phone: Circle 2037 
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JEROME HW. REMICK & CO. 


NEW YORE WASHINGTON ATLANTA, GA. 
219 West 46th St. 9th and D Sts., N.W. i 
BROOKLYN PITTSBURGH . ° 
566 Fulton St. 900 Guhentds Bity, “PO Se ee Ooh 
‘ PROVIDENCE CLEVELAND Majestic Theatre Bldg. 
Music Dept., Hall & Lyons Hippodrome Bldg. MINNEAPOLIS 


7 — 
® 228 Tremont St. Powers Mercantile Co. M ’ b 
167 rics b vy PHILADELPHIA a PORTLAND, ORE. UsiICc 
s 31 South 9th St. DETROIT 322 a Washington 8t. ~ ' 
. SAN FRANCISCO .% ' M 
; BALTIMORE 137 Fort Bt 2 ie Lee S.Roberts 
TAI CTA RAD ‘ St. - Base’ : ; 
oA will GEINEVIE VES Music Dept. CINCINNATI LOS ANGELES ee m 
Stewart Dry Goods Co. The Fair Music Dept. 522 South Broadway 
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[AGENCY] 


(Palace Theatre Build 





Artists can book direct by ad 


B. F. KEITH EDWARD F. ALBEE A. PAUL KEITH F. F. PROCTOR 
Founders 


E. F. ALBEE, President J. J. MURDOCK, General Manager F. F. PROCTOR, Vice-President 


B. F. Keith Vaudeville Exchange 


ing, New York) 


dressing S. K. HODGDON 


























Marcus Loew's 
Enterprises 


General Executive Offices 


Putnam Building, Times Square 
New York 


JOSEPH M. SCHENCK 





























VAUDEVILLE AGENCY 


Bb. Ss. MOSS 


President 


General Executive Offices: 


729 SEVENTH AVE., at Forty-ninth St. 
M. D. SIMMONS 


General Booking Manager 





AMALGAMATED| 













ARTISTS can secure long engagements by booking direct with us 








General Manager 


J. H. LUBIN 
Booking Manager 





Mr. Lubin Personally Interviews Artists Daily 
Between 11 and 1 


Acts laying off in Southern territory wire N. Y. office 





CHICAGO OFFICE: 
North American Building 


J. C. MATTHEWS in charge 


BERT LEVEY CIRCUIT 











Feiber & Shea 


1493 Broadway 


(Putnam Building) 4 


New York City 














VAUDEVILLE THEATRES 





ALCAZAR THEATRE BUILDING SAN FRANCISCO 











Bernard, is now connected with the manage- 


FULLER’S Australian ment of the Hotel Raleigh. 








. Earl Mossman, former juvenile man with 
and N. Z. Vaudeville “Follies of Today,’’ is now doing a single. He 
Governing Director: BEN J. FULLER is preparing a two-act with Beulah Burke. 





BOOKINGS ARRANGED Ben Lowis, formerly assistant treasurer at 


For all sailings from San Francisco and Vancouver. the Garrick, has been mustered out of the navy, 


gents: and is now treasurer at the Princess 
Western Vaudeville Mgrs.’ Assn., Chicugo —_— 














Ray Peabody sailed as musical director with 





The Western Vaudeville 


Managers’ Association 


MORT SINGER, General Manager—TOM CARMODY, Booking Manager 
Majestic Theatre Building CHICAGO, ILL. 

















Viva Ward has succeeded Genevieve Porter the South America Co., Ltd., and will pro- 
a8 press agent of the Great Northern Hiopo Guce aets for the South American: territery 
drome Edward Schoole will act as director. 

Hayman & Cantor represent the Lorin How- Capt. Walter E. Yant, who has been esta- 
ard syndicate on the Association floor and will tioned at Camp Sherman, Chillicothe, O., is 
handle all of Howard's vaudeville acts. back in civilian life and will return to vaude- 

- a ville. 
‘ Florence and Rene Richards, recently with — 
“The Mimic World,” have put together a new Detective Sergeant Bert Cowdrey, who left 
singing and dancing act. vaudeville to organize the Washington De- 


ms aa tective Agency, has prepared an act called 
Ray O'Neill, Known in vaudeville as Ray “Secrets of the Police.” 


Harry Rickard’s Tivoli Theatres, iterrauta 


HUGH D. McINTOSH, Governor Director 


Registered Cable Address: ‘““HUGHMAC,”’ Sydney Head Office: TIVOLI THEATRE, Sydney, Australla 
American Representative: 


ETHEL HOPE WILLIAMS, 6 West 48th St., New York 























a 














= ih 








Tepe Pee et ea ie Se 


ee ne eee | bs 39 




















\) AS A LAA. AD did edly A ly4 A ‘ é SN Lr Oa 2 Fa, aT. 
Qi sesvenquazsastasacn BASE een eee eee ee BSSSRR SESS Wasces ara hserarsaenes ee, . 
D.. : : 
7 tineuesesceuusucasaenesuaveres Ssseancauceucsuccer ee esenenest: @ 

. gst, as ae 6th s' a 6a a . * 


i@iataiaiaiaiaialaiaiaiaiaia® 


QO 
Once in twenty years comes a song—an over-night 
comedy sensation. We have it! Ninety percent of 
the singing acts at first won’t believe it. Ten per- 
cent will grab it. For once in your life be a “TEN- 


PERCENTER.” It will fool your audience—but 
don’t let it fool you. 


IM GOIN’ TO SETTLE DOW 
OUTSIDE OF LONDON TOW 


(WHEN I’M DRY, DRY, DRY) 


FIRST VERSE SECOND VERSE 
America, I must say I love you, America, you’re such a young nation, 
You’ve been more than a mother to me, You are just like a big bouncing boy, 
And although I must stray, I must go away, You’ve been happy and gay, I love you that way, 
Still my home you will always be, Your freedom the world could enjoy, 
So good-bye, I am leaving you soon, I am sorry to leave you behind, 
I must sail with the last day of June. I'll come back here when you’ve changed your mind. 


CHORUS: SECOND CHORUS: 


I’m goin’ to settle down outside of London Town, I’m goin’ to settle down outside o1 London Town, 
Down in a village by the sea, Down in a village by the sea, 


And you will find me there with the country air, For I can’t agree with Orange Peko Tea, 
Where ev’rytiing is free, And Bevo ruins me, 


And when I’m over there, my heart will still be here I know Id pass away on Malted Milk Frappe 
And I hate to say “Good-Bye,” On nutty sundaes Id just die 

But ’'m a man who must have a little liquor For ?'m a man who must have a little liquor 
When Im dry, dry, dry. When I’m dry, dry, dry. 


Words by Music by 
JOE McCARTHY JAMES V. MONACO 


This is a McCarthy and Monaco “Natural” Hit and it’s the First by this Wonderful Combination in Many Years 


McCARTHY & FISHER, Inc., 224 W. 46th St., NEW YORK CITY 


JOSEPH MITTENTHAL, General Sales Mgr. BOSTON, 240 Tremont Street—JIMMIE McHUGH 
GEO. A. FRIEDMAN, General Mgr. 


JACK MILLS, Prof. Mgr. ecco Grand wpaee House Bldg—EZ KEOUGH 
GEO. WHITING, Prof. Host. PHILADELPHIA, Keith’s Theatre Bldg.—IRVING MILLS 
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PHILADELPHIA 


THIS WEEK 


NEXT WEEK 


S an 





(Jan. 27) 
COLONIAL 
NEW YORK 


(Feb. 3)_ 
KEITH’S 





ALHAMBRA 
NEW YORK 


other 


Stone.” 








PRESENT 


WEEK FEB. 10 


A Keith manager says: 
“Will develop into an- 
Montgomery and 







IN A SATIRE ON THE 
SONG AND DANCE MAN 

















FUTURE 











-OUR ANNUAL 
JANUARY 
CLEARANCE 


| Every coat,wrap,stoie, 
| | cape, coatee and set 
in the house at a sav- 

ing of one-third less 
than wholesale prices. 


Special Discount to the 
Profession 


| | A.RATKOWSKY, Inc. 
ag 34 West 34th Street 
| New York 











— Ne Song 


Intermezzo w~ One Step ~ 


T.BHarms 
éFrancis, Day & Hunter 


New Yorn 





a ro 


SYLVESTER. 


theatre in the world. All the U. 


THE GREAT 


(Original and Only) 


A headliner tried and true having headlined successfully every important 
B. O. and Orpheum houses in the U. S. 


Address all communications to 408 West 130th St., 
New York 


SCHAEFFER 








Phone: 





STEADILY SOWING SEEDS OF 


FREDERICK HERENDEEN 


Writer of 


RESTRICTED VAUDEVILLE MATERIAL 


EXCLUSIVE SONGS, NUMBERS OR COMPLETE ACTS 


REFERENCES.—Andrew Toombes and Rene Parker, Bonita and Lew Hearn, Francis Kennedy, Roshanara, 
Clinton and Rooney and many other recognized Vaudeville Headliners. 


Write or "Phone for Appointment 


THE LANDSEER, 245 W. 51st St., New York City 


Circle 1730 


SUCCESS 








Saturday night was “Follies” night at the 
Press Club of Chicago. The entire ‘Follies’ 
company came over and made things pleasant 
and interesting for the newspaper men. 





The Sidney Drews, between performances of 
“Keeping Her Smiling’ at the Woods, are mak- 
ing some comedy films at the Essanay studio 
for the Paramount people. 


Richard Walton Tully has ‘‘Keep Her Smil- 
ing” at the Woods, ‘‘The Masquerader” at the 
Studebaker, and his “Bird of Paradise at the 
National. 


Miss Hatdes Brosseit, whe has been with 
the South American Tour Co., Ltd., has re- 
turned to this country and is planning to sail 
overseas to entertain. 











The town is running all night and wide open 
for the crowd of strangers now assembled here, 
and everyone is gleaning gold who has liquor or 
entertainment to sell. 





Will Rogers is now running a column of the 
Moving Picture Herald, kidding the world, 
himself and show business, but laying off the 
film game. 


(Miss) Leslie Lyons, formerly with Boyle 
Woolfolk’s Musical Stock, and Maybelle Mor- 
row, of the Farmerettes, have joined Menlo 
Moore’s “‘Follies of Today” girl act. 





Alex Swidler, with the fair and park depart- 
ment of the W. V. M. A., and later acted as an 
independent agent, has returned to his former 
duties with the associaticn. 


Herman Lieb, who has been touring Australia 
under the name of Harmon Lee, will return to 
America soon, and will endeavor to start a new 
stock company in Chicago. 








The old Princess, around the corner from the 
Empress, St. Louis, has been redecorated and 
renamed the Rialto, and is now playing West- 
ern Vaudeville acts, booked by Charles Free- 
man out of Chicago. 





Florence Martin, ‘Follies’ chorus girl, ar- 
rested two weeks ‘ago for an alleged “party’”’ 
at the Morrison Hotel, has entered suit against 
the hotel for a huge sum, declaring the arrest 
was without warrant and resulted in loss of 
reputation and job. 





Bennie Barton, formerly with Herman Tim- 
berg’s “‘Viol-Inn” No. 2 company, has joined 
“Here and There’ with Alma Bailey as the 
preeeiee: girl in the act. Act produced by Will 

° arris. 





Carl George has been placed by Erritt Bige- 
low as comedian with John Cort’s “‘Flo-Flo” 
company. May Enright, Helen Stewart and 
— Williams have been placed for the 
chorus. 














EVANGELINE WEED 


| PRODUCTIONS, 


PRODUCERS—DIRECTORS—MANAGERS 


NOW LOCATED IN NEW OFFICES ;::: 
KNICKERBOCKER THEATRE BUILDING 


INC. 











116 WEST 39TH STREET, NEW YORK CITY 





laying off here, was busily 
“Business Before 


Harry Cooper, 
negotiating for the rights to 
Pleasure” as a vehicle for himself with music 
and a chorus, after its usefulness ‘: its present 
form is past. 





Alfred Dolson has been engaged as manager 
and agent of “Never Too Late,” the Brady 
play, which opened cold in Chicago at the Prin- 
cess, Jan. 27. Miss Bdith Ellis, the author, 
came on from New York for the opening. 





The press agent for Mary Ryan and “The 
Little Teacher’ put one over in a benefit per- 
formance for the rund to raise a monument to 
Elia Flagg Young, the late leader of education 
here, billing it as “The Little Teacher pays 
tribute to the Great Teacher.” 





Willis Hali, 
Eugene McGillian have been engaged by Rad- 
ney Ranous for the new stock company at the 
Wilson Avenue. Ranous is in New York, lin- 
ing up some more talent. 


at the Rialto this week, and 





There will be a premier at the Great North- 
ern Hip. next week. It will be a tabloid 
drama, written by Genevieve C. Porter and Ida 
May Evans, both of Chicago, entitled ‘‘Dollar 
Wise and Pound Foolish.”’ The play is based 
on a short story written by Miss Evans in 
a recent issue of the Saturday Evening Post. 








Origina 
Ideas 


We have numerous 
new ideas for Stage 
Gowns and Dresses hav- 
ing an individuality “all 
their own.” 

Our creations are dis- 
tinctive and by our own 
designers who are here 
to develop any sugges- 
tions you may have. 


If you are contemplat- 
ing a new act, come in 
and we will build clothes 
around it. 


PRICES RIGHT 


BEHRENS 


Theatrical Costumer 
162 West 48th Street 


NEW YORK CITY 
Bryant 935 











> 
7. 
ae 
7 
< 
> 





jeucpeusoryy 
JUSe/49A9 oul 


| tuorna gaz pum 
aed te “eats ‘a 


“pig =yuRiey Z-TOr "39018 HE Oty "PH ‘e20Weg “L “@ “@owopyagig "eg ‘yhungid “0 “punjeasi) 


-peoids s! uot OHI aa abyss 
_ qaoo»d pue SS3NiddVH ‘aNIHSNNS 


31NY 1vae Pue WVHONINNND thd ‘NYNNAWE wut r 


Bhat efor Fi aA 


‘Om ‘SIR. 3S "10D ‘wAuCG OH Aley MOR ‘3S deuyyeg ST “ay Hr Scz “OS jeg 2 Hy “Sig 22yeey, Aeies wnjodw 3 


AGINNIN 71a WNVE I SOL - MOSISEYH C384 AJVAOED HIVE MYM39GINa “039 HLUOM “IV Num WTVH JUNIDW SSO 


O14Q “feuUjeu!D "182 ‘sopesuy 99) WS Premsy 7ZHz VS juome, Iz “Bpig 8rjUeY 90S 3S WUIN ‘S SE , ‘Spig = sebejueg 
“AY 2qIID EZTZ erpeey], sqseday “GM “WeREg “seem = ‘ueyseg ‘JOD “eosjouesy UES Bg “Uyydpopeyiyd “BULW “SHrodeouNs 
QsvM0n 900 MYHLVE 38V9 “Mf “M2LN3dNYD *9 A3HVT MOVE aNMOUS “TV SGYVAG3 ‘G3 Aa79100 ‘T “SOHL ARLEVIPN INIA 


@12B0U] S2u/eg O32 3xeu ‘A, ‘N ‘ABMpEOlg ZOSTE ‘NOOS IV 


SNOS 2? MYVWLIM “WA 


“Om ‘A1Q sesuey wun ‘ed WS 





SaSOiIANsaS LSEvVoo-olLl-LSevooso AMNe 
JO SQYSUBAG OY} JO CUO AUB 3B PeYy Cg ULO SUO}J21}SOY9IG PUB SOIdOD J/BUOISSOjOid 


Litt w 3B2Ova SIHL NO ONOS AUBATZ 


ye yo 0340084 | 
“Sues zyem 
| _ Suywaeyo oul 


wosso7e AUNSH pus i 


 LBaBUSH HOLOIA 4g 








ETS ROT Sa at 





npg eitaireomreitar ng 
2 pee ar) Ne See SN 


te 


4 


So 


eee Px 


be oO ned mee Steep yt apa 


1 NR Se Be BL Re ERR A SI OD 
i! . 


3 


VARIETY 





Nein 


HIRED—(Uncle Sam) 
FIRED—(U. S. Army) 


HIRED—(Martin Beck) 


HIRED—(E. F. Albee) | 


ROY GORDON 


Late of “Yip, Yip, Yaphank’ 


Hiking Over the Orpheum Circuit A-L-O-N-E 


West—FORKINS & CROWL 


| 


East—DUDLEY & BURTON 





‘ 








No make-up poisoning! Pure, grati- 
fying, safe, ALBOLENE is what 
you should use always to remove 
make-up, because it keeps the skin in 
good condition. 


It has been famous for me as the 


foremost product of its kind. 


For the aaaging 2 box 1 and 2 ounce 
tubes. Also in % and 1 Ib. cans. 


ALBOLENE is sold bv druggists 
and dealers in make-up. rite 
for free sample. 


McKESSON & ROBBINS 


incorporated 


Manufacturing Chemists 
Est. 1883 


91 Fulton Street - New York 
ne ee eee hae ee 


The spectacular Mary Garden climaxed her 
season and outstripped her ‘‘Salome” with a 
spectacular close in “Cleopatra.” The dailies 
credited her with an artistic rendition of the 
great role in the Massenet classic, but the big 
feature was her appearance. Garden went fur- 
ther in dressing Cleo less than ever before, and 
the costumes, though conserved as to material, 
were opulent in effect. 


STAGE MATERIAL 
WIiTh A PUNCH 


Is contained in 


GOODWIN’S 
VAUDEVILLE 
MANUAL 
ONE Act PLAYS, — 


SKETCHES, DIALOGUE 
AND PATTER 





Price, Qne Dollar 


POSTPAID 
LEWIS B. GOODWIN 
LITTLE HOUSE 
Manchester, New Hampshire 














Peculiar circumstances attending the death 
this week of Adelbert Tiffany, a member of 
“The Four Old Fiddlers’ (not Col. Pattie’s 
“Four Old Soldier Fiddlers’’), are being inves- 
tigated by the police. Tiffany died at the Na- 
tional Hotel, ostensibly of heart failure. Ac- 
cording to the hotel managemegt,.a physician 
attended the old actor, and on leaviag remarked 
that the patient was low, and that he would 
return. Thomas McNally, manager of the act, 
said Tiffany died before the physician left. 





A “Get-Together Dinner’’—the first of its 
kind held by the employes of the Western 
Vaudeville Managers’ Association, was held 
Jan. 24 at Amatos’s. The following were in 
attendance: Peggy Podols, Billy Jackson, Mal- 
colm Eagle, Sarah Brinn, Max Richards, Sol 
Goldsmith, Jake Elias, Louis Hollob, Maude 
Bowser, George Lukes, Mabel Swanson, Paul 
Schroeder, Henry Shapiro, Willie Berger, Mrs. 
J. Elias, Nat Kalcheim, Lou Cantor, Frances 
Gallagher. 





William De Beck, cartoonist on the Ex- 
aminer, and Frank Clark, local manager of 
Waterson, Berlin & Snyder, were hosts at the 
Green Mill Gardens Friday night. Or rather 
Clark was host and De Beck guest of honor, 
with a large number of other guests. The night 
was known as “Bulla Bulla” night, in honor 
of a cartoon feature which De Beck has made 
popular in Chicago. Among those present were 
Coleman Goetz, Van and Schenk, Tink Hum- 
phreys, Al Wohlman, Marty Forkins, Al Ward, 
Charles O’Vonnor, Hazel Goodyear, Myrtle 
Young, Charles Irwin, Homer Dickinson, Mike 
Bernard, Ernie Young. 





The Astor Hotel in Chicago advertises itself 
as “Home of the Profession.” It demonstrated 
this last week, when Walter Petrie, with “Busi- 
ness Before Pleasure,” registered and got a 
rate of $10.50 a week, as he expected to be in 
town for several months. Shortly after he had 
moved in, the management of the hotel told 
Petrie and several other professionals they 
would have to pay $2.50 a day flat or $17.50 a 
week. It appears that the auto show was re- 
sponsible for the increased rates. The players 
moved out, deciaring the matter was disag@e- 
able because the lower rates had been agreed 
upon when they took the rooms. 


—— = 


SAN FRANCISCO 
VARIETY’S 
SAN FRANCISCO OFFICE 


PANTAGES THEATRE BUILD'NG 
Phone: Douglass 2213 
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ALCAZAR. — “Soneone In the 
(stock). 

CURRAN.—Kolb and Dill in “As You Were” 
(4th week). 

COLUMBIA.—Dark. 

CASINO.—Roy Clark Co. (stock) and A-H 
& W. V. A. vaudeville. 

MAJESTIC.—Del Lawrence Stock Co. 

PANTAGES.—Vaudeville. 

PRINCESS.—Bert Levey vaudeville. 

WIGWAM.—A-H & W. V. A. vaudeville. 


George F. (Baldy) Sauer js temporarily in 
charge of the Hippodrome stage here, during 
the absence of Bob Alexander, who is ill with 
influenza. 





House” 








Addie Beer, of the Will King Co., and George 
Weiss, producer and comedian at the Columbia, 
a who were married Jan. 3, separated 

an. 8. 


Ruth Sinclair, of Ball and Sinclair, is doing 
a single turn on the Hip Circuit, pending the 
release of her partner, who was taken into cus- 
tedy at Seattle several weeks rgo. through some 
mistake regarding the Craft. 





The Sunday ncon concerts inaugurated by E. 
M. Asher, manager of the Tivoli, started last 
Sunday. The orchestra was composed of 65 
eee under the direction of Carlos De 

andil. 


The St. Francis Theatre, devoted to pictures, 


has discontinued after an unprofitable exist- 
ence. 





While the Julian Eltinge show was laying off 
here for three days last week, through the 
Fresno date being canceled on account of the 
epidemic, Julian Eltinge was a patient at a 
local hospital, where he underwent a slight 
operation. The company continued on their 
route Friday, opening at San Jose. 





A notice posted in the theatres where, smok- 
ing is permitted during normal times, says no 
smoking wiil be allowed while the mask or- 
dinance is in force, a Board of Health order. 





The Mendel-Rose company, who have been 
presenting farce comedies for several weeks 
at the Wigwam Theatre here, closed last week. 
The company has been enlarged and will open 
at the Liberty Theatre, Camp Kearney, next 
week. 





Carrie Goebel Weston, daughter of Ella Her- 
bert Weston, who has appeared on severai 
vaudeville circuits , and recently violin soloist 
with the San Francisco Symphony Orchestra, 
left for New York City last week, where she 
will continue her study of the violin for a six 
months course under the direction of Leopold 
Auer. Miss Weston was accompanied by 
Marian Prevost, her former vaudeville partner, 
and Edith Benjamin. 





Charles Polliano, the accordionist, who died 
here last week from pneumonia at the County 
Hospital, had no known relatives in this coun- 
try. His belongings will be sold by the 
authorities, and after deducting expenses, the 
balance will be sent to his relatives in Italy. 





Owing to previous booking of the San Carlo 
Grand Opera Co. for the Curran Feb. 9, the 
Kolb and Dill show, “As You Were,” now in 
its fourth week, will be compelled to vacate 
after another week. The comedians, who have 
been drawing big business here, could have re- 
mained several weeks longer. Other Coast 
cities will be played, with a possibility the com- 
pany will return for another run in the near 
future. 


The Will King Co. opened Clune’s Audi- 
torium, Los Angeles, this week. The troupe 
was materially strengthened for the Los Ange- 
les engagement, which is for four weeks. The 
chorus has been increased from 18 to 24 girls. 








The Greenleaf Players, under the direction of 
Maxwell Armfield, will present a season of 
short plays in Rainbow Lane at the Fairmount 
Hote! every Saturday afternoon. 





Jack Haskell arrived heer from Australia 
on the Ventura Jan. 21. Haskell is en route to 
Paris, where he will produce a revue. Another 
arrival on the same steamer was J. L. Cathro, 
a theatrical manager from the Ant:podes. 





Irving Ackerman returned to the Coast last 
Friday after a three week trip to New York. 
Mr. Ackerman remained over in Los Angeles 
to be present at the opening of the new house 
there, Clune’s Auditorium, which started a 
vaudeville and musical comedy stock policy 
this week. 


The Arizona houses of the Kellie-Burns Cir- 
cuit, otherwise known as “Tour B” of the 
Ackerman and Harris Circuit, opened Monday. 
The Arizona time consists of about two weeks 
altogether. 





Cunning and his magic show, which recently 
played an unprofitable engagement of one week 
at the Curran here, drew surprisingly big at 
the MacDonough, Oakland, last week, and the 
possibilities are the show will hold over an- 
other full week. 

. 

HIPPODROME.—26, capacity grveted the re- 
sumption of vaudeville Sunday night. The Will 
King Musical Comedy Co. had been quietly 
withdrawn, opening in Los Angeles, and there 
was no announcement vaudeville would again 
be the house policy. However, the Hip is 
firmly established, attracting excellent business 
regaraless of the attraction. The bill was of 
eight act size, there being a news film ahead 
and a feature picture (Baby Osborne in 
“Dolly's Vacation’’) closing, making the show’s 
running time around three hours. 

Rea Nye headlined in a mind reading demon- 
wtration of considerable interest, though the 





questions are collected while the act is on in- 
stead of picking them up before the show. 
Krayona and Co. proved a novelty. The man is 
recently out of the navy, appearing in officer’s 
uniform, presenting a turn that might be de- 
scribed as an electrical drawing novelty. The 
final picture or subject is that of a battleship 
in action, excellently executed. The act is 
cleverly st ged. 

Closing the show was the Chey King Lee 
troupe with their familiar routine of magic 
and acrobatics. Ruth and Kit Clark proved 
the best sister team seen here in months, and 
they gathered a hit with harmony singing and 
rag numbers. Vernon and Co., ventriloquist, 
scored nicely. The man employs several dum- 
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Night 


Oriental S 
Intermezzo ww One Step 


T.B.FIARMS 
éFrancis, Day & Hunter 


New Yorxw 


Every Professional 
Needs a Camera 


—the greatest help the professional 
can have in getting publicity photos, 
snapshots of billings in different 
cities, views of cities and theatres 
played in. 
Get a camera from Willoughby’s. 
Send. for atalogue and Price List 
Visit us when in New York 


WILLOUGHBY’S 


110 WEST 32nd ST. N. Y. CITY 
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mies, making his routine really entertaining 
despite the handicap of wearing dark glasses, 
necessitated through a recent attack of in- 
fluenza. 

Barry and Surles offered a flirtation act 
strongly resembling that of Wilbur Mack’s, es- 
pecially the opening bits. It is, however, 
poorly staged and the man’s recitation slows 
the action. An Oriental closing number was 
quite weak. Herbert and La Couver with 
double entendre talk, on second, delivered many 
laughs. The pair sing well, but light applause 
at the close indicates that a stronger finish is 
needed. The Three Kirkillos started out 
nicely, with hand to hand acrobatics featuring 
the routine. A chance for stronger returns was 
lost through not exiting in position attained 
from final stunt with the boy in a chair. 


ATLANTIC CITY. 


By Charles Scheuer. 

Efforts to live as resplendent a life off, as 
on the stage, have resulted in a conviction in 
New York courts, following the arrest here 
of Stephen M. Curry—who gained the title of 
“high roller’ by his generous use .of forged 
checks, with which he bought anything from 
rings to automobiles. Curry is now in a state 
reformatory, according to Federal agents, 
while his 19-year-old brother, arrested at the 
same time, is also spending an indefinite vaca- 
tion in the same institution.. Accompanied by 
Mrs. Maud Roller, wife of the wrestler, the 
Currys made their headquarters at a Beach 
front hotel, after exciting attention in Phila- 
delphia, where Mrs. Roller posed as a secret 
service agent. The charge of forgerv against 
Curry was a surprise, as his use of a certifi- 
cation stamp had made his work compara- 
tively easy. Mrs. Roller, whose actions 
brought in the Federal authorities, was re- 
leased as having no part in the forger- charge. 
Only one charge—that of cashing a $1,250 
check—was pressed against him, and on this 
the conviction was made. 





Relieved from duty at drill and camp, since 
the signing of the armistics, because of his 
well known histrionic ability, is the unique 
position of Sergeant Alex. W. Porter of Bat- 
tery D, 112th Heavy FYeld Artillery, now in 
France. Sergeant Porter is known locally as 
an actor of many turns, especially for his 
impersonations of Harry Lauder, and has had 
several bookings in the legitimate vaudeville 
circuits—in Scotch character parts. Accord- 






THIS WEEK 





is up to the minute. 


WATCH FOR FUTURE ANNOUNCEMENTS 


Of our two great novelty songs now in preparation 


ing to a letter received here, Sergeant Porter 
is to reorganize the theatrical troupe origin- 
ally formed at Camp McClellan, and is now 
playing with this organization for the benefit 
ef the soldiers in France. 

Harry Snyder, twice picked up on a sus- 
picion of arson in connection with mysterious 
fires that threatened Pacific Avenue hotels 
near St. James place, is again in police tolls. 
This time he is held for investigation of lar- 
ceny, following a series of sneak thieving in 
which the loot was always coats. For several 
days complaints reached headquarters about 
the disappearance of apparel in the lower sec- 
tion of the city. Victims gave the police a 
description of a man they suspected. Yester- 
day Detective Ferretti apprehended Snyder and 
is holding him, pending efforts at identifica- 
tion by some of his alleged victims. Snyder 
has given the police considerable difficulty, 
but each time seems to be able to furnish an 
alibi and has proved to be a man of mystery 
—which is in line with his varied stage ad- 
ventures. 





Though not always above artificiality, and 
in some respects stageiness, the ‘Dislocated 
Honeymoon’’—injudiciously named, by the way 
—satisfied an Apollo audience, January 23. 
Klaw & Erlanger in conjunction with Edgar 
MacGregor were the producers, C. W. Bell the 
author. The play is well staged and very 
well acted. The story is not altogether new. 
It concerns a demure, yet experienced, young 
musical comedy actress with straight and true 
ideals, who marries a rich young man for 
true love. His parents misunderstand her 
standard of conduct and suspect the ordinary 
thing. Phoebe Foster is the delightful young 
woman who plays her way through the fam- 
ily and friends. Amelia pbingham’s mother 
will deserve watching. It’s cold _ reserve. 
Much praise was accorded James Gleason as 
a worn-out, pestered husband with no brains. 
Harrison Hunter was the father and Charles 
Trowbridge the husband. Mr. Trowbridge was 
all boy and sometimes put an abounding zest 
into his part that walked beyond the situa- 
tion. He took himself too seriously. Marie 
Chambers impersonated a designing wife and 
foil for the weak husband. Mary Newcomb 
was seen as the sister. 





The opening of the new Hurlburt Footner 
play, “The Open Fire,” which Margaret Anglin 
was to offer at the Apollo Jan. 27, was can 


UP IN MABEL’S ROOM 


a comedy song with enough extra choruses and punch lines to keep you singing for ten solid minutes; the music by ABNER SILVER; the words by ALEX 

GERBER, who is also responsible for the lyrics of “YOU CAN’T STOP ME FROM LOVING YOU,” “AT THE FOUNTAIN OF YOUTH,” “SOME GIRLS DO AND 

SOME GIRLS DON’T,” “SINCE SARAH SAW THEDA BARA,” “DON’T GIVE BACK MY WIFE TO ME,” “HE’S LIVING THE LIFE OF REILLY,” “KEEP YOUR EYE 
ON THE GIRLIE YOU LOVE,” etc., etc., but in the lyric of “UP IN MABEL’S ROOM,” he surely has gone these a whole lot better. The other 


I'VE GOT THE SHIMMIE BLUES 


by HARRY DE COSTA, entirely different—in fact, you can sing them both one after the other and have two great big hits in your act; 
The title speaks for itself and the song looks like a whirlwind. 


M. WITMARK & SONS 


celled. Instead Miss Anglin offers again the 
comedy ‘“Billeted,’’ seen here in September. 





The road company of “The Rivieria Girl” 
plays the Apollo, Jan. 30-Feb. 1. 


Next week at the “Apollo will see the new 
Cohan & Harris musical show, “The Royal 
Vagabond.” 





BALTIMORE. 


At Ford’s this week Ina Claire, who has a 
wide personal following, is attracting large 
audiences in “Polly With a Past.” This is 
Miss Claire’s first appearance in this city under 
the Belasco management, and the attraction 
promises to do record business. 





“Oh, Lady! Lady!” the delightful musical 
play, has registered a sure hit in Baltimore, 
which always takes kindly to a good musical 
entertainment, especially when they are sent to 
the Monumental City with a practically intact 
New York cast. 





At the Maryland there are three headliners— 
Nan Halperin, Billie Reeves and Henry Lewis. 

The one _ stock company in Baltimore, 
Colonial Players, is rapidly gaining in popu- 
larity. With Mildred Florence as leading 
woman this organization has scored a great 
success. This week Miss Florence is giving 
a particularly effective and appealing interpre- 
tation of “Sapho,”’ and next week ‘“‘Graustark” 
will be the btll. Other members of the organi- 
zation are Douglass Dumbrille, Helen Louise 
Lewis, Norman Houston, Ada Dalton, Rogers 
Barker, Robert Lawrence: Gail Sheldan and 
Clayton Earle. 








The Hippodrome is showing for the first time 
in Baltimore “The Heart of Humanity.” The 
Palace has “Oh, Girl!” very good burlesque. 
The Gayety’s attraction is “Billy Watson’s 
Orientals”; the Folly presents ‘“‘Army and 
Navy Girls.” 

Next week's attractions will be: 

THE ACADEMY.—Cyril Maude in “The Sav- 
ing Grace.” 

FORD’S.—“Army and Navy Players.” 

AUDITORIUM.—“Take It from Me.” 


COLONTIAL.—“Graustark.” 
MARYLAND Vaudeville 
~ 


LADY ITSEN MEI 


THE ONLY CHINESE SCREEN STAR 
in her NEW FEATURE ACT at 


(Jan. 27) 





KEITH’S BUSHWICK (BROOKLYN) 
Direction, NORMAN JEFFERIES 








a real jazz “blues” song that 


PALACE.—“Hip, Hip Hurrah Girls.” 

GAYETY.—‘‘Razzle Dazzles.”’ 

LOEW'S HIPPODROME.—Vaudeville. 

FOLLY.—Burlesque. 

This city is due for a number of musical 
treats in the near future, Mischa Elman gives 
one performance at the Lyric Jan. 25; Rach- 
mannioff will be with the Boston Symphony 
Feb. 4 at their engagement at the Lyric. On 
this same date Alma Gluck will give a concert 
at Ford’s, and Jan. 31 the New York Synco- 
pated Orchestra will give a concert. 





WILL FIT YOUR ACT 
OTersite-} Jong 


Arabian Nights 


somal. tubs 


€ Francis, Day & Hunter 
New York 
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BEST PLACES TO STOP AT 





BEST PLACES TO STOP AT 


“The Keystone of Hotel Hospitality” 
Offers Special Weekly Rates to the Profession 


LEONARD HICKS w HOTEL GRANT 


Madison and Dearborn Streets 


CHICAGO 








Tel. Bryant 554-555-7833 


Catering Exolusively to the Profession 


Private Bath and "Phone 
in Each Apartment 





The Edmonds Furnished Apartments 


MRS. GEORGE DANIEL, Proprietress 


776-78-80 EIGHTH 
Between 47th and 48th Streets 


NEW YORK 


One Block te Times Square 


Speclel Summer Rates from Jeune to September 
AVENUE 





Office— 
778 KIGHTH AVENUE __§ 





Phene: Bryant 1944 


Gee. P. Schneider, Prep. 


THE BERTHA 


FURNISHED AF A seen oe 
Complete for Housekeeping—Clean and 
323 West 43rd Street. NEW YORK CITY 


Private Bath, 3—4 Rooms 


Catering to the comfort and convenience ef the profession. 
Steam Heat and Electric Light 


iene eanebeaaewbes $9.50 Up 








Sewem 46th and 47th Streets 
r 
Strictly Professional 


THE ADELAIDE 


754-756 EIGHTH AVENUE 


ee, Four and Five-Room High-Class Furnished Apartments—$16 
MRS. GEORGE HIEGEL, Mgr. 


One Block West of at 
Pp 
Phones: Bryant 8956-1 








Phone: Greeley 5373-5374 
1—2—3 and 4 





Rooms, from $3.50 Per Week Upwards—Honusekeeping Privileges 


MARION HOTEL 


Private Baths—Newly Renevated 


156 West 35th Street, off Broitdway, New York City 


MES. REILLY, Proprietress 





lines, “L” read and subway. 
to theatrical folks. 
and cleanliness. 


ROOMS, WITH TILED BATH AND 


SYSTEM. THESE APARTMENTS EMBODY 


YANDIS COURT 


241-247 West 43d St. Phere: PR ne tigg am 
One, three and feur-reem apartments, with 
cherettes, private bath aad telephones. a A 
these apartments are neted for is ene of its attrac- 


tions. 
$11.00 Up Weekly 


IRVINGTON | HALL 


355 to 359 West Sist St. : Columbue 7152 


An elevator, fireproef buliding of pee newest type. 
having every device and conveniences. Apartments 
are beautifully ereneee. and consist ef +, 3 and 4 
reoms, kitchens kitchenettes, tiled bath 
and ‘phone. 

$15.00 Up Weekly 


) 


. 





500 Housekeeping Apartments 


(of the better class, within reach of economical folks) 


Under the direct supervisien of the ewners. Located tn the heart of the city, just off 
Broadway, close to all beeking offices, principal theatres, department steres, traction 


/ 


We are the largest maintainers of housekeeping furnished apartments specializing 
We are on the ground daily. 


This alene insures prompt service 


ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


HILDONA COURT 


841 te 347 West 45th St. Phene: Bryant 6255 
A Bultding De Luxe 
T MPLETED; ELEVATOR APARTMENTS ARRANGED IN SUIT 
JUST COMP SHOWER, TILED. Ri 


$50.00 Up Monthly; $15.00 Up Weekly 
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ES AND VACUU 
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HENRI COURT 


312, 314 and 816 West 46th St. Phone: Bryant 8560 
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a oe a *"Phene In each apart- 


$15.00 Up Weekly 


325 and 330 West 464 St. Phene: Bryant 4293-613! 

Three and feur reems with bath, furnished to a 
degree of m that exesis es In this 
type of bulidiag. These wiil acoom- 
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modate four or mere adults. 
90.00 Up Weekly 


Address all communicatiens te M. Claman 
Principal Office—Yandis Ceurt, 241 West 43d Street, New York 
Apartments can be seen evenings. Office in each building. 








BOSTON. 


By LEN LIBBEY. 
BOSTON.—Pictures and vaudeville. Using 
“Danger, Go Slow,” for the feature picture. 
BIJOU.—Pictures. 
BOWDOIN.—Pictures and vaudeville. 


ORPHEUM.—Another week when an act is 
held for the full week, Ryan and Lee, doing 
this, although they changed their act for the 
last half. With them on the bill are Violinsky, 
Charles and Sadie McDonald, Sherwin and 
Kellly and Harry and Anna Scranton. “Don’t 
ence Your Husband,” featured in the film 
bill. 

PARK.—Pictures. 


SCOLLAY OLYMPIA.— Using “Virtuous 
Wives” as the feature picture for another 
week. Also several vaudeville acts. 

GORDON’S OLYMPIA.—“The Call of the 
Soul” for the leading film, and for vaudeville, 
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Izetta, 


Harvard and Lewis, Middleton and 
Spellmeyer, Detson, and Sylvester Schaeffer. 

ST. JAMES.—Pictures and vaudeville. 

GLOBE.—Pictures. 

COLUMBIA.—Pictures. 

EXETER.—Pictures. 

FENWAY.—Pictures. 

STRAND.—Pictures. 

LANCASTER.—Pictures. 

MODERN.—Pictures. 

FRANKLIN PARK.—Pictures. 

BEACON.—Pictures. 

SHUBERT.—Third week of “The Kiss Burg- 
lar,”” which is doing a neat little business. 

PLYMOUTH.—“Lombardi, Ltd.,”’ is picking 
up in business, Touted as one of the best shows 
in town, and while the house is not “turnaway”’ 
the totals are very satisfactory. 

MAJESTIC.—Last week of “Leave It to 
Jane,” the musical show which has been run- 
ning for several weeks at this house. McIntyre 
and Heath with “Hello, Alexander,” booked 
for this house next week. 

WILBUR.—“Eyes of Youth” now on the 
third week with very fair business. 

TREMONT.—Had the only ope.ing at the 
legitimate houses in town on Monday night 
with Fritzi fcheff in ‘“‘Glorianna.” Capacity 
house—composed almost entirely of the better 
class of theatre patrons. 

HOLLIS.—“The Better ’Ole” remains at this 
house. Show has not got over as well as it did 
in New York, but thers are fair audiences. 
Will stay here for at least three weeks longer. 

COLONIAL.—Fred Stone in “Jack o’ Lan- 
tern,” one of the hits of the season. There 
hasn’t been a vacant seat at the house since 
the engagement opened, and it is now on the 
sixth week. Seats selling two weeks in ad- 
vance 

PARK SQUARE.—Capacity houses for “The 
Crowded Hour,”’ which has taken hold in great 
shape. Now on the third week. 

COPLEY.—Henry Jewett Players in “The 
Doctor’s Dilemma.” Is a return engagement of 
this show, which played here two weeks ago. 
Brought back at request and will run for an 
indefinite period. 

CASTLE SQUARE.—Revival of “Madame X,”’ 
which made a great hit here when it was 
played in the legitimate. First time in about 
six years that it has been seen here. 

GAYETY.—Fred Irwin’s “Majestics.” 

oe Bedini’s Parisian Novelty 
Show. 

HOWARD.—‘Military Maids.” Vaudeville 
topped by McRae and Clegg, Detzel and Car- 
roll, William Dick, John Shannon, Jack Cor- 
bett and the Frisco duo. 

TREMONT TEMPLE.—“The Still 


Alarin” 
(film) this week. 





‘The -Saving- Greece,” with Cyril Mazde, 
which closed at the Tremont last Saturday, did 
about a three-quarter business in the two 
weeks’ stay. The receipts for the last week 
were between $9.000 and $10,000. Considering 
the character of this show the net business 
was most satisfying. 





The ‘Jack o’ Lantern” company took a trip 
to one of the islands in the harbor last Sun- 
day and gave the “gobs” stationed there an 
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A Bright Weskly 
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eTLANTIC CITY— 


HIGH WATER MARK CIRCULATION—26,000 











entertainment. The principals went with the 


company. 





Somebody is shedding some real money for 
“The Crowded Hour.” In the Boston papers 
during the past week there have been 
which ran almost a column in length and two 
columns wide. The ads were intimate in char- 
acter and discussed the role of Willette Ker- 
shaw, the star of the show. 





It has been found necessary to station two 
officers in plain clothes at the stage entrance 
of the Colonial Theatre for the protection of 
the girls in the show. It was learned that one 
of the candidates for an exclusive Harvard 
fraternity had been ordered to kidnap one of 
the girls in the show for his initiation stunt. 
To prevent this being accomplished the officers 
were placed on duty and the girls are pro- 
tected from this new and most dangerous type 
of “stage door” Johnnie. This story is straight 
—not of the press agent variety. 





William C. Masson, stage manager of the 
Castle Square Theatre, has been under the 
weather during the past week, but showed up 
every day to rehearse the company. He used 
the afternoons and evenings for recuperation. 





There seems to be a scarcity of bookings for 
this city in the immediate future. According 
to present arrangements the only new show next 
week will be McIntyre and Heath at the Majes- 
tic. After that will come “Polly with a Past”’ 
to succeed “Glorfanna.” The other shows are 
booked in for indefinite periods. 





A most pleasant atmosphere is noticeable 
about the Tremont Theatre these days and 
Manager David PF. Dow, who came after the 
death of the late John B. Schoeffel, is respon- 
sible for this feeling. He has fitted In splen- 
didly. Mr. Dow knows this city very well, even 
though he spent a long time on the road and 
is a member of the bar here. So far his 
training as a lawyer hasn’t been necessary in 
his capacity as a theatrical manager. 





Dr. Edward A. Golden, New England man- 
ager for the ‘Hearts of the World” film, has 
taken over the management of the American 
reature Film Co. 


BUFFALO, N. Y. 


By L. B. SKE FFINGTON. 
SHUBERT-TECK.—Dolly Sisters in “Oh, 
Look.” 
MAJESTIC.—Rooth Tarkington's “Penrod.” 
STAR.—Knickerbocker Players in “Good 
Gracious, Annabelle.” 
GAYEBTY.—“Cheer Up America,” 
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GARDEN.—“Auto Girls.” 

OLYMPIC.—“Temptation,” musical come- 
diette; Ilka Marie Deel and Co., Waldrow and 
Vass, Parillo and Teresa, Binns and Burke. 

LYRIC.—Hanko-Chimese Troupe, Orpheus 
Comedy Four, Ling and Long, Ruth Jeanette, 
Al and Dot Harris. 

HIPPODROME.—“Little Women,” first half; 
Clara Kimball Young in ‘“‘Cheating Cheaters.” 


CLEVELAND. 


By TOM SAWYER. 

OPERA HOUSE (Geo. Gardner, mgr.).—‘‘The 
Better ’Ole,” much heralded Bairnsfather car- 
toon-comedy, with James K. Hackett as ’Ole 
Bill, opened to a house that looked very much 
like a first night of the “Follies.”” Not a play, 
but just a great show, that will undoubtedly 
establish a new respect among American pro- 
ducers for English productions that are “Eng- 
lish.”” Looks like a record week. 

New York critics seem to have been over- 
modest in giving space in their notices to the 
most amusing and significant feature of the 
success of this piece, picked up like an orphan 
by the Ceburns last May. 

The story of how the MSS. was peddled up 
and down the lanes of London and New York 
seeking a production is something of a reflec- 
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The Only Ice Skating Show in New York 
The 1919 Edition of the 


VICTORY REVUE 


in the 


DINNER SHOW AT 7:30—SUPPER SHOW AT 11:30 


The World’s Greatest Skaters and Ice Ballet 


ELSIE and PAULSEN, CATHLEEN POPE, 
DAVIDSON & DEAN and The Famous Skating 
Sextet 


‘oRoman Healy: 


BROADWAY and 66th ST... NEW YORK 
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AFTERNOON TEA DANCES Daily 3 to 7 
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BEEFSTEAK GARRET 
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Twice Nightly 


: c A New Revue 
at 7:30 & 11:30 iE R i HERE by Louis Silvers 


Featuring Midgie Miller, with a Capable Cast of Two Dozen 





REISENWEBER Ss Phone: Columbus 9640 





tion upon the astute managers whose business 
it is to find out what the public wants. 

English people are supposed to possess a lit- 
tle deeper sentiment than we Americans, and 
when the very clever son of Henry Miller saw 
the premiere of the “show” at the Oxford Music 
Hall (a theatre that had never housed any- 
thing but burlesques and revues before) he 
cabled his father to pay no attention to the 
piece, as it was “too English for the American 
public.” It was submitted to Geo. C. Tyler 
and Klaw & Erlanger. Tyler is said to have 
liked it and recognized ‘“‘possibilities,” but 
shook his head wisely. It was submitted to the 
Shuberts, who turned it down flatly. Cohan 
& Harris, through George M. Cohan, told the 
weakening Bairnsfather that it was “too Eng- 
lish” for them to produce. John Cort wouldn’t 
read it, in fact it was hawked up and down 
Broadway, day after day, and nobody seemed 
in the least impressed. London liked it per- 
haps, but it was “for England only.” Yet, 
strange as it may seem. Mr. and Mrs. Coburn 
realized what all other New York producers 
seemed to overlook; that the big war has made 
England and America better acquainted than 
before. The American newspapers have been 
filled with English jokes and slang, and in the 
same way the English journals have had more 
American slang and humor than ever before. 
We understand each other. It isn’t so much 
the fact that the same story of its London suc- 
cess repeated itself after its opening at the 
little house in Greenwich Village, as the fact 
that this one piece, born in the minds of the 
soldier-cartoonist and that of a friend who 
knew little about the stage, portraying as 
nearly as possible the lights and shadows of 
the romantic, mud-soaked life of Old Bill, bids 
fair to remove forever the time-honored stage 
conventions and the attitude of the American 
public toward English pieces, taking them up 
with an understanding that never would have 
been possible before England and America 
fought together, and, tn doing so, each became 
pert of the other. 

SHUBERT-COLONIAL (John S. Hale, mer.). 
—Robert B. Mantel in a week of repertoire of 
Shakespeare and old plays by Dumas, Pere and 
Bulwer Lytton, opened his engagement with 
“Richelieu.” All of Cleveland society who 
could procure seats attended the opening per- 
formance, and his engagement here promises to 
continue what has been the biggest season In 
the brilliant career of this great tragedian. 

KBITH’S HIPPODROME (John F. Royal, 
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VISITING MONTREAL 


Professional people will find 50 up-to-date fur- 
nished rooms, newly decorated, very warm, bathe, 
running hot and cold water, first-class dining room, 
home cooking. Rates moderate. Five minutes from 
all theatres and trains. 


417-419 Dorchester St. West, Montreal 
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mgr.).—Vaudeville. Every available seat sold 
before 1.45 at Monday matinee. Splendid bill. 


MILES.—Clark and Verdi split the top of the 
bill with Lewis Hart in his unique combination 
offering “As in a Dream.” Both go over big. 
Al Burton’s Revue, well done and deserves 
credit. Arthur and Emma Cody, Adale Oswold, 
and Drury and Feeley closing. Also pictures. 


PRISCILLA.—Danny Lund, the clown, in a 
musical comedy of his own, titled ‘“‘Too Much 
Married,” started a riot in this little house 
from the moment the curtain gave him to the 
audience. And some audience—standing on the 
balcony stairs with a fire warden in every 
aisle. Lund has either worked in obscurity be- 
cause he lacked a press agent or i anager, or 
has unfortunately booked himself on time too 
small for his wide versatility. He is a funny 
combination of Jimmy Hussey, Harry Bestry 
(for style) and Dave Kramer, and in the 9th 
week at this house is packing ’em in bigger 
with every new bill. The rest of the bill are 
the Three Manning Sisters, Violet Vance, Frank 
and Rose Doyle and a feature act billed “The 
Fountain of Youth.” Not even “standing room 
only.” 

LIBERTY.—“The Four Husbands,” a musical 
comedy idea capitally evolved into 90 minutes, 
tops the bill. The act carries its own music 
and has plot enough to send it along at top 
speed. In addition, Tommy Gillen, The Craw- 
fords and feature film. 

PROSPECT. — (Vaughn Glaser _ stock.) 
“Grumpy,” the most famous of plays In which 
Cyril Maude has starred, was given its stock 
premiere by the Glaser players this week, and 
opened to capacity. Mr. Glaser as “Grumpy” 
assumes one of the most dificult roles of his 
stock carcer and carries it splendidly. 

EMPIRE.—“The Big Review,” burlesque. 

STAR.—Sam Howe’s “Big Show,” burlesque. 

STILLMAN.—(Marcus Loew.) “The Heart 
of Humanity,” a Jewel production featuring 
Dorothy Phillips. A picture that is, artistically 
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and emotionally, the peer of “The Birth of a 
Nation.” Lobby and street packed with people 
waiting to get in. Picture heavilv advertised. 

STRAND (.JJameb Surrell, Managing Direc- 
tor).—“Lafayette We Come,” featuring Elmo 
K. Lincoln. Doing good business. 

ORPHEUM (James Surrell, Managing Direc- 
tor).—The Fox ‘‘Queen of the Sea” (Annette 
Kellerman). Capacity. 

METROPOLITAN (Will Freidm*n, mgr.).— 
Warren Kerrigan in “The Drifters”; Harold 
Lloyd Comedy, “Going, Going, Going”; Bur- 
ton Holmes Travels; Leader News Film Edi- 
tion. Cleveland’s most exclusive and largest 
East Side picture house. Shows to large, regu- 
lar audience month in and month out. Capacity. 

ALHAMBRA (M. Greenbaum, megr.).—Nazi- 
mova in “Bye for Eye.” Audience applauded 
the first presentation roundly. Capacity. 

MALL (Tom Carroll, mgr.).—Nazimova in 
“Bye for Eye.” Picture opened Sunday to 
standing room only. Downtown house. 

STANDARD (Joseph Grossman, megr.).—The 
Goldwyn production, “Out of the Shadow,” 
featuring Pauline Frederick. First showing 
Sunday to capacity. Also Leader-News Film 
Edition. 
— 





Wigmore Coliseum Is to be transformed into 
a “Palace of Victory” for the 18th annual 
Automobile Show, Feb. 15-22. The elaborate 
decorative scheme includes a novel plan for 
memoralizing the valor of Ohio in the war, and 
especially Cleveland military units. 

Bob Shinn, who has been playing stock in 
Youngstown, is a recent acquisition to the 
Danny Lund Stock Musical Comedy now in its 
ninth week at the Priscilla. Shinn has a splen- 
did voice and promises to become a distinct ad- 
dition to the Lund act. 








The writer wishes to thank VARIETY’s Phila- 
deiphia correspondent for his reply to the query 
regarding the business in Keith houses. 





Nellie V. Nichols, Keith’s Hipprodrome this 
week, made a decided hit with the Monday 
matinee audience, and, in spite of her number 
about her nationality, it occurred that few, 
even professionals, are aware that she is as 
Greek as Aahens. This is the first time Miss 
Nichols has been here for several years. 





DETROIT, MICH. 


By JACOB SMITH. 

GARRICK—“The Net.” Next, “She Walked 
in Her Sleep.” 

CAMPUS—Harry Lauder. Next, “The Over- 
seas Revue.” 

NEW DETROIT—Thurston. Next, ‘The Bet- 
ter ’Ole.”’ 

GAYETY—“Burlesque Review.” Next, “Bow- 
ery Burlesquers.” 

CADILLAC—‘Follies of Pleasure.” Next, 
“The Beauty Revue.”’ 





John .McCormack comes here Feb. 3. Big 
sale. 

“Fit to Win” is completing its third week 
at the Washington, playing to men only. 





F. BE. Sunlin is going to build a new thea- 
tre in Flint, Mich., that will seat 800 people. 





Harry Seott, Madison Film exchange man- 
ager, is preparing to start criminal proceed- 
ings against a number of state exhibitors whom 


he caught stealing extra days. One exhibitor 
went so far as to take the film to a nearby 
town and rented it to another exhibitor 

W. D. Ascough has ben appointed manager 
of the Regent, Detroit He was former trav- 
eling auditor of the Orpheum circuit and for- 
merly managed the Orpheum Theatre at Van- 
eouver, B. C. 

DENVER, 


By EDWARD T. GAHAN. 
The Denver Lion's Club has leased the Den- 





ham Theatre for the evening of Feb. 24 and 
will put on a first-class vaudeville bill. 





The influenza ban has been lifted at Gun- 
nison, Colo., with the result that playhouses, 
schools and churches are open again. 





“Pershing’s Crusaders” waa presented in the 
Capito! Heights Presbyterian Church here last 
Saturday night, for the benefit of the children 
of the neighborhood. 





At the annual meeting of the stockholders of 
the National Film Corporation, held here last 
Friday, the following board of directors was 
elected for the ensuing year: Fred W. Cann, 
J, N. Balleydier, J. Dillon, W. H. Bndner, A. 
J. Cole, J. W. Murray, 8. A. Noyes, W. L. 
Beattle, F. B. Willis, Cliff Welsh and B. BH. 
Moorman, 





After having undergone extensive interior — 


renovations, the Rex Theatre, of Greeley, Colo., 
opened the first of this week, the first time 
since the recent epidemic. 





The Paramount Theatre, at Bagle, Colo., 
opened on Saturday night, the influenza epi- 
demic having been lifted. 


MONTREAL. 


By ARTHUR SCHALBK. 

HIS MAJESTY’S.—“The Wanderer.” Next 
week, “The Rainbow Girl.” 

IMPERIAL. — First half, “Little Miss 
Hoover.” Second half, Dorothy Gish, “The 
Hope Chest”’ (film). 

GAYETY.—‘‘The Merry Rounders.” Next, 
“Social Maids.”’ 

ORPHEUM.—Becman’s French Stock Co. 

NEW GRAND.—Ethel Clayton in “The Man 
Hunt” (film), and Annette Richards and June 
Forrest. 
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BOOKED SOLID 


(What About It When It All Goes Bone Dry) 


LLIE REEVES 


“THE ORIGINAL 


SAIL FOR ENGLAND IN MAY 


Direction, GORDON BOSTOCK 


DRUNK” 




















THE HOLMAN Grace Cunard in “After the 


War,’ and Hudson Symphony Five 
STRAND.—First half, Evelyn Nesbit in “The 

Women Who Crave’ (film) Second half, 

“Cannibals of the South Seas” (film), and 


obedta - 
Willie Eckstein 


The Family Theatre has added two vaude- 


ville acts to the program of pictures booked 
by Merrick Nutting. 

The Casino, where the first Wm. Morris 
vaudeville show was given, has been turned into 
stores 


NEW ORLEANS. 


By O. M. SAMUELS. 
TULANE—Nelil O’Brien’s Minstrels. 
LAFAYETTE—“The 13th Chair.” 
DAUPHINE—Jesse Armstrong’ Burlesquers. 
CRESCENT—First half: George Rosener, 
Ross Wyse and Co., Laughlins, Carter and 
Ve Net, Allman and Woods, Alice Brady in 
“Her Great Chance,”’ film. Last half: Meryl 
Prince, Jimmy Lyons, Equillo Brothers, 
Knight's Roosters, Bissett and Scott. 

STRAND—First half: “Don’t Change Your 
Husband.” Last half: Geraldine Farrar in 
“Shadows.” 


LIBERTY—First half: Elsie Ferguson in 
“His Parisian Wife.’’ Last half: Bryant 
Washburn in ‘“‘Venus in the East.” 


Mr. and Mrs. Herman Fichtenberg are spend- 
ing the winter here. 





May Lorimer and Fay Shirley have been 
added to the company at the Dauphine. 





The Dawson Girls left the revue at the 
Grunewald this week and will join Jack Stern 
in a vaudeville turn. 





Ne.; Orleans is to have a Greenwich Vil- 
lage all its own. The Association of Com- 
merce is striving to set apart a bit of the 


old French quarter as an art center. 
— — + 
long famed as 
receive a 
instituted. 
Nina Rochester, Harry Le Van and Ruby 
Lusby left the company at the Dauphine Sun- 
day. Miss Rochester and Miss Lusby are to 
join Gus Hill’s “Odds and Ends.” 


New Orleans, 
America,”’ will 
prohibition is 


“the Paris of 
terrible jolt when 
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New York 


JOE COOPER 


Presents the Original 


RUBE MARQUARD 


and his JAZZ BAND of 12 pieces 
A Syncopated Musical Melange 


RUBE MARQUARD in person 


(Not a Moving Picture) 


Jan. 
Jan. 
Feb. 
Feb. 


20—Orpheum, Boston (Full week) 
27—Emery, Providence (Full week) 
3—Globe, Philadelphia (Full week) 
9—Cross Keys, Philadelphia (Full week) 


Feb. 16—Hipp., Baltimore (Full week) 
Feb. 23—De Kalb, Brooklyn (Full week) 
Mar. 3—Orpheum, New York (Full wéek) 


And a lot more to follow. 


Direction, IRVING COOPER 


The Saenger Amusement Co. has taken 
over the Marion Theatre at Clarksdale, Miss. 





According to Manager Springer the W. I. 
Swain’s shows begin their dalliance with art 
March 10. The piece de resistance of the 





repertoire employed will be “The Girl He 
Couldn’t Buy.” 
Mary Cox, “the honey dripper,’’ is much 


perturbed over the fate of stage whiskey. 





The Saenger Amusement Co., in taking over 
the Liberty and installing a picture policy, 
appointed Maurice F. Barr, who _ succeeded 





the late D. L. Cornelius as manager of the 
Strand, and who recently returned from 
France, where he saw active service, to take 
charge. Max Fink, jazz violinist, will direct 
the orchestra. The Liberty forms the 55th 
link in the Saenger chain. 
PORTLAND, ORE. 
By JOSEPH GRANT KELLEY, JR. 
HIPPODROME.—Vaudeville and pictures. 


STRAND.—Vaudeville and pictures. 

HEILIG.—Charlotte Greenwood and Hobard 
Cavanaugh in “So Long Letty,”’ 24-26. 

BAKER.—Baker Players in ‘‘The Barrier.’ 

ALCAZAR.—Alecazar Players in ‘‘Officer 666.”’ 

Cc. W. Rohrhand is now manager of the Sun- 
set, one of the leading picture houses. 





C. Murray Marchant and Freddie Rich, piano 
player at Tait’s Cafe, San Francisco, have 
collaborated in the writing of a musical com- 
edy, titled ‘Just a Minute.” Oliver Morosco 
is producing it. 

Theatres at La Grande have opened despite 
the ‘‘flu’’ ban of that city. 
engagements in 
influenza 


California 
bans_ the 


With numerous 
cities canceled because of 





Allied Band is stranded in 
Mayor Baker learned of the finan- 
cial condition of the band members, leaned 
them the Auditorium, and a tidy sum was 
raised for their welfare. 


War Veterans’ 
Portland. 





Following their discharge in the army, the 
Camp Lewis Players may take to the road, 
playing all the big towns. Their twe tours 
in the Northwest were highly successful. 


PROVIDENCE. 


By KARL K. KLARK. 

SHUBERT MAJESTIC.—‘Oh, Boy,’ here 
only a short time ago, for return engagement. 
Promises to do as good than on last appearance. 
‘‘Leave It to Jane,” next. 

OPERA HOUSE.—The Flaming Soul.”’ Pre- 
mier performance Monday night. Reviewed 
elsewhere. ‘‘Under Orders,’’ next. 

FAY’S.—‘‘Good-Bye, Paree,’’ musical num- 
ber, headliner. Others are The Four Nutmegs, 
Cotton and Pearson, Jarney and Cloverdale, 
Tim O’Donnell, Gordon Girlies. Films. 

COLONIAL.—'‘‘The Sightseers.’’ Good chorus 
and going well. 





The Rhode Island Theatrical Managers’ Asso- 
ciation, recently organized, held its first ban- 
quet one evening last week at Hotel Dreyfus 
here. About 50 members and guests attended 
the event, at which Edward M. Fay acted as 
master of ceremonies. At the opening of the 
banquet a toast was drank to Charles Loven- 
berg, manager of Keith’s here and dean of the 
managers of the state. Among the guests were 
many men prominent among picture corpora- 
tions, including Edward A. Golden, Harry 
Asher, Joseph H. Blott, George M. A. Feche, 
Harry F. Campbell, Herman Rifkin, Francis J. 
D. Ferguson, Samuel Hasse, E. J. Farrell, Jos- 
eph A. McConville, Joseph L. Roth, F. I. Ladd, 
Samuel V. Grand. 

The dinner committe was composed of Jacob 
Conn, Martin R. Toohey and J. E. Bolan. 
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MODISTE 


D 


EMMA 
PERIN, EVA TANGUAY, HAZEL GOODYEAR, 


HATS and GOWNS 


36 W. Randolph 8t. 


NAMES THAT COUNT 
CARUS, RAY SAMUELS, NAN HAL- 


AND MANY OTHERS 


CHICAGO, ILL. 


Phone: Randolph 1720 





Members present included Max Nathanson, 
Albert M. Lovenberg, Charles Lovenberg, Foster 
Lardner, Francis Westgate, John E. Bolan, A. 
R. Commete, Newport; Col. Braunig, James 
T. McManus, Attleboro; Edward M. Fay, Jacob 


Conn, Samuel Kaufmas, Charles H. Williams, 
Matthew J. Reilly, Felix R. Wendelschaefer, J. 
Fred Lovett, William S. Canning, Martin R. 
Toohey, Abraham Spitz, Walter G. Hartford, 


Pawtucket; T. E. Marsden, Pawtucxet; Charles 
Stedman, Edgewcod; Lon Vail, Warren; Fred 
Vetrie, Newport; H. A. Kaull, Newport; A. 
Barrolet, Auburn; Walter Cooper, Valley Falls; 
Eugene Dion, Valley Falls, and James T. Fay. 





PHILADELPHIA. 


Tommy Grady, who has been playing the 
camps with “Stop, Look and Listen,” has re- 
turned to this city for a short stay. Billy 
Sheehan, who is with H. Bart McHugh’s new 
“tab,” is also here. The act has also been 
playing the camps, but is booked solid in 
vaudeville beginning next month. 





William Ganes, who has been the manager at 
the Belmont, has changed to the Locust, and 
Abe Seligman, formerlv at the Victoria, Bal- 
timore, and recently discharged from the serv- 





ice, assumes charge of the Belmont. Both are 
»icture houses. 
The Annette Kellerman picture, “‘qwueen of 


the Sea,’ is reported to have broken all rec- 
ords at the Victoria and holds over for a sec- 
ond week. 





The Stanley is still playing to crowded houses 
with D. W. Griffith’s “A Romance of Happy 
Valley.”’ The organ recitals from 11 to 11.15 
every morning are getting a big early patron- 
age for this house. 
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The Oriental Number of Class 
suited to every Musical. Purpose 


INTERMEZZO— ONE STEP 
SONG 


Crt roO RY 


M.DAVID ano Wm. HEWITT 
ariion Saal a | 4.42) -4 44 > Ap (0) Oe 








SWEEPING THE COUNTRY WITH-/TS POPULARITY 
EVERY ACT ENDORSES /7S FASCINATING MELODY 
"THE ONE BRIGHT SPOT” OF THE MUSICAL SEASON 


VocAL ORCHESTRATIONS MAY BE HAD FoR ALL VOICES 


Published for-PIANO SOLO~ SONG - ORCHESTRA~ MILITARY BAND 
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_ WANTED—High-Class 
Egyptian Oriental Dancer 


for vaudeville act. Dancer must be on 
order of Ruth St. Denis or Morgan Dancers. 
Medium size. Send photo and state all 
in first letter. Act all booked and work- 
ing. Address CHAS. AHEARN, Simon 
Agency, Majestic Theatre Bldg., Chicago. 











The De Luxe cafe has a new attraction in 
the Coast to Coast Jasscopation Boys, con- 
sisting of Ralph Boaz, saxaphone; Harold 
Brown, drums; Art Scheide, piano; Walter 
Vaughn, banjo, and Bert Davis, vocal. 


PITTSBURGH. 


By GEO. R. MILLER. 

One of the largest audiences that ever as- 
sembled in Syria Mosque gathered last Friday 
night and paid homage to Mme. Galli-Curci, 
who made her third appearance in Pittsburgh, 
this occasion being the fifth Heyn recital. The 
crowd was so immense a large number sat on the 
stage. 





The fourth anniversary of the opening of 
the Davis (vaudeville) will be celebrated by a 
special festival bill Feb. 24. It was Feb. 22, 
1915, when the new playhouse, with its unique 
plan of entrances on four streets, became the 
home of Keith big time vaudeville. In this 
period nearly five million people have paid ad- 
mission the exact number being 4,987,034. This 
may be a record for big time. Twelve acts has 
been arranged by Gen. Mgr. John P. Harris. 





Fred G. Sliter, formerly manager of the New 
York Film Exchange of the Mutual, and now 
its special representative, arrived here last 
Monday to help canvass the territory in West- 
ern Pennsylvania. Henry Holm, also from the 
New York office, the assistant auditor, straight- 
ened out the books of the company here after 
the disastrous fire in the Penn avenue office. 
The Mutual now has ite aew offices at 123-125 
Fourth averue. 





As a result of the fire at 804 Penn avenue, in 
which the Mutual and others were burned out, 
this city will very likely get some new film 
buildings, as the present owners of the various 
film buildings are not inclined to conform with 
the more strict city regulations laid down after 
the fire. In addition, the Paramount may erect 
a building of its own. It has three sites under 
consideration. Al Lichtman, general manager 
of distribution, and J. A. Harrison, chief engi- 
neer of the Paramount, were here last week. ~ 





The Iris Theatre, of Vandergrift, Pa., opened 
Jan. 24 with the opening attraction Anita Stew- 
art in “Virtuous Wives.” The house has a 
new pipe organ. The owner, J. H. Wiseman, 
is in France with the A. E. F., and the open- 
ing of the house was looked after by C. H. 
Cooper. 





“The Birth of a Race,” that new film suc- 
cess at the Pitt, opened its third week Mon- 
day to capacity. Business has been very good 
for the past two weeks, and judging by the 
crowds the picture will be able to continue 
indefinitely. The management has announced 
a new feature for the program this week, with 
the initial performance Monday night. This 
was an interpretation in tersichorean art, of 
the allegory, “The Birth of a Race,” by Mme. 
Nova Norbovka, late premiere danseuse of 
“Pom Pom.” 





Several members of “Chu Chin Chow,” in 
Pittsburgh for the past two weeks, enjoyed a 
special picture show for them given by Robert 
Emmett in the Arcadium Sunday night. The 
program was erranged by Carlos E. Moore, of 
the Hodkinstn service, aad “Dow” Smith; of 
Pathe, and consisted of four features and eight 
comedy reels contributed by Paramount, Pathe, 
Vitagraph and Hodkinson. 





Loew's Lyceum has succeeded in establish- 
ing the new policy of vaudeville and pictures 
to such an extent it is playing to capacity 
every day. Last week, the initial Pittsburgh 
presentation of “The Silver King,” with Will- 
iam Faversham, exceeded even the expectations 
of the management. 


ELSIE 


BLACK AND WHITE MELODY BOYS 
IN VAUDEVILLE 


Permanent address, VARIETY, New York 
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(Management, JOS. B. FRANKLIN) 
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WARDROBE ~s:" TRUNKS 








“Hartmann” 
EVERY “Murphy” EVERY 
MAKE “Taylor” SIZE 


MY GUARANTEE PROTECTS YOUR PURCHASE FOR FIVE YEARS 
An Enormous Selection of 


LEATHER GOODS AND TRAVELERS’ OUTFITS 


| HALF REGULAR PRICES |} 


Note These Remarkable Values: 
we OR cseceee, SOOdO #0 Combination, 27-00 
Sie trun, 914.50 
$35 Taxi Ward- seats ae - Seen 


robe Trunk.. 
$40 Full Size The- 
moma $42.00 


atre Wardrobe $24.75 


Trunk ...... 


EDWARD GROPPER, 208 W. 42d St. 


\-PHONE: BRYANT 8678 NEW YORK CITY 














AINS 


WATCH US 


Direction, HARRY FITZGERALD 





FOR SALE 


On account of sickness, it is necessary to sell at a great sacrifice 


the beautiful home of Stanley Murphy at Freeport, L. I. 


Frontage of 125 feet; depth, 200 feet; 15-room house; two baths, parquet floors; all 
modern improvements. Barn with room for two automobiles and two box stalls. 
Located in an attractive section within a short distance of the water. 

For price and terris communicate with O’BRIEN, MALEVINSKY & DRISCOLL, 


Attorneys, 1482 Broadway, New York City 








LIBERTY BONDS AND BOND 
BOOKS BOUGHT FOR CASH 


JOSEPH FLAUM, 501 Putnam Bldg., New York City 


Phone Bryant 5140-5141 











$9.00 --TAMO’SHANTER--$9.00 


MORE BRILLIANT THAN RHINESTONES 
“These stunning Tams’’ are inlaid with brilliant polkadots and sparkle 
as if set with hundreds of jewels. The following celebrities are wearing 
our articles: Trixie Friganza, Marjorie u, Mollie King, Herbert 
Clifton, Wanda Lyon, Florenze Tempest, Ford Sisters, Jean Barrios, Eva 


Tanguay and others. 
Made In Any Color of Velvet 
LESTER. 19 n. cLark sTREET, CHICAGO, ILL. 

















CORRESPONDENTS WANTED 


VARIETY wants correspondents, newspaper men preferred 
Address VARIETY, New York 

















The Kenyon has the usual show this week of 
four acts and the Nellie Booth Stock Players. 
Miss Booth is again able to play, and although 
the company lost Miss Phillips, she is ably 
replaced by Clara Straeley. They are pre- 
senting ‘‘Her Burglar” this week, a crook play, 
writien specially for them by Chas. A. Cook. 
It went over very nicely. J. S. McLaughlin, 
Sam T. Reed, Wm Crookshank and Miss Booth 
deserve mention in it. 





“Twin Beds” began its second and last week 
here at the Duquense with a crowded house. 
Spreading laughter and joy with its refreshing 
and appealing story, it furnishes an entertain- 
ment that keeps the audience keyed. The 
comedy has succeeded in capturing Pittsburgh 
playgoers to the extent of four capacity re- 
turn engagements. Leis Bolton brings charm 
and vivacious personality as Blanche Hawkins, 
and she wears a number of exquisite gowns 
most becomingly. Other members exceptionally 
clever are Roy MacNichol, Virginia Fairfax, R. 
M. DeAngelo, Kathryn Mills, Thomas H. Man- 
ning and Lucille Beckett. 





The Alvin has for this week ‘Maytime.” 
Although the third appearance it was well re- 
ceived Monday night. The cast seems care- 
fullv selected, with over 65 people, including 
as the featured players John Charles Thomas, 
Dorthie Bigelow and John T. Murray. The 
cast has very few weak spots, and in addition 
a dozen of “Maytime”’ girls that know how to 
sing and dance and have natural youthful good 
ooks, 





The Nixon this week has another John Cort 
success in “Flo Flo.’”” In the company are 
Andrew Tombes, Rena Parker, James B. Car- 
son, Thomas Handers, Arthur Millis, Leon 
Leonard, Edna Morn, Marjorie McClintock, 
Wiliiam Hugh Mack. The chorus does fine 
work and are all perfect ‘“‘oti’s’. The cos- 
tumes and lingerie displayed are as beautiful 
and as dazzling as ever seen on a musical 
comedy stage. 





The «<ershing Theatre seems to have solved 
the proposition of two-a-week stock plays. They 
have two companies of capable people, one 
called the Pershing Players and the other the 
Pershing Stock Co. First half the Pershing 
stock put on a bill at the Pershing Theatre in 
the East End while the other company does 
likewise at the house in McKeesport. Thurs- 
day they change. The plan seems to be draw- 
ing. The companies play mostly royalty pieces. 
The first half this week ‘The Cinderella Man” 
ane for the last half “His Majesty, Bunker 

ean.” 





The Lew Kelly show opened Monday at the 
Gayety to a packed house. It appears tn be a 
brand new show, with not much of a plot, but 
funny. The chorus is an exceptionally pretty 
ene The entire cast seems to be well bal- 
anced. 





Burlesque must be going from the ridiculous 
to the sublime, for with each new show ap- 
pearing here they are getting better, all well 
staged and with fine scenery. This is especially 
noticeable this week with the show at the 
Victoria. The attractions is ‘“‘The Girls from 
the Follies,” in “Here and There.”’ Mysterious 
Marie baffles and mystifies as we.. as amuses, 
Fred Binder is clever in a Hebrew character, 
and May Barlow exhibits her ta’ nts in the 
principal soprano role. The costumes are ex- 
cellent and the stage settings attractive. 





The Academy Stock Burlesque this week is 
offering a snappy show in two acts called “The 
Honey Girls.” Joe Perry and Billie Mossey do 
most of the fun making, while Billie Baillus 
and Phylus witis do the best singing. An 
added attraction is Mme. Fifi, “Oriental Dancer 
Extraordinary.” Playing to crowded houses. 
A chorus of 24, do fair work and pass through 
the use of the runway. 





This week’s local attractions. 

NIXON.—Musical comedy, ‘“‘Flo Flo.” 
Plaats musical comedy, ‘‘May- 
time.” 

DUQUENSE.—Comedy, ‘‘Twin Beds.” 

LOEW’S LYCEUM.—Vaudeville and pictures. 
Headliner, Anna Chandler. 

DAVIS.—Keith’s vaudeville (big time). Head- 
liner, ‘‘Hands Across the Sea.” 

HARRIS.—Keith’s vaudeville (family). Head- 
liner, “Follies of Vaudeville. 
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COLONIAL, NEW YORK—soTH—ROYAL, NEW YORK 


THIS WEEK (Jan. 27) 
FRANK JIMMIE 


COOK and SAV 


“A SALVO OF SCREAMS” 
Booked Solid by ROSE & CURTIS 


KENYON.—Stock and vaudeville Nellie STRAND.—“His Parisian Wife,"’ with Blsie 


wiale Plarses AANA RH] FerasoM tm the title rote 


PITT.—Pictures, “Birth of a Race.” MISSION,s Harry Carey in “Three Mounted 


GRAND.—Pictures, ‘‘Virtuous Wives.” Men.” 
ACADEMY.—Burlesque. Stock. 

A Beautiful Song for 
Concert or Drawing Room 


VICTORIA.—Burlesque, “Girls from Fol- 


lies.” 
GAYETY.—Burlesque, “Lew Kelly Show.” 
Composed by 5S. R. HENRY and D. ONIVAS 
English Lyrics by French Lyrics by 


ROCHESTER, N. Y. 
FRANK H WARREN AGNETTA FLORIS 


A GEM FOR VAUDEVILLE 


LYCEUM.—“The Man Who Came Back.” 
GAYETY.—‘‘The Maids of America.” 
FAN 
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The Washington Picture Corporation (Spo- 
kane) has sold its first and only feature pic- 
ture, starring Mitchell Lewis, to a purchasing 
agent in New York City for $30,000 cash and 
50 per cent. of the gross earnings of the film 
= for an unlimited period, without any further 
eed expenses for distribution or advertising. F. 
= K. McBroom_ receiver for the corporation, 
= 





CU 


| 


made the announcement to the stockholders 
Saturday. This will enable the concern to 
pay off all debts and resume work at the 
studios as soon as the weather will permit. 
‘Fool's Gold” is the title of the film. It is 
planned to make at least two pictures this com- 
ing summer at the Washington studios. The 
property will be purchased from the Spo- 
kane park board if possible. It cost the com- 
pany about $40,000 to make the picture. Flor- 
ence Turner played opposite Mr. Lewis. 


“AMILY.—Rowland’s “Pom-Pom Girls.” 

VICTORIA.—“Pretty Baby,”’ first half; 
“Hello, People, Hello,’’ second half. 

FAY’S.—Big Jim, the bear; Campbell Saxo 
Four, Lady Oga Togwa, The Victoria Four, 
Three Rosellas, Morton and Reed. Theda Bara 
in “Salome.”’ 

PICCADILLY.—Douglas Fairbanks in ‘‘Ari- 
zona.”’ 

REGENT.—Elsie Ferguson in “His First 
Wife,” first half; John Barrymore in ‘Here 
Comes the Bride,’”’ second half. 





Phil Levy, former theatrical magnate of this 
city, but now of Butte, has sold his interests 
in the Ansonia Amusement Company of Butte, 
and will hereafter make his home in Los 
Angeles. 





The two remaining concerts in the Furlong 
series this season will bring to Rochester Wal- 
ter Damrosch and his New York Symphony 
Orchestra, followed by Jascha Heifetz, the Rus- 
san violinist. Mabel Garrison will be soloist 
with Damrosch. 





Alexander Pantages is stil) in California. 
He left here in the early part of April and 
is making the longest stay away from his 
headquarters since he became owner of a 
vaudeville circuit. 





) Just now there is considerable agitation in 
| this city on the subject of placing returned 
soldiers in jobs. Many are out of work and the 
situation is serious. Manager Sarr, of Fay’s, 


John Considine is back home, after a two 
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; got some good publicity this week by announc- - 7 ais aa a eoie s nage Mice + business and pleasure trip te 
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3. . pay their way into the Lyceum, boost good 


anent the use of the word “novelette,” and also 
shows and knock poor ones. 


is guilty of drinking a pint glass of beer with. 


Soprano — Contralto 











; out coming up for air. Still, with the country 
“Sweethearts” was given a creditable presen- Tenor es Baritone gen Fmt ee om Se excused tor perms 
tation in the Auditorium at Auburn last Satur- é - 
: In the dancing, Miss Pillard has it over her 
le ee ae ee of the employes partner. Perhaps her best stunt is the shoulder 
it 


dance in the second act. It’s novel and new, 
at least to the Bastable. The show is in two 
parts. The action switches from V#nezuela to 
Arizona, but what’s coherence and plot to a 
burlesque, anyway? The principals, besides 
those mentioned, are Lew Toll, Cecil Jefferson, 
Mabel Blake, Jack Pillard and Rose Duffin. 


y SEATTLE. 


By WALTER E. BURTON. 


JOS. W. STERN & CO. 


(02 WEST 38™ ST. NEW YORK CITY 
. Feb, 2, San Carlo Grand opera com “Aaa” [ETAT 
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They have very little to do except sing 
1 “Il Trovatore. COLISEUM.—Fred Stone in “Under the liam Faversham; Wallace unit orchestral pro- a few songs and do a few steps. Jack 
y OAK.—37th week of the Monte Carter Mu- Top’; Brambilla Concert orchestra. gram and P-I-Liberty Weekly of local events. Pillard attempts to sing “Asleep in the 
he sical Comedy Company in ‘‘Ole’s Mix-Up.” = yet Ta Bee COLONIAL.—Tom Mix in “Treat ‘’Em Deep.” But on the whole the show does well 
m WILKES’.—Wilkes Players. REX.—“The Virginian,” with Dustin Far- Rough.” musically. The songs are up to date and have 
us LEVY’S ORPHEUM.— Orpheum Musical num. CLEMMER.—Geraldine Farrar in ‘‘The Hell no trouble in getting across. 
~ Comedy Co, in “The Bell Hop.” LIBERTY.—‘The Silver King,” with Wil- Cat,’ The chorus is fair to look upon, generally 
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7. New Songs New Costumes New Scenery 


. NEXT WEEK (Feb. 3), ORPHEUM (BKLYN.) — 
ad- WEEK FEB. 10, RIVERSIDE, NEW YORK Direction, H. B. MARINELLI 
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VIOLET RESSON 
“Maid of France” 
by 


HAROLD BRIGHOUSE 


SAM MANN 
“The Question” 
by 


AARON HOFFMAN 


“IN THE DARK” 
Mystery Comedy 
by 


MACK ESPLAN 


HARRY GREEN 
in 
“The Cherry Tree” 
by 
AARON HOFFMAN 


HUGH HERBERT 
HIS OWN COMEDY 


“MIND 
YOUR BUSINESS” 


WM. L. @iBSON and JEAN ADAIR 
REGINA CONNELLI in 


in “M: : es s ” 
Maggie Taylor, Waitress 
“The Honeymoon” ae ailiabaltes 
by by 


AARON HOFFMAN JOHN B. HYMER 








LEWIS & GORDON 
PRODUCING COMPANY 


(INCORPORATED) 


AL. LEWIS, 


1402-1405 Times Building, Times Square, New York 


BRYANT 2387-2398 


General Manager 


PHONE : 


Presenting High-Class One-Act Plays 
in the B. F. Keith and Orpheum Circuit Theatres 








IN REHEARSAL IN REHEARSAL 
=“ {LL-A-PHONE” “WHAT'S ON YOUR MIND” “A SURE CURE” 


by by 
by J. J. LIEBSON 
LEWIS and BARNETT with WM. MORRIS & CO. 


IN PREPARATION 


FRANK WHITTIER and 
CATO KEITH 


HERMINE SHONE 
“The Best Sellers” 


by 
KENNETH and ROY WEBB 


“PETTICOATS” 
by 
JOHN B. HYMER 
with 
GRACE NILE 


LEE KOHLMAR 
in 
“Two Sweethearts” 
by 
SAMUEL SHIPMAN and 
CLARA LIPMAN 


“HIT THE TRAIL” 


Satirical Comedy 
by 
JOHN B. HYMER 


ALFRED H. WHITE 
“The Mirror” 


by 
M. H. GROPPER 











speaking, but some of the girls in the second 
row would show to better advantage in front 
The costumes of principals and chorus are at- 
tractive and clean, but the same cannot be 
said of the settings. No U. S. Navy Captain 
would permit his battleship to be as unclean 
as the U. 8S. S. Pillard and Stone Last half, 
“Peck's Bad Boy. 

TEMPLE.—Vaudeville. 

CRESCENT.—Vaudeville. 


Frank A, Empsall, Watertown millionaire, 
is back of a movement to give Watertown a 
pew theatre. Empsall offered the owners of the 
City Opera House there $75,000 for their play- 
house three years ago, but the offer was turned 
down. Erection of the theatre will follow the 
building of a new $500,000 hotel, “The Kamar- 
go,’ at Watertown, behind which Empsall is 
also standing. The new hotel will be six 
stories high and contain 500 rooms. 

Mayor Walter R. Stone will not be asked to 
interfere in the matter of having local motion 
picture theatres suspend business Sundays un- 
til a final decision has been handed down by the 
highest court in the state. The special com- 
mitte of the Syracuse Ministerial Association 
which was designated to demand that Mayor 
Stone act, decided to hold up action for the 
present, 


Manager Francis P. Martin, of the Empire, 
will inaugurate a eries of Sunday evening 
concerts on Feb. 23, when Florence Macbeth 
will be presented. ‘This is a new departure for 
the Empire. 


Managers of local theatres put in a busy 
afternoon on Monday when they appeared at 
the City Hall to lodge protests with members 
of the Common Council against the proposed 
increase in theatre licenses. No action was 
taken on Monday, but the License Committee 
of the Council will meet on Thursday to pre- 
pare its final report, which will be presented to 
the aldermen next Monday. 

Charles Korsch is the new leader of the or- 
chestra at the Crescent, succeeding John Zito, 
who came here from the Colonial at Utica. 


Sam Le Maire, former manager of the Wiet- 
ing here, back in Syracuse this week with 
“The Over s Rk 






s Revue,’ which had its premier 
at the Wieting on Monday night. Le Maire 
has been in charve of theatritais at Washing 
ton for some time past, receiving that detail 
after entering Federal service via the National 
Army. 

The Auburn Auto Show will open Feb. 25 


and hold sway until March 1. Harry T. Gard- 
ner of Syracuse will manage the show. 


The Myrkle-Herder Company fills its annual 
engagement at the City Opera House, Water- 
town, this week. 








EXPONENT OF BILLIARD BALLS 


Permanent Address: 





NECROMANCERS EXTRAORDINARY 


THE GREAT SIMMS’ 


Originating Everything We Do 
COIN MANIPULATOR PAR EXCELLENCE 
Until you have seen us you have not seen a real magic act. 


VARIETY, Chicago 








Funeral services were held here on Sunday 
for Phillip Kauffman, who died in a New York 
hospital on Friday of pneumonia, which fol- 
lowed Spanish influenza. His death ended the 
vaudeville career of Kauffman Brothers, known 
on the stage for more than twenty years. The 
two brothers started out from Syracuse in 1898 
and never became separated. His last appear- 
ance in this city was in October, when he was 
at the Temple. Besides his brother Jack, with 
whom he was teamed, he leaves another 
brother, Irving, with Shubert’s Passing Show; 
his widow, Mrs. Ada Holmes Kauffman; his 
parents, two other brothers and two sisters. 
Mr. Kauffman was a member of the Masons. 





Beach Oswego, the Lake Ontario summer re- 
sort, some miles from the city of Oswego, will 
be re-established this year. The burning of 
the hotel and other buildings last summer left 
the place almost barren. Beach Oswego will 
be under the management of Samuel F. Gokey. 


TORONTO, CAN. 


By R. G. LYE. 

ROYAL ALEXANDRA.—‘“Every Man's Cas- 
tle,’ with original cast. 3%, Robert B. Mantell 
in Shakespearian repertoire. 
PRINCESS.—‘The Rainbow Girl.” 3, ‘Flo- 
Flo.”’ 

ALLEN.—M. P. “The Greatest Thing in 
Life.” 

OAKWOOD.—M. P. 27, 28, 29, Billie Burke 
in “The Make Believe Wife.” 30, 31, 1, “The 
fetter ‘Ole. 

RIALTO.—M. P. “The Wildcat of Paris.” 

MADISON.—M. P. 27-20, Ruth Clifford in 
“The Cabaret Girl’ and Chaplin in “The Hula 
34-Feh. 1,.Constance Talmadge 





Hila idence 
in ‘‘The Lesson 


GRAND.—'‘A Little Mother,’’ first presenta- 
tion in Canada. 3, return of ‘Seven Days’ 
Leave.” 

GAYETY Hurtig’s ‘‘Burlesque Wonder 
Show.’ 3, “Burlesque Review.” 


STAR.—‘“‘The Pennant Winners.” 3, “Frolics 
of Night.” 

MASSEY HALL.—28, Josef Rosenbalt, tenor ; 
Stuart Ross, pianist; Max Fleishman, violinist. 


March 6, Toronto Male Chorus; E. R. Bowles, 


conductor; Miss Guiomar Novaes, Brazilian, 
and Miss Myrna Sharlow, soprano, prima 
donna, Chicago Grand Opera, are the soloists. 

REGENT.—Nazimova in “An Eye for An 
Eye,” and Harold Lloyd Comedy. Special 
Frank Bessenger. This is the second week for 
this film. 3, Annette Kellerman in ‘‘Queen of 
the Sea.” Special, Millopicco Metropolitan 
singer. 10, Bert Lytel in “The Spender.” 
~For the first time in the héstory of Toronto 
a Metropolitan opera singer will appear in a 
motion picture theatre. Manager Elliott has 
secured Millopicco of the Metropolitan for two 
weeks, commencing Feb. 5. 

STRAND.—Houdini in “The Master Mys 
tery."" Norma Talmadge in ‘‘Children in the 
House.” 


VANCOUVER, B. C. 


By H. P. NEWBERRY. 

EMPRESS—‘Mary’s Ankle,” by Empress 
Stock. 27, Edythe Elliott in “The Hawk.” 
Business excellent. 

AVENUE—22-25, “Twin Beds,” very well 
presented. 27-29, San Carlo Grand Opera Co. 
Monday, double bill, “‘The Secret of Suzanne” 
and “Pagliacci’’; Tuesday, ‘‘Lucia’’; Wednes- 
day matinee, “Tales of Hoffman’; Wednesday 
evening, “Il Trovatore.”’ 

ROYAL—Lewis Musical Comedy Co., fifth 
week, present the comic opera “Erminie’’ and 
“The Two Thieves.”’ Thursday evening, cham- 
pionship wrestling match will be staged instead 
of show. 

REX—Douglas Fairbanks in “He Comes Up 
Smiling.” 

DOMINION—Lila Lee in ‘‘The Cruise of the 
Make-Believe.”’ 

GLOBE—Theda Bara’ tn “Wher a Woman 
Sins.”’ 

MAPLE LEAF—Billie Burke in “Jerry.” 

COLONIAL—Frank Keenan in ‘More Trou- 
ble.”’ Second haif, Mary Miles Minter in ‘The 
Eyes of Julia Deep.” 

BROADWA Y—Fred Stone in ‘‘The Goat.” 

The Arena is open every day for ice skating, 
with a professional hockey game every Monday 
evening. 





THE FAYNES 


Fuller Tour, Australia 





The Imperial remains dark, an auction sale 
of the contents having been advertised some 
time ago. 

The Royal is now giving two performances 
each night. Last week, owing to the length of 
the show, only one show was given each night. 
The admission price has been reduced from 
50 cents top to 35 cents. 


} By HARDIE MEAKIN. 

NATIONAL#—Cohan and Harris’s produc- 
tion of “Going Up” is doing a wonderful busi- 
ness. This play had its first performance at 
this house last season. 

SHUBERT - BELASCO. — “Good Morning, 
Judge,’ had its first presentation Sunday night 
and the critics were varied in their opinions 
of its merits. It is purported to be running 
in London at the present time under the raiue 
of “The Boy.’ The cast on this side includes 
George Hassell, Mollie King and Charles King, 
who all received glowing notices on their work. 

POLI’S.—‘‘The Passing Show of 1918,” with 
the Howard Brothers at its head. Doing the 
usual “S. R. O.” business. 

SHU BERT-GARRICK.—John D. Williams is 
offering ‘‘Toby’s Bow’’ at Washington’s “Draw- 
ing room theatre.”’ Show went over big with 
Norman Trevor heading the cast. 

GAYETY.—“‘Step Lively Girls.”’ 

THE NEW LYCEUM.—‘"The Midnight Maid- 
ens. 

COSMOS.—‘‘Blew Your Horn,” Grew-Pates 
and Co., Donovan and Murray, Lockhead and 
Leddy, Belle and Blair, Louis London. 

LOEW'S PALACE.—“The Heart of Human- 
ity.”’ 

LOEW'S COLUMBIA.—Henry Walthall in 
“The False Faces.” 

MOORE’S RIALTO.-——“The Spender.” 

METROPOLITAN. — Geraldine Farrar in 
“Shadows.” 





Col. Bishop of the Canadian Flying Corps, 
with 72 official victories to his credit, lectured 
at the National Thursday afternoon, while Ian 
Hay (Maj. Beith) appeared at the Shubert- 
Relasco teh same afternnon. Captain Carnen- 
ter (V. C.) will appear at the latter theatre 
Tuesday the 4th. 





Walter Hines, the new Director General of 
Railroads, announced officially that the admin- 
istration was not contemplating any increase in 
rates at the present time. He stated he felt 
he was called upon to make this announce- 
ment because of the persistent rumors to the 
effect that an increase was to be made, 
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MOVING 








NEWS OF THE FILM WORLD. 


Louise Huff is reported seriously ill. 


Pathe has opened an exchange in Buffalo, 
James A. Taylor is in charge. 





Gaumont Film has just ompleted a new 
feature ntitled Satan on Eartl 
Diana of the Green Van tit] ‘ 
Alma Ruber initial release whi pro 
juced by Mi Rut own 
Dolor assh i will lay the leading ré 
in a number of Gabriel D’Annunizo’s works 


which are now being prepared for the screen 


Mr. and Mrs. Sidney Drew are at work on 
their April release comedy which is being made 
at the V. B. K. studios. 

a 

The Southern Triangle Films have arranged 
to reissue and release a series of ten pictures 


in which are included seven Norma Talmadgs 
pictures 

Hert len : ’ 
( , , r " h 

me r T T T 0 
thre of the Allen hou in the latter ity 

Kathleer Connor rmeriy featured j 
Rolin-Pathe comedi« ha retul d to Uni 
ve ] lames J. Corbett } won 
$ he \ | ht M ! Y 

Jobyna Howland, at present with “The Lit 
Journey” at the Vanderbilt Theatr i alse 
appearing in the coming releass from the 
Norma Talmadge studios, ‘Nancy Lee.’ 

The Clef Club orchestra of 50 singers and 
players are to give their first concert of the 
season at the Selwvn Theatre Feb. 2 Several 
of the member have just been demobilized 


from overseas 


O. P. Fauchier, a salesman for Pathe's In- 
dianapolis branch, has been promoted to man- 
ager of that office, succeeding R. F. Schrader 
who has been transferred to the Pathe branch 
in Pittsburgh. 


“The Bishop’s Emeralds,”’ featuring Virginia 
Pearson and from her own studios, will be 
ready for release in two weeks. The picture 
is from the novel of the same name, by Hough- 
ton Townley 


A film producing company, styling itself the 
Liberty Feature Films Co., has opened offices 
in Oakland, Cal., and expects to engage soon 
in the manufacture of pictures Mervyn Levy 
is said to have been engaged for the principal 
comedy roles 


“The Inner Circle,’’ written by Wallace Clif 
ton has been selected as the seventh film to 
be produced by the Stage Woman’s War Relief 
for the purpose of raising money to erect and 
maintain a theatre in Debarkation Hospital, 
No. 5, Grand Central Palace. 


‘““A Sleepless Night,’’ a farce by Jack Laaric 
and Gustav Blum, is being rehearsed by Oscar 
Blum for the Shuberts. The cast includes Irene 
Fenwick, Ernest Glendinning, Donald Gallaher, 
Carlotta Monterey, Lucille Watson, William 
Morris. 





i 


“False Faces,” the sequel of “The Lone 
Wolf,’’ both written by Louis Vance, is to be 
released through the Paramount-Artcraft as a 
‘special.’ Henry B. Walthall will appear as 
“The Wolf.”’ the part so successfully played by 
Lytell in ‘“‘The Lone Wolf.”’ 


Francis Ford company will sail for Japan 
from San Francisco March 15. The company 
will include Mae Gaston, Elsie Van Mane, Phi! 


Ford, Pete Gerald, Jerry Ash, Johnny Thwaite 





and Harry Ellis Dean, business manager of the 
organization. Mr. Ford will do a serial in the 
Orient. 


Frank A. Keeney's recently completed ‘‘Mar- 
riage for Convenience,” in which Catherine 
Calvert is the star, will be released Feb. 3. 
The picture will be released by William L. 
Sherry in New York and Northern New Jersey 
and the other territories will be handled by the 
General Film exchanges. 


Annie Louise Williston Kohler, wife of 
Harold B. Kohler, a_ picture player, was 
granted a divorce from him Jan. 27, at Al- 
bany. The defendant did not appear. The 
divorce was granted on statutory grounds. The 
couple were married three years ago, but only 
lived together a few weeks. 


Georges Flateau, who is appearing in ‘The 
Crowded Hour” at the Selwyn Theatre, recited 
the “Star Spangled Banner” for the students 
of Public School No. 40 Jan. 27, in the Bronx, 
and-the downtown Manhattan school 177 Jan. 
30. He was invited to give the recitation owing 
to the masterly manner in which he gives it in 
the play. 


Managing Director Hugo Riesenfeld, of the 
and Rivoli, has contracted with Pathe made 
eight Pathe photoplay releases for the 


iy time the first Picktord release 18 made by the duction, “The Great White Traii,”’ the piaintiff 
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betweeh March Z and 


is) x 
APC w@ Ub J Miz 


27. The first booking will be ‘Common Clay,’’ First 


starring 


Fanny Ward Riesenfeld has also Strand 
contracted with the Pathe for a Harold Lioyd contra 
ne-reel comedy for 52 consecutive weeks 

Troy 
w Selznick Pictures offices at 501 troubl. 

( é ! occupied this week, Ran ittemp 

sartlett claims there is the largest roll- on the 

n the worl 'wo big electric signs, with t 

that Myron Selznick presents Olive ings 
Upstairs and Down,” «direction of ind 
Gibly ire now in full bloom on Time mayor 
ter is 
Players-Lasky are holding back the In tt 
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presentation of the last picture Mary Pickford ton, Ine., 
for them, “Capt. Kidd, Jr.” It is un- 
derstood they will release it about the same in disposing of the rights to Wharton's pro- 


picture producers, for the recovery 
of $1,000 as commission for services rendered 
National, ‘“‘Daddy Long Legs.” The was successful in securing a favorable verdict, 
New York, has both of them under through his attorney Edward C Weinrib. 
t Philip Bernstein was the active counsel for the 
t tl ! I 1intiff based his 


N. Y., is undergoing som da t whereby he was to 
and litigation through the city offici é >1,000 comn on if successful in sell- 
ting to curb the theatrical manager i ture rh Four Squart Picture 
scope of their Sunday performance ~Orpor n dDought the film under a contract 
he managers resorting to legal proceed 1 Sept. ¢ vhs W rton’s defense stated 
The legal procedure was to apply for instrumental in effecting 
ecure restraining orders against the r l ) he upreme Court, Part 
chief of police and others. The mat Lehn awarded the plain- 


o shortly come up for a hearing 
$1,085, which includes in- 


e suit of Charles S. Goetz against Whar { t ¢ I me 
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to be featured in 


“THE THIRTEENTH 
CHAIR” 


From the play by Bayard Veiller 


Adapted and directed for the screen 
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Produced by 
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MOVING PICTURES 





ADELE. 


The initial release o? the United's Kitty 
Gordon starring series is ‘‘Adele.””’ in six reels, 
based on the novel by Adele Bleneau, entitled 
“The Nurse’s Story.” The screen adaptation 
was made by Jack Cunningham, who worked 
out an interesting continui ty and the direction 
was handled by Wallace Worsley. 

As the title of the novel suggests it is a war 
story, with Miss Gordon as th Red Cross 
nurse heroine, and most charming heroine 
she is. The picture is well directed and several 
of the battle scenes cleverly handled rhe 
support is rather faulty at times, and it is 
certain some one should take Mahlon Hamilton 
in hand and show him how to stick a mous 
tache on his upper lip. After he has learned 
that and also a little about acting he should 
make a fairly good leading man. His con- 


ception of a captain in the British Army is 
certain of a laugh. 
The story deals with the activities of a 


group of German spies in America prior to 
the advent of the United States in the war. 


Then the crossing of the action to Europe, 
where the heroine and the hero in the Amer- 
ican end come in contact with their former 
German associates in America. The hero is 
wounded and in a field hospital where the 
heroine is i: tendanc Later the German 
rival is brought in with a group of prisoners 
who have |! wounded The Britisher and 
the German are placed in the same room, and 
the latter, after overhearing the instructions 
of the chief surgeon, sees an opportunity to 
rid himself of his rival fer the beautiful 
nurse. He manages to tear the bandages from 
the wounded man while he is asleep 1 almost 
causes his death. Just at that moment the 
Germans attack and capture the hospital and 
the heroine is in the hands of the enemy while 
the hero is a prisoner. 

The Germans agree to save her lover's 


life if she will cross to the English lines and 
act as a spy for them in locating a number of 
Qnglish cannon. She crosses and delivers her 
story to the commander of the British forces 
and the result is that a number of obsolete 
cannon are sacrificed to save the man’s life. 
A counter attack by the British saves the day 
after the nurse has returned to the German 
lines. 

“Adele” is a fairly thrilling war story and it 


looks as though it will still pass with an 
audience, 
One particular feature deserves comment 


and that is the photography and the tinting. 
Clyde De Vinney, who ground out the picture, 
has evolved a new idea in scenes where there 
are two persons in the frame in conversation. 
His lighting dims on the person that is listen- 
ing and sharpens on the one that is carrying 
the action by speaking. This is most effec- 
tive and it shows possibilities of great devel- 
opment in the future of this idea. 

“Adele” with Kitty Gordon’s name and as a 
six-reeler, while not in the special feature 
class, is a good program picture, providing 
your audiences are not too fed up on war stuff 
and are willing to accept stories of this type. 
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Palpably designed for sensationalism is 
“Woman, Woman,” a Fox feature starring 


Evelyn Nesbit. The story is by Norman Lori- 
mer, scenario and direction by Kenean Buel. 

“I must see the big cities,”’ says Alice te 
her bucolic suitor. So she comes to New York, 
gets mixed up with the Greenwich Village 
Crowd and almosts falls for an exemplar of 
“free love,”” who wants to ‘possess her. But 
being a dear, sweet, pure-minded country girl, 
Alice listens to Samson Rathbone, a young en- 
gineer, and marries him. One day she goes 
to his office and is there introduced to his em- 
ployer, a multi-millionaire, who offers her gold 
and jewels, which she rejects. 

Rathbone is sent to the tropics, contracts a 
fever, is without funds, and she receives a 
wire from the doctor saying his condition is 
hopeless unless he is removed to another cli- 
mate. So Alice goes to the rich man and 
earns the money to save her husband's life. 

A child is born to Alice and the rich man 
has reason to believe it is his. He has learned 
to love Alice. Rathbone finds his employer 
fordiing the child and learns the truth. He 
turns Alice and the child out, alleging that 
nothing justifies a woman sacrificing her vir- 
tue. She goes home, but the narrow New 
Englanders snub the divorced woman and she 
returns to New York. 

Meantime Rathbone has relented and asks 
her to take him back, and she says: “I made 
for you the greatest sacrifice a woman can 
make for a man and you failed to appreciate 
it. No, go.’”’ Enter millionaire, who asks her 
to marry him. She refuses. “And the boy? 
What about his future?” Clinch 

Usual Fox cast and production. On a par 
with the numerous other “sex” photoplays 
turned out by this manufactory, besides hav- 
ing the heavy handicap of. Miss. Nesbit'’s. ‘“‘act- 
ing.”’ JO10, 


Contracts are about to be signed whereby 
the novelized version of the McClure feature, 
“The Fighting Roosevelts,” will be syndicated 
throughout the country. Charles Hanson 
Towne, the editor of McClure’s Magazine, and 
Daniel Henderson, one of the staff, are the 
authors of the biography. 
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A ROMANCE OF HAPPY VALLEY. 
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D. W. Griffith no longer finds it necessary to 
flash upon the screen the cost of his film pro- 
already familiar 


ductions The public is 
nough with Robert Harron, the Gish girls, 
George Fawcett and others. He is, however, 
justified in still flashing the name of C. W. 
his inimitable camera man, than whom 
there is no peer, if indeed there is his known 
equal. Bitzer’s name is synonymous with Grif- 
fith. They evidently understand each other. 
How one could get along without the other 
cannot easily be imagined. Bitzer is as essen- 
tial to Griffith as colors are to a painter. 
When you see a Griffith picture announced you 
know at once you are gceing to be regaled with 
some Bitzer lighting effects. For instance, in 
o! where Kate Bruce, who plays Har- 
on’s mother, is praying for her boy, he in- 
vests the features with a sort of halo that 
gives it a celestial expression—or at least what 
we mortals conceive to be celestial. 

“A Romance of Happy Valley” is a simple 
story of bucolic life, written by Mary Castel- 
man. It progresses sweetly unitl the last reel, 
when it takes a morbid, tragic twist, the curse 
of which is taken off by a surprise climax; 
otherwise it is as simple and straightaway a 
tale as, say, Miss Muloch’s “John Halifax, 
Gentleman.’ The tragic portion is an inge- 
nious adaptation of an old Russian tale in 
which an elderly peasant rents a room to a 
traveller who flashes a lot of money. The 
traveller is his long-absent son, who returns 
to surprise his folks and doesn’t at once re- 
veal his identity. In the night the old peas- 
ant sorely in need of funds, murders his son, 
and learns too late he has killed his own child. 

“A Romance of Happy Valley” starts off 
with a farmer and his wife, who have an only 
child, a son, who yearns for a chance to make 
his way in the big city. “I want to go to New 
York and make money.” Their neighbor has 
a daughter and the youngsters have been child- 
hood lovers. This child-woman fears she will 
lose him if he goes to the city—‘‘New York’s 
a turrible place, no farms nor nothing.”’ She 
dresses up to lure him and having dolled her- 
self up, says to herself: “If this doesn’t keep 
him home, nothing will.” Lillian Gish here 
shines in pathetic comedy more lustrously than 
in any of the more famous photoplays in which 
she has appeared. She doesn’t dress in fine 
elethes or obviously play for comedy—it just 
seems to come naturally. One of his wistful 
little prayers is to “save him from the devil 
and New York.” 

Despite all this, Johnny (Mr. Harron) goes 
to New York and, unlike the conventional, 
romantic tales, doesn’t achieve colossal wealth 
in Wall street. After seven years of struggle 
he invents a toy frog that will swim and sells 
it for $10,000. He returns in time to pay off 
the heavily mortgaged farm. 

It is at this point the plot takes a strong 
melodramatic twist. The father sees a young 
man in the village hotel flashing an obese 
bankroll and covets it. Returning home, he 
sees what he believes to be the money indi- 
vidual go upstairs to a room in his home and 
determines to annex the wad. 

The facial expression of George Fawcett in 
his mental struggle to bring himself to cum- 
mit such a crime is as fine a plece of char- 
acter screen acting as one would want to see. 
Eventually his conscience is stifled and he 
creeps into the room to rob the sleeping young 
man, who is awakened, there is a striggic fn 
the dark room, and thinking he has killed his 
victim, carries the body into the flelds. Mean- 
time his wife has gone to the room and finds 
her boy’s watch upon the bed. She calls her 
husband and announces joyfully that their son 
has been there. 

At this juncture the son enters and em- 
braces his mother. In a flashback it is shown 
the man the father had struggled with is a 
bank robber who had taken refuge in the room 
to escape the local police. The son, seeing a 
man running in the flelds, has gone out to 
investigate. The robber hadn’t been murdered 
by the father, but had merely swooned from 
loss of blood due to a pistol shot lodged in his 
body by his pursuers. 

Miss Gish is the star, with Mr. Harron her 
usual opposite. He does very well, but rather 
spoils his appearance at the finish by once 
more affecting a paipably false moustache and 





scene 


the short “sideburns” worn by _ theatrical 
valets. Mr. Harron evidently donned them to 


give the appearance of years, but they aren’t 
becoming. 

Griffith’s third Artcraft feature, like the two 
that have gone before, is a success. There is 
the indefinable Griffith touch in direction and 
cutting, the Bitzer photography and the screen 
acting of Miss Gish, Bobby Harron, Mr. Faw- 


cett and Miss Bruce. Jolo, 
Maurice Tourneur’s fourth independent 
“melier” production will be “The White 
Heather,” by Cecil Raleigh and Henry Hamil- 
ton, authors of “The Whip” and “Sporting 
Life.” “The White Heather* was originully 
produced at the Drury Lane in 1897. Hiller & 


Wilk are the selling agents of the feature. 
Although the cast has not been announced, 
work is already begun in Culver City, Cal., 
under the producer’s personal direction. 

Lieut. Luther A. Reed has been discharged 
from the Army and has returned to scenario 
writing. 


FORTUNE'S CHILD. 
P -Gladys Leslie 
Jimmie Vernon. Rib ABA bathe eae Kempton Greene 


Written by Lawrence McCloskey, directed by 
Joseph Gleason, produced in five reels by 
Vitagraph. 

New material, well directed and of appeal. 
The lighting is good, the sets fair and the 
general technique above the average. 

The story deals with the pure love of a girl 
for a somewhat doubtful character who makes 
his living is a prizefighter. His regeneration, 
however, is assured the moment he meets Beth, 
well played by Gladys Leslie. Kempton Greene 


as the prizefighter will please any audience. 
So will the picture, which has been handled 
cleverly despite some delicate situations. A 


quaint touch is given to the plot by Beth steal. 
ing the very baby which belongs to the people 
who have given her a home. What few slight 
illogicalities there are must not count in a pic- 
ture of this type, which is merely made as a 
regular release to entertain lovers of whole- 
some drama. 


GOOD BYE, BILL. 


A five-reel travesty, written by Anita Loos 
and John Emerson, directed by the latter and 
released by Famous Players, the travesty being 
upon the German emperor’s efforts to win the 
war by securing what is called through the 
five reels, a ‘‘moustache fixer’’ which has the 
effect of making the moustaches of the offi- 
cers of the army so fierce in appearance the 
proletariat will retain its respect for the milli- 
tary and thus permit itself to be gulled. 

By the clcsest mental application and never 
lackening attention from the screen the plot 
can be diagnosed. It consists of the ‘“‘mous- 
tache fixer’’ being discovered in Hoboken, sent 
for by the Kaiser and applied to the mous- 
taches of the cabinet and officers of the army. 
The inventor is brought to Berlin with his 
daughter and is followed there by Fighting 
Tedd Swift, who is enamored of the daughter. 
Swift runs from the front line trenches to 
Berlin, captures the Kaiser, cuts off his mous- 
tache, and the royal lord passes into oblivion. 

The picture is like nothing else that has yet 
been seen and does contain a laugh here and 
there, most coming from the sub-titles, which 
tell in broken English how the German em- 
peror explains his various defeats. It can not 
be described as farce and is best described as 
a travesty on comedy. Shirley Mason plays 
the inventor’s daughter and has but little to 
do, while Ernest Truex works very hard and is 
very agile as Teddy Swift. None of the char- 
acters are programed on the screen, but the 
support is in keeping with the requirements of 
the picture. 

The travesty is unquestionably a departure 
in comedy. 


AMONG THE WOMEN. 


(Continued from page 55) 

Ann Little, without having a singie 
feature of an Indian, save perhaps her 
dark eyes, gives about as fine a por- 
trayal of the young girl type in “The 
Squaw Man” as one could see on 
screen or stage. As Naturitch, a man 
saves her from a brute and with the 
stubborn gratitude of her class she 

devotes herself to him, until he needs 
ie no longer, and then kills herself. 
What a cast! One wonders, knowing 
them, how one picture can stand the 
expense. What a difference in this 
picture and the former production of 
the same story, a couple of seasons 
ago, 

Katherine MacDonald as Lady Ker- 
hill, made a pretty closeup at the open- 
ing in a small turban decorated with 
flat fiowers and swathed in tulle, which 


continued on and wound about the 
throat. One good looking evening 
toilette had much tulle also about the 
neck and shoulders but Miss Mac- 


Donald is at her best in tailored togs.° 


\ norfolk suit of English homespun 
and a straw sailor and a linen suit 
with East Indian tourists turban made 
her look years younger than the even- 
The mother of Lord Ker- 
even if 


ing clothes. 
h-ll wore a wealth of pearls, 
they were “near pearls.” 





Harry Carey supported by Neva 
Gerber and a corking half dozen west- 
ern characters, to say nothing of the 
personality of a “Butler” —keeps you 
interested in “Roped.” There is a 
avenue and 


queer blending of Fifth 
Cheyenne. Mrs. Judson Brown was 
nastily realistic as the fortune hunt- 


ing Mommer-and Neva Gerber was an 
obedient daughter. Miss Gerber look- 


ed best in a net dinner dress with 
satin ribbon bandings up the entire 
skirt and on the bodice and short 
sleeves. There was a tiny lace apron 


as a sort of afterthought. 
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SANDY BURKE OF U-BAR-U. 


The Betzwood Film Company’s presentation 
of Louis Bennison in “Sandy Burke of ths 
U-Bar-U,” written by J. Allan Dunn and di- 
rected by Ira M. Lowry, is a Goldwyn release. 

The picture is an out-and-out “western” of 
the quick trigger variety, visual.zed with all 
the embellishments of modern photopiay pro- 
duction. Bennison has a most engaging smile, 
an easy, graceful, loping stride or roll and 
a magnetic, romantic personality. As a screen 
star he registers fetchingly. His leading lady, 
Virginia Lee, is a slight, willowy creature and 
makes a splendid foil for his cowboy love- 
making. The scenes are mostly exteriors, de- 
picted with a truly wild west atmosphere. 

The story is one of those tales in which a 
cowboy holds up a stage coach and commits 
other depredations not for his personal finan- 
cial gain but as a benefactor to those in need. 
It isn’t altogether consistent in that the vil- 
lain isn’t promptly punished for several das- 
tardly crimes, and the heroine forgives the 
hero for theft when there was no real neces- 
sity for it. 

It opens with a drunkard in the West re- 
ceiving a letter from his dying wife saying 
she is sending their child to him. Just as the 
little girl arrives at the saloon the drunkard 
puts his hand to his hip pocket to get his 
flask and the action is construed to be a gun 
play, whereupon he is shot dead. Enter the 
hero, who is shot at.and falls forward on his 
face. Turning him over with his foot the bully 
is covered by two revolvers in the hands of 
the hero, who is uninjured. The child enters, 
rowdy uses her as a shield and escapes, carry- 
ing her with him. Hero rescues the child and 
takes her to a widow to board. Widow has a 
mortgage. 

Molly, daughter of the sheriff, holds up hero, 
believing he is a bandit with a price on his 
head. She wants the reward to pay off the 
widow’s mortgage. In a very funny scene she 
locks him up in a blacksmith shop with a 
window through which he could easily escape. 
He smilingly sits down with his back to the 
wall, which promptly falls in. 

After holding up the mail coach the hero 
plays poker on credit and wins enough money 
from the mortgage holder to give the widow 
the price of the mortgage. After she pays 
it he holds up the mortgagee and again se- 
cures the money. Later he becomes the deputy 
to the father of the girl, who is sheriff, and 
rounds up a band of cattle rustlers. In the 
interim the bully twice kidnaps the girl, not 
being very harshly chastised for so heinous 
a crime. Rustlers plan a clean-up, showing 
how they rebrand stolen cattle and run the 
animals into a valley. They camouflage the 
entrance to it with foliage. Sandy, ahead of 
the pursuers, is captured and they are about 
to brand him, when he is once more rescued. 
The villain rushes off with the girl to a de- 
serted cabin, from which the hero once more 
rescues her. 

After the raiders are all in jail there is a 
neat clean-up of the picture. Feeling he has 
no chance with the girl, Sandy s::s to her: 
“Guess I’ll be going. I want you to be 
happy.” “You want me to be happy? Then 
give me your guns for souvenirs.” He does so. 
“Hold up your hands. Put your arms around 
me.”’ 

On the whole, a very attractive feature, with 





breezy comedy titles. It can’t fail to give 
satisfaction. Jolo, 
THE GIRL WITH NO REGRETS. 
ee rrr re Peggy Hyland 
Ce WON wa 643 00 b400 65060888 Chas. Clary 
ce ree rr re .....Gene Burr 
Junet Duriing..... bi0ansesansuees Betty Shade 
Dale Morgan.......... rrirre”|=—=—CUC 
Detective Haggard.............. .-Al Fremont 
Gerald Marbury.............Har:y Von Meter 
OT , PP Eeere eee ....Beverly Travers 
Banker Osborne........ .-- Willi m Ellingford 


In “The Girl With No Regrets,” Peggy Hy- 
land is starred by Fox in a damatic photoplay 
that while possessing no great originality is 
nevertheless interesting. What is more to the 
point, it has been admirably produced. The 
story is by Evelyn Campbell, scenar's by Ray- 
mond L. Schrock. 

Signa Herrick is given a position by her late 
father’s friend as stenographer. She is not 
especially competent and, feeling she is only 
retained through sentiment, decides to come 
to New York. Unannounced she bursts upon 
her married sister, who is rather confounded. 
Sister is married to a crook and she has be- 
come a shoplifter. When Signa finds this out 
she rushes out and goes to a mission to live. 
Through their employment bureau she secures 
employment as secretary to a nice young mil- 
lionaire who is suffering from the curse of 
drink and who is aided in his destruction by 
his own sister and her husband. 

When Signa’s brother-in-law finds where she 
is ensconced he sends his wife to her so they 
get the lay of the house. They are captured 
and it looks pretty bad for Signa, but her 
boss is loyal and believes she is innocent be- 
cause he loves her, and true love doesn’t 
doubt—it has faith, which is bound to be re- 
warded. 

Miss Hyland has a well-fitting role—that of 
a good girl who fought for decency and kept 
out of the underworld. She is sweetly in- 
genuous and in the emotional scenes displayed 
a strength that commands attention. The 
supporting cast was well selected and the 
seenic atmosphere visualizing the sumptuous 
home of the millionaire was well sustained. 
The picture will please on programs. Jolo. 





Captain G. E. Duncan, formerly a member 
of the Lasky company, was recently presented 
with a watch suitably engraved by the mem- 
bers of his battery when such was demobilized. 


IN FOR THIRTY DAYS. 


DE SIE oc cc cucaekécdkeesekes May Allison 
Brott Page...... OL Pry Fran sae Robort Pilts 
Mrs. Corning........ YTC Tre Th Maym Kelso 
CE BIPM ecccccee socvces Rex Cherryman 
BEE 666s 042408 e000kR0 Jay Dwiggins 
PEE BOW sk cckce ve tecsacser George Berrell 
o- gal |, een Bull Montana 


if memory isn’t faulty. the late John L. 
Sullivan once served a jail sentence in the 
south for prize fighting in a state where per- 
sons convicted may be rented out by the day 
to private individuals in need of labor. A 
friend of Sullivan’s rented him from the 
county, but had to return him to the cala- 
boose every night. This idea has been made 
the basis of a splendid comedy by Luther A. 
Reed, adapted by T. J. Geraghty and directed 
by Webster Cullison for Metro. William Fil- 
dew is the photographer. 

In this instance it is a wealthy young girl, 
who is jailed for auto speeding, and who is 
rented out to a handsome young author, with 
the inevitable “‘clinch.” It is an ideal stellar 
vehicle for May Allison—as in fact it would 
be for any pretty screen actress with ingenue 
mannerisms at her command. 

If the idea isn’t altogether new for pictures 
it is at least not hackneyed, and the titles 
are brilliantly written, in keeping with the 
southern atmosphere maintained by the di- 
rector and the one selecting the locations. The 
supporting cast of types are all that can be 
desired, and the unfolding of the simple little 
plot as worked out with careful detail, makes 
for one of the best high-class comedies re- 





leased in filmdom in some time. Jolo. 
MANDARIN’S GOLD. 

WOES CORTGOR 6 2c 6 occa dscds cecsves Kitty Gordon 
BIGIP COPGOR. cc ccccvcccescecs Irving Cummings 
Geoffrey North.........00+: George MacQuarrie 
Busan Pettigrew. ....cccocccess Marguerite Gale 
yy ae errr e Veronica Lee 
Pi cen ¢nedee sees bebew earns Warner Oland 
Te. ME , Ccsede dhe kiad ss eedean kee Joseph Lee 
ENE, WN dh vas 065644 644064405 Marion Barney 
OTE BCABGISR so s0cccndcccoesesse Tony Merlo 


Kitty Gordon is starred in this new World 
five-reel feature written by Philip Lonergan 
and directed by Oscar Apfel. It is of the melo- 
drama type and has been built around the star. 
There is nothing particularly new about the 
theme, but the production is featured by hand- 
some Oriental settings and the types represent- 
ing the characters are unusually good. 

Miss Gordon as Betty Cardon is addicted to 
bridge and as a result is always hard up. Her 
husband becomes tired of paying her I. O. U.’s 
and forbids her to play, but she continues and 
gets further into debt, and in her efforts to 
meet her obligations gets into a number of 
compromising situations. Getting into the 
clutches of a Mandarin is one of them. 

Irving Cummings is“~Miss Gordon’s leading 
man, and he makes the most of a difficult part. 
There are many Chinese in the picture. Of 
these Alice Lee is the best. Miss Lee seems 
to enter into the spirit of the picture and acts 
with earnestness. Warner Oland as the Man- 
darin is wonderfully and gorgeously attired 
and gives a splendid characterization of the 
exalted Chinese, who comes to an untimely 
end, being shot in a raid upon his apartment 
in which he had a number of Chinese girls. 
Betty Cardon was caught in the raid, and she 
has to make lengthy explanations to her hus- 
band before he will believe that she was there 
in the interests of a little Chinese girl whom 
they had adopted and whom the Mandarin 
wanted to make one of his many wives. 

“Mandarin’s Gold” is nothing more than an 
ordinary feature. 


MOLLY OF THE FOLLIES. 


Molly Malone................-Margarita Fisher 





Joe Holmquist..... cocccccccccccecdRcCk Mower 
Kate Malone.......... «+«se+.-Lule Warrenton 
Milton Wallace......... -..++-Millard L. Webb 
Swannick...... bisnnee wet J. Farrell MacDonald 


Emily Ewing (Aunt Henrietta)..Mary Lee Wise 


Pathe has produced a feature which ad- 
mirably suits Margarita Fisher. The scenario 
was written from a story by Peter Clark Mac- 
Farlane and appeared in one of the maga- 
zines. It runs the usual five reels. 

Miss Fisher is Molly Malone, who dances the 
ballyhoo in a side show at Coney Island. Joe 
Holmquist (Jack Mower), billed as the “Human 
Submarine,” is in love with Molly. Kate Ma- 
lone, the latter’s mother, who is the fortune 
teller and grand “high mystic,” also happens 
to have more than a motherly feeling for Joe. 

A number of amusing complications follow as 
the result of this three-cornered love affair, 
and Miss Fisher does not fail to make the most 
of a part which gives her an opportunity for 
much laughable comedy. Jack Mower, who 
Plays opposite the star, dees a number of 
clever stunts in a large glass tank filled with 
water, and he is fully entitled to the sobriquet 
“Human Submarine.” 

Nearly all the scenes were taken at Coney 
Island, with prominence given to Luna Park. 
The whole production is presented in a smart 
manner. 

The small cast handles the parts In a way 
which shows plainly the work of a competent 
director. J. Farrell MacDanold as Swannick, 
the barker, does a clever piece of acting. 

“Molly of the Follies” is an amusing pro- 
gram feature. 





George M. Fernberg, manager of the Audi- 
torium, last week purchased the Alhambra at 
Newark, O. He will feature pictures. 





“The Great Romance,” the late Harold Lock- 
wood’s last picture, will be released as a “spe- 
cial” on the Screen Classics program. 


SECRET MARRIAGE. 


DEGSD | DEBCE MOO c 6 0dsesceciuss Mary MacLaren 
Lieutenant Maclaren. . osceees Pred Vroom 
Police Captain Furness....... Harold Johnson 
Helen, his daughter........... Vera Merserau 
ol ae” B. W. Hopkins 


Human interest in this Triangle story pre- 
senting Mary MacLaren. According to an an- 
nouncement on the screen, the incidents really 
happened in a city in the middle west. Rich- 
ard Bennett is the author of the scenario. It 
runs the usual five reels, directed by Thomas 
Ricketts. 

As the heroine, Miss MacLaren assumes her 
own name In the cast of six, four are police 
officials, the other two daughters of policemen. 
The story is nothing more than a series of in- 
cidents leading up to a police court scene in 
the opening reel, where Mary, dejected and be- 
draggled, is charged with being drunk and at- 
tempted suicide. It takes five reels for the 
details which lead up to her appearance in 
court. It is her story as she tells it to the 
magistrate. It might be told comfortably in 
two reels. 


The picture is long drawn out and the 
numerous titles add little not shown on the 
screen. Mary, who up to the time the picture 
opened had led a most exemplary life, is the 
daughter of a police lieutenant, and the family 
celebration which followed his promotion was 
the cause of her first wrong step. Her mis- 


deeds consisted of sipping the homemade punch 
in which one of the guests had surreptitiously 
slipped a ‘‘spike,”” and the other was taking 
one puff from a cigarette. 

Mary gets herself into a number of very 
compromising positions and things go from 
bad to worse, until she is caught by the police, 
led by her father, in a hotel bedroom with a 


man. The cops went there to raid some 
gamblers on the floor above. 
Following these events the heroine strolls 


down to the river and without any fuss throws 
herself off the dock. She is rescued and 
everything ends as it should do. 

While the story may have been founded on 
fact, it has been overdone in an effort for a 
climax, and narrowly escapes cheap melo- 
drama. Miss MacLaren as the heroine has a 
pleasing screen appearance and acts earnestly. 
But ope never has much sympathy for her. 
Instead of pity one feels she was a very foolish 
young woman. 

Fred Vroom plays Mary’s father, the police 
lieutenant, who cannot be bought and whose 
sense of duty leads him to demand the arrest 
of his own daughter. Mr. Vroom acts with 
feeling and makes the most of the dramatic 
situations which go with the part. Outside of 
Helen, the daughter of the captain (Vera 
Merserau), the others have little to do. The 
settings are in keeping with the story. 


BONDS OF HONOR. 


Yamashito | , 
Sasumoto t [win Brothers.,Sossue Hayakaws 


IN 6a 400.0 0Oa odes «n'tnedeenaee Tsuri Aoki 
os cae ov a5 040s sd eb ...-Marin Sais 
Elva Petrovitch..........6: Dagmar Godowsky 
BOrROWTE ce cecscsvsss Herschell Mayall 
Count Sakari....... veseeees TOYO Fujita 
Count Saito..... , ~+eeee+M. FPoshida 


Pleasing to see Sessue Hayakawa in a role 
other than that of an intriguing valet. In his 
latest, produced by the Howard Films, he takes 
a more serious part and one that calls into 
play really fine dramatic work. In the cast 
with the star are four other Japs, which makes 
the picture infinitely more interesting than if 
these parts had been taken by American actors. 

The story, typically Japanese, was written 
by Clara Whipple and the directing done under 
the guidance of Willlam Worthington. Fran- 
ces Guinan prepared the scenario. The locale 
is laid in Japan, and picturesque scenery from 
that country has been reproduced. 

Hayakawa takes a dual role, that of twin 
brothers, sons of a Japanese count high in the 
confidence of his country. Yamashito has been 
of considerable help to his father in evolving 
certain war plans, while his twin brother 
spends most of his time in the gambling clubs 
of Tokio The latter becomes hopelessly in 
debt and accepts the aid of Berkowitz, who is 
in the service of the German Government. 
Berkowitz soon starts to put on the screws, and 
when Sasamoto admits his inability to pay 
offers to compromise if Sasamoto will secure 
the plans which are in his father’s possession 
so that he can photograph them. 

The plans are secured, but Sasamoto is dis- 
covered by his father and brother when he re- 
turns them. In order to keep the family from 
disgrace Sasamoto must commit suicide. This 
he refuses to do and escapes into Russia. 
Yamashito offers to take his brother’s place, 
but the offer is refused, but he is intrusted 
with the task of bringing his brother to justice. 

There is an interesting love story running 
through the picture, with both brothers after 
Toku-ko with the young woman favoring the 
worthless one. Apparently no economy was 
practiced in the production, and all the set- 
tings are handsome and really Japanese. 





Picture proprietors of San Francisco are 
protesting against being charged $25 for the 
last quarter for licenses. According to the 
protests made to the tax collector, the moving 
picture men assert they were forced to close 
one month on account of the influenza epi- 
demic. They hold that the city imposes the 
license tax and also is responsible for their 
being forced to close. They ask that they be 
allowed a tax reduction for the month they 
were forced to close, 





Triangle Presents 


MARY MacLAREN 


= 


“SECRET MARRIAGE” 


First she forgets her key. Then this inno- 
cent daughter of a police lieutenant is 
brought to court the next day by her frantic 
father, without a shred of her reputation 


left. 


How did it all happen? That forms the 
basis of a daring and dramatic plot that will 
interest your audiences from start to finish. 
You should welcome this picture on your program. 


It is entertaining and the story is logically related 
in a manner that sustains suspense and creates 


sympathy. 


Presented by a well known star of unusual popular- 
ity, the proper presentation of “Secret Marriage” 
will attract attention and please. 


Scheduled for release by 


Triangle Distributing Corporation 
NEW YORK 


1457 BROADWAY 
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TREMENDOUS MONEY INTERESTS. 


{Continued trom page 58) 
week in Los Angeles Charlie had 
never broken a contract and did not 


intend to begin at this time 

Miss Pickford’s. First National con 
tract means that he is to deliver three 
additional pictu to that organization 
not including the one she is now work 
ing on, and that will also mean about 
a year before she is free to go ahead. 


The dopesters say that on the line 
obtainable in Los Angeles the splitting 
away of Abrams and Schulberg from 
the Famous Players-Lasky was too 
well staged to be real. The manner in 
which the former associates avoided 


each other made it loo like a “plant” 


' t ’ 


tor the mob ooking 


In the event t ombination does 
not ot ie | stand at 
present, there i ity Grimth 
may link up with the Exhibitors-Mu 
tual, which has made a proposition to 
the director through one of his repre 
sentatives who was in New York, and 
who started for the Coast immediately 

ter recel l t 

The fact that Fox is going after Fats 
be the reason for his at 
ranging to curtail somewhat in other 
productions, for it is now known that 
Theda Bara tnd the Lee Kiddies are 
to finish, in the feat department in 
May. and that the Sunshine Comedy 
piant was cio {! down by Sheehan on 
the Coast last wee Right now Fox 
could very well use a star of the Fair- 
banis calibre to push his other product 
which needs something big to send it 


along 

Other reports from the Coast say 
offers are still being made to Fair- 
banks,.and again it is rumored Fair- 
banks still favors his original plan, 
of making each picture himself, then 
selling it to the highest bidder, out 
right 

The Fairbanks plan of direct making 
and selling from bids is reported to 
have been favorably looked upon by 
the other stars when hearing of it, in 
view of the proposed Paramount-First 
National combination, about accepted 
as nearly closed at that time. 

It is said that the stars had laid be- 
fore them the possibility of the Para 
mount-First National, H solidly com- 
bined, sewing up at least 60 per cent. 
of the exhibitors under long term con- 
tracts, from three to five years anyway, 
leaving but a 40 per cent. field for an 
independent, under which heading the 
stars might then come if their own 
maker and seexing bids, provided the 
consolidated distributors refused to bid 
for their pictures. That a 40 per cent. 
market would be unprofitable was 
easily detected by the stars, who, given 
more of the same line of argument, 
were told that they would then be 
forced to return to the combination, 

his condition would obtain even 
f they were then under contract to 
it, with the inevitable, that the stars 


would be at the nleasure of the dis- 


tributors in either case, with the prob 
ible proposal of a year’s contract at 
reduced terms with the reduction in 
terms to continue while the com 
binetion held 60 per cent. or more ot 
extibi‘ors in chec. through contract. 
Po break up the proposition as they 
ed it after the explanation is said 
to have been object of the stars, 
24 1 there are some who proiess 
to ein the Los eles agitation an- 
: mmbination of the whole for the 
mr th the ars aligned in the 
ent ¢ losion ji¢ ha attached to 
ubstantial manner. This 
the eacres admit as a_ possibility, 
but they add an inquiry as to what dis 
$445? is. ug to be made ot new 
ta arising, threshing the entire sub 
ect mit again md the several sup 
tio that 1p Ut 
Chaplin id to have distinct ideas 
of h own upon h drawing power 


and the personal return he should re- 
ceive through it. Knowing as Chaplin 


does that “Shoulder Arms” breke 
house records all over the country. ex- 
ceeding in many cities the gross re- 
ceipts piled up during the celebration 
weeks of November, Chaplin thinks he 
should have a percentage sharing plan 
in a direct to-the exhibitor ‘distribu- 
tion of the Chaplin features which 
would return him much more money 
than his present million dollar annual 
salary Other stars naturally agree 
with this scheme of Chaplin’s without 
any allowing for the exhibitor when 
he is passing through weeks of light 
business through having no especial 
drawing attraction. 

J. D. Williams, of the First National, 
wired from the Coast Wednesday he 
had no statement to make regarding 
the Griffith rumor. 


DEATHS. 
Leon A. Searl. 


Leo! \. Searl, a cartoonist, asso 
ciated with the International Film Ser 
vice and former newspaper man of 
New York, died at his home in Flush- 
ing, Jan. 28, from acute indigestion. 
He was born in Kansas City, Mo., 37 
ears ago, where he had done news- 


iper work. Three years ago he took 

» the drawing of animated cartoons 
or the International. A widow sur- 
\ ves 


William L. Gray. 
William L. Gray, general manager of 
the Biograph laboratories in East 167th 
street, died Jan. 24 of influenza. He 
was 38 years of age and a graduate of 
Harvard. During the last 15 years he 
was associated with the Biograph Co. 
\ wife, who is also ill of influenza, 
survives him. 
Philip Lang. 

Philip Lang, scenario editor for the 
Vitagraph, died Jan. 24 of influenza at 
his home in New York, after an illness 
of two days. He was 32 years of age 
and at one time was vice-president of 
the Kalem Co. He was a life member 
and one of the Board of Governors ot 
the Greenroom Club. 


Phil Lang. 

Phil Lang, scenario editor for the 
Vitagraph, died Jan. 24, at his home, 
151 East Nineteenth street, New York, 
of pneumonia. He was 32 years of age 
and was born in Xenia, O. He was a 
former vice-president of the Kalem 
cempany. 

. George H. Morgan. 

George H. Morgan, who introduced 
,ictures to Syracuse at the old Novel- 
ty theatre, the local pioneer picture 
louse, died at Auburn, N. Y., Jan. 28. 
lie was owner of the Morgan theatre 
there up to three years ago. 

William L. Gray. 

William L. Gray, 38 years old, gen- 
eral manager of the Biograph Film 
company’s laboratories, died at his 
home, 875 West 180th street, New 
York, Jan. 24. 

Edward F. Quinlivan. 

L.dward F. Quinlivan, general cashier 
for World Film Corp., died Jan. 26 of 
bronchial pneumonia after four days’ 
iiiness. He was buried Tuesday at Cal- 
vary. 

Emma Carus has been booked for 
the Orpheum Circuit by Harry Weber. 

Frank Le Dent sails for England 
March 10, 

Patricola, from the West, has re- 
turned to New York. 


Tommy Gray is expected in New 
.ors about March 15. He is abroad. 
Sanger & Jordan has purchased “The 
Blue Flame,” a drama written by Mrs. 
Nicholson, unknown as a playwright. 





VENUS IN THE EAST. “ROPED.” 


Bud Wastes 2 ks A cowboy picture with most of the locale in 
Badly Meme = son isce Bryant Washburn wow “York City, featuring Harry. Carey” as 
Mrs. Pat Dyvenot ...........Anna Q. Nilsson Cheyenne Harry. Released through the Uni- 
| et SE RE a *. Helen Dunbar VYersal, directed by Jack Ford. Shown at the 
Middy Knox ......... ........-Arthur Carewe New York Theatre. 

Terrill Overbeck. ; .....M. A. Barrows “Roped” is in six reels and would have been 
TORR cai deitsses ....Clarence Geldart far better made in five. 


The story while not new has a new angle, 
that of a cowboy millionaire who marries a 
girl of New York’s smart, but impoverished, 
set. A child is born and stolen and a mother- 
in-law does all she can to separate the couple, 
who are not well mated. Tablecloths, women’s 
dresses and furniture coverings blow about in 
the wind in an interior and detract from the 
one = wre. e ihe : ae merits of a scene as well as from the whole 
en in Speen ace matter of fact feature. It seems strange no effort is ever 

+ -d wy Te : made to avoid this error. 

yardner Hunting adapted the story for the Mr. Carey makes a conscientious ‘‘Harry,” 
screen and the picture was made under the but the character seems “sloppy” for a man 
‘ : a ~ * ail it A « at : 5 . 

— ction of a Sg with Frank Rich- who, having made his millions, should allow 
ardson assisting. With Bryant Washburn as himself to be so fooled and made a nonentity 
the star, there also are Margery Wilson in the by those around him, especially as he is sup- 
lead, with Anna Q. Nilsson in an important plying all the funds. Neva Gerber makes an 
role. There are three locales employed i : : i -Aiags meray PP 
: ace = Gmploye oa acceptable wife, but she, too, shows but little 
setting the scenes of the story. The west, a spirit in the picture : ; 
train en route east. and finally, New York. 4 fair picture. but hardly quite strong 

The story is of ¢ os , y Pact ear é fai pl = it hardly l | 
+ ane ory oO & breezy young western enough for a “special,’ ’and its main claim to 
chap, who has made a fortune out of a metal his designati 3t be because it is i 3 
refining process He come east especially this designation must be because it 18 in 81x 

> Sa ‘ a be —e reels It does entertain, however, but should 
to meet with a woman whose love affairs have , gingered up with certain eliminations 
played an important part in the issuing of the os yas aia, eT er ere 
Sunday magazines of the more or less yellow 


Those who read “Venus in the East,” by 
Wallace Irwin, in the Saturday Evening Post, 
are going to be sorely disappointed in the 
screen version turned out by the Famous-Play- 
ers-Lasky, with Bryant Washburn as the star. 
It was a pippin of a story, one that made 
you wait expectantly for the next installment, 
but on the screen nothing has been developed 


big town papers. He has fallen for the pic- GO WEST, YOUNG MAN. 
ture, and she is the lode stone that is pulling Dick Latham... ‘aeC beeatds 06d 0 me Beaeee 
him to the Atlantic coast. When he arrives Rosa Crimmins. (ek Aawesa ...-Ora Carew 
in New York he discovers that there are two Amos Latham .....-Melbourne MacDowell 
strata of ‘“‘society,’’ one is decidedly Bronx A “western”? in which Tom Moore is starred 
aud lives on the west side of Central Park, by Goldwyn It is five reels, at the Rialto. 
while the Manhattan brand keeps entirely to Willard Mack wrote the story. The picture 
itself on the eastern end of the same park. was directed by Harry Beaumont. Horace 
Later he discovers that both of these sets ar Greeley’s advice was taken by a young man 
naught but shams and the real New York who was born with a silver spoon in his 
is that portion of it, from a social standpoint, mouth and who never had ambition to remove 
at least, that still holds to the old brownstone it. But Dick’s eyes were not turned towards 
mansions that are located at the end of Fifth the west until his father had virtually thrown 
avenue that’ has Washington Arch as its an- him out. ‘ 
chor. After dallying with the fast social set, “Go West, Young Man” differs from many 
the young westerner finally meets the real other ‘‘westerns’’ in that it is intensely human. 
girl from the lower end of the town, and the D'ck is not of the ready-made hero type, but 
yarn ends happily atop of a Fifth avenue bus. is green; at the same time he is determined 
Washburn in the story made an acceptable to learn all about the new country in which 
hero, and Anna Q. Nilsscn was ideal as the he is making his debut. 2 
society vulture in whose veins ice water Twin Bridges is a typical cattle town, but 
flowed, but it can hardly be said that Miss when Latham is elected sheriff he cleans up 
Wilson measured up to the role of the heroine, the place and has the better element of the 
either in looks or acting ability. citizens with him. The three last reels are 
‘ In transferring the story to the screen prac- devoted to the trials of the new official and he 
tically all of its comedy value has been lost, gets into many a tight place. 
and it was really that touch of spice that made Mr. Moore is supported by Ora Carew, who 
it worth while reading. Several of the scenes is a typical breezy western girl Miss Carew 
that played an important part in the story has a pleasing screen appearance and her 


were dropped entirely from the film, and alto- 


ne ; accomplishments with horse, gun and rope ar 
gether it is very wishy-washy. Fred. : ; oo" 


an amusing foil for the hero’s lack of them. 











EXHIBITORS MUTUAL 


Offers 


Sessue Hayakawa 


“BONDS OF HONOR” 


A forceful drama that presents this dramatic star 

















in one of the most compelling roles of his career 


Billie Rhodes 
“HOOP-LA” 


A spontaneous comedy drama of circus life full 
of circus atmosphere, sentiment and fine humor 


NOW AVAILABLE 


Martin Johnson’s “Cannibals of the South Seas,’” William Desmond 
in “‘Life’s A Funny Proposition,” Henry B. Walthall in “And A 
Still Small Voice,” Bessie Barriscale in ‘‘All of A Sudden Norma,” 
and Billie Rhodes in ““The Girl of My Dreams.” s 


Goming; the six part all star special “WVhat Every VVoman | 
Wants,” featuring Grace Darmond. 


Robertson-Cole Company 
Bankers and Exporters 
For the Producers 


Released by 
EXHIBITORS MUTUAL 











DISTRIBUTING CORPORATION 
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AMONG THE WOMEN 


By PATSY SMITH 





Wm. Desmond in “Life’s a Funny 
Proposition” has many complications 
to develop through a man’s effort to 
shield his pal—at the price of his 


own good name. The punch, however, 
is lost; there is not a surprise in the 
entire story. Louise Lovely looked 
good iff golf togs. An evening gown, 
banded with beaded of metallic lace 
insertings, was oriental looking. Vera 
Doria was a modern well gowned 
mother throughout, and Lillian Syl- 
vester as Hepzibah Dingle, a stout 
country vampire, was a novelty. Not 
the least interesting character was “a 
Belgian orphan,” essayed by a bounc- 


ing infant, whose intelligent coun- 
tenance was bubling over with good 
humor. A couple of title sheets were 


misinterpolated 


In “I Want to Be a Lady,” Baby 


Gloria Joy poses as a “lilliputian” and 
gets a job with a musical show, just 
when mother is broke. With all the 


unrestrained romance of childhood, 
Gloria takes her grown up clothes 
seriously and runs away to marry the 
leading man. Little Miss Joy in an 
up-to-date walking suit, high heel 
slippers, and small turban was the 
cutest possible “sample” of a lady. 





“The Midnight Stage” is a film of 
the west—the stage coach days of 


forty-nine. Double roles have lost 
their novelty and the types portrayed 
by Frank Keenan, an honest man and 
a thief, have been shown before on 


the screen. Maude George impresses 
as the discarded mistress. She is first 
in a triple flounce fringe trimmed 
dark skirt and lace mantilla. Later in 
short ribbon trimmed jacket of the 
period, and sailor hat, she tries re- 
forming, but drifts back to the dance 
hall of “The Red Flare” in an effort 
to get information to save her bene- 
factor who has been unjustly accused. 
A velvet and lace gown, revealing 
much shoulder and back, is atiractive- 
ly vampish. The gambling rooms and 
dance hall at El Monte, the moun- 
tainous country and hazardous stage 
coach trail registered good photogra- 
phy and was sincerely western. 

“The Racing Strain” in the begin- 
ning tells it’s going to end. Splendid 
exterior views of a colonial mansion, 
fine grounds of an estate presumably 
in Long Island, real racing scenes at 
Saratoga, together with excellent in- 
teriqrs, furnished fine backgrounds 
for Mae Marsh and her able support. 
Neither the clinging gown of soft 
satin, transparent hat and tulle scarf, 
worn at the opening, nor a tucked net 
and lace frock, were specially good. 
Mae Marsh is a film star who most 
always seems to “miss fire” when it 
comes to dressing. The best gown 
appeared to be “pussy willow” with 
baby puff sleeves and a long rolled 
collar. The skirt was caught up across 
the front in tucks, making slight puffs 
at sides. A satin nightie was lengthen- 
ed with heavy lace, a negligee trimmed 
with fur, and an elaborate fur trimmed 
wrap played a conspicuous part in a 
midnight ramble: A becoming hat of 
lace straw braid was worn for a close- 
up at the finale. 

The chorus of the “Hello Paree” 
show, at the Olympic last week, is a 
well organized group of girls, who took 
their work seriously. Their makeups 
showed careful attention and their cos- 
tumes, for the most part were light 
and fluffy.. Two changes were geor- 
gette and lace lingerie and boudoir 
caps. Iridescent bodies with trans- 
parent skirts showed pants trimmed 
with spangles through them, and se- 
quin bodices atop soft pastel shades of 
satin skirts, worn at the opening, were 
dainty. For a Dixie number they were 
in black and white satin striped suits. 


Purple satin kimono coats and hats 
were displayed for the Ching Chong 
number and for the “Mammy’s Choco- 
late Soldier” finale of the first act, they 
were all in Turkish outfits—red fez and 
trousers and blue zouaves. 

The pick out number had them in 
their ugliest outfits, green velvet and 
red silk. Ida Lavender “stepped out” 
and sang “Smiles,” with a really good 
voice, but much is made of a girl named 
Martha White, who has a heavy loud 
voice and does several encores with 
two sure fire “Mother” songs. Miss 
White is also given a number in “one” 
to prove her endurance. 

Nellie and Emily Nice are the very 
blonde ingenue and soubret of the 
show. Miss Emily is prim and stiff 
and has a bad walk. She should “cut” 
making her entrance in the first act, 
down the stairway or try and bend her 
knees a bit. Nellie is a voluptuous 
beautiful big doll who knows the value 
of good clothes and a big smile. Two 
soubret oddities worn by her, were: a 
wired peplum or flounce, standing out 
over hips, above deep long points of 
sequins, and an orchid foundation, hat 
and socks, with purple slippers, os- 
trich feather trimming, apple green 
pants and over bodice. Both effects 
were novel. Black net over baby blue, 
with large hat of same combination, 
was pretty, and over a “flash” in white 
tights and satin bodice embroidered 
with a great eagle across front, she 
wore a white satin cape, lined with red 
and white. Slippers and socks were 
changed with each costume Elsie Don- 
nelly registered best in a bit with 
Ralph Rogers, but wore nothing at- 
tractive enough for mention. A cherry 
velvet made up with fine gold lace 
might have been good looking had 
the bodice had better lines. The back 
should have been higher or lower. 
Jules Jacobs, as Philip Shultz, made a 
couple attempts to pull suggestive busi- 
ness, but even the 14th Street audi- 
ence didn’t want it. In the Midway 
scene, Nellie Nice, as a “cooch” dancer, 
revives the “Little Egypt” wiggle— 
which, of course, no one should object 
to in burlesque, with the “Shimmey” 
entertaining in the $2.00 houses nightly. 

“String Beans,” featuring Chas. Ray, 
is similar in construction to a former 
release, “His Home Town.” In both 
pictures, Mr. Ray assists in publishing 
a small town newspaper, and gets 
mixed up in political and family feuds. 
The “Jean Morris” of the production 
has particularly pretty hair, and is 
the usual gingham and _ organdie 
frocked youthful support. 

In “Who Will Marry Me,” Carmel 
Myers makes a corking good Italian 
girl, sticking to the character through- 
out her change of attire and environ- 
ment from Little Italy to Fifth ave- 
nue. A dark dress with georgette, 
long sleeved “guimpe and embroidered 
satin collar was simple and becoming. 
A more decorative outfit worn at the 
murder trial might be called a suit 
dress. The upper part of double skirt 
and Eton jacket were bordered with 
tiny rose trimming and a full length 
front panel of white linen had drawn 
work design outlined in colored thread. 
Betty Schrade who played an “ex- 
Follies” girl wedded to a jealous brute 
gave the best impression of “hysteria” 
I have ever seen registered on the 
screen. She was attractive in a gold 
cloth gown with overdress of black 
net. Thurston Hall was an indifferent 
support. but the “wop” mother and 
“barber” were very good. 


It’s a request bil’ at the Alhambra 
this week, ten acts, James and Bonnie 
Thornton, Mrs. Gene Hughes, Mr. and 
Mrs. Jimmie Barry with Pat Rooney. 
There isn’t a new comer who can put 
over a bigger hit than any one of 


these did. It’s impossible to believe 
Bonnie Thornton, when she claims she 
is 63. In tucked white net and big 
sailor hat she was a veritable ingenue 
and in a beautiful evening gown of 
iridescent material she had the dig- 
nity of a prima donna. 

Yvette (with Saranoff) was dainty in 
a simple white satin frock—a brill- 
liant girdle wrapped twice around her 
waist being the only decoration. She 
indulged herself in her last change 
however. A sleeveless low cut jacket 
of black satin had triangular inserts 
of net in the flare peplum appliqued 
with tiny flowers and beads. The 
double flounce skirt of black spangled 
net had deep points of silver sequins, 
running into the black. Narrow bands 
of green and rose ribbon showed be- 
neath each flounce and girded the sil- 
ver bodice. 


Mrs. Gene Hughes was in a charming 
creation of bluebird satin and georg- 
ette, and steel gray, that added six 
inches to her height. The skirt was 
draped and of the blue materials and 
the Russian blouse bodice was em- 
broidered in self tone beads. Heavy 
silk fringe finished the short sleeves 
and skirt of blouse. A black satin 
gown had its long train lined with 
cherry satin and embroidered in iri- 
descents and spangles the same as 
smart petticoat, that showed just a 
trifle, and was further enhanced with 
a narrow band of black at bottom em- 
broidered in brilliants. There is a new 
woman playing the daughter and 
putting more spirit in the part. 

Ruth Royes still appears in her lilac- 
silver-brocade-green-georgette and 
blue fox creation. Mrs. Jimmy Barry 
was resplendent in an orchid chiffon 
cloth dress. “V” inserts of beaded 
yet, in front and back of bodice, panels 
in skift and wide sleeves attached at 
the elbows, were cleverly worked in 
the’ gown proper. It was soft, graceful 
and becoming. 


Marion Bent (with Pat Rooney) 
opened in a pretty white organdie with 
tiny ruffles and blue ribbon bandings 
and a pink silk muslin hat wreathed 
in bunches of tiny roses looking like 
grapes. 

An unusual audience at the River- 
side Monday afternoon—a _ holiday 
crowd from some canning factory, I 
was told, but the perceptible dissatis- 
faction shown the Ruth St. Denis act 
was not entirely confined to them. 
During Miss St. Denis’ absence from 
vaudeville, there tas been a decided 
lack of interest in Oriental, Grecian 
and symbolic exhibitions of nudity. 
Gorgeous settings and novel lighting 
effects put these acts over occasion- 
ally, but Miss St. Denis has none of 
these. The most spectacular number 
had her and assistants in the showy 
attire of the Royal Dancers of Siam, 
and the most graceful number was 
danced by two girls in green chiffon 
“nautch” costumes in a dimly lighted 
stage before a transparent green cur- 
tain. A girl in orange draped tunic, 
green scarf and silver gauze falling 
from high headgear may have been a 
medieval bride. Miss St. Denis first 
appeared in gorgeous wrappings of 
cerise and silver brocade, elaborate 
with pearls and other semi-precious 
stones. These she discarded for a 
short time, appearing in under tunic 
of soft brick red with long front and 
back panels of white satin having 
squares of blue outlined in pearls— 
ropes of the same holding the panels 
in place. Long trailing whte georg- 
ette robe and cape with fine black de- 
signs embroidered around bottom 
gave Miss St. Denis more than sufficient 
reason for medieval gesticulations and 
posings puzzling, to say the least, to 
the inartistic public. A symbolic dance 
at the finish was more understandable. 
Miss St. Denis ing ray looks em- 
blematical of time and progress lead- 
ing on the warriors of the world. 

Other mishaps of Monday afternoon 
included Wm. Wormsley (with Jas. 
Hussey) forgetting the verse of a new 


. 


song, and skipping to the chorus, and 
Eddie Leonard falling down in his first 
dance. 

Adele Rowland was almost stately in 
a delightful iris and silver brocade— 
the long narrow skirt drapery crossed 
in the back running up into the shoul- 
der straps—held by brilliant bands, 
meeting there from the bodice front. 
A bit of an orchid and silver lace pet- 
ticoat showed at the back and alto- 
gether the effect was stunning. 

Bailey and Cowan stopped the show 
in No. 2 spot easily and without forc- 
ing a bow or acting as if they ex- 
pected one. A tall pretty woman opens 
and closes the act with the boys. She 
wore a chic turouoise satin box coat 
and small floral toque with a blue and 
white polka dot gown. The skirt was 
draped and opened in front. 


“What Women Can Do” features 
sharp shooting by Miss Vivian (for- 
merly of The Vivians), and there are 
three other women, a dancer, singer 
and whistler. It was at the American 
the first half. The little prolog girl 
reads lines well and appears in a fan- 
tastic array—the foundation of which 
is iridescent cloth. One side has a 
drapery of turquoise blue net ruffling. 
A high iridescent turban bandeau had 
a tall pink plume. The acrobatic toe 
duncer was youthful and heavy but 
had a good easy high kick. She worea 
ballerina costume but her tights were 
too loose and wrinkled and her slip- 
pers were too large. The whistler, who 
had a pleasing modest manner, was in 
blue net. For Miss Vivian’s specialty 
they were all in khaki. 

Miss Irving (McCormack and Irv- 
ing) was radiant in a silver tissue gown 
that appeared to have a drawn work 
border. There was a wide apron front 
and the overskirt was caught up in 
a puff on one side showing an ac- 
cordion plaited foundation of peacock 
biue. The bodice, one long scarf 
sleeve, and tiny plac (tied on head 
with rose and blue ribbons) were of 
the novelty silver cloth. At the open- 
itg Miss Irving was in pink georgette 
untrimmed save for a blue velvet sash 
—the same encirciing her big leghorn 
hat which was faced with pink. 

Mary Dorr opened in blue metallic 
cloth with long silver lace sleeves, and 
her plump pianist was in copper cloth 
that almost matched her great mass of 
sun kissed hair. Turquoise ribbon 
brightened up the color scheme. Miss 
Dorr changed to a peach velvet frock 
with oriental hem, for her imitations. 
The woman in “Room 806” would have 
looked better in a small hat to go with 
her tailored fur trimmed suit. Miss 
Grovini (Selbini and Grovini) is more 
agile and vivacious than ever. 

The women of the bill were all par- 
ticularly attractive—several had beau- 
tiful hair. 


(Continued on page 52.) 





DARRELL FOSS 


Lead With 


NAZIMOVA 


in the Stupendous Chinese Tragedy 
“The Red Lantern” 








IRVING BROOKS 
“FLINT” 


HOUDINI SERIAL 
Direction, BURTON KING 








JACK CUNNINGHAM 


Staff Writer Robert Braunton Studios, 
Los Angeles 
Recent Releases for Barriscale, Keenan, 
Glaum and Kerrigan 
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MOVING PICTURES 





$200,000 FOR FOREIGN FILMS. 
C. j. Monst, the French distributor 
in this country for the last two months, 


last week purchased from Fox the for- 
eign rights of about 200 releases. The 
purchase price was around 1,000,000 
francs or $200,000 The film footage 
purchases will bring the transactions 
up to a total in excess of 2,500,000 


Tr, . 
rancs 


Included in the contract are 40 spe 
cial features for France, Holland, Bel 
gium and Switzerland and 20 special 
productions for Spain and Portugal 
For the Balkans and Egypt fifteen spe- 
cial features have been secured. Be- 
sides English and French all the titles 
and sub-titles will be written in the 
language of the countries where the 
pictures are shown. In France at the 
present time it is now customary to 
print all the titles in English as well 
as French, one under the other. 

According to Mr. Monst, this is one 
of the largest contracts ever given out 
in America for films to go abroad, and 
is due solely to the reaction following 
the war and the demand for the cheap 
amusement which the cinemas furnish 

Cuester Beecroft, who sailed last 
week for England and the continent, 
closed a deal prior to his leaving for 
the rights for continental Europe and 
Egypt of the entire output of the Rob 
ertson-Cole and  Exhibitors-Mutual 
companies for the coming year. 

The Robertson-Cole and Exhibitors 
Mutual product which Beecroft has 
signed include the H. B. Warner series 
of 8 pictures; Henry Walthall series 
of 9; Hayakawa series of 8; Bessie 
3arriscale, 9; Billie Rhodes, 8; Wil- 
liam Desmond, 8, and J. Warren Ker 
rigan for 9 pictures. In addition he is 
taking the rights to the Billy Par 
sons and Carter De Haven-Flora Par- 
ker comedies of which there are to be 
13 each during the coming year. 

Through another contract Mr. Bee- 
croft has the rights for all of the 
product of the United Theatres, which 
include the Kitty Gordon and J. Stuart 
Blackton pictures as well as the Frank 
Hall materia:, which is_ released 
through the Film Clearing House. 


LOOKING FOR “HEART BALM.” 


Margaret K. Watson has entered 
suit for breach of promise, through 
her attorneys, Levy & Levy, against 
John F. Seager, of whom she asks 
$200,000. 

The complaint alleges that in Febru- 
ary, 1918, the defendant had prom- 
ised to marry her. Some time later, 
in the summer, the wedding was set 
for the first of October, 1918. To date 
it has not transpired. 

Because she has been humiliated and 
injured mentally and physically, given 
up her vocation as a picture player for 
a year and lost the happy prospects of 
married life, she asks the couple hun- 
dred thousand as heart balm. 

The defendant has not filed his an- 
swer. 


Remaking “Soldiers of Fortune.” 

The Mayflower Film Corp. has se- 
cured the right to remake a new pic- 
ture production of the late Richard 
Harding Davis’ play, “Soldiers of For- 
tune.” 


INCORPORATIONS. 


Rio Productions, Inc., Manhattan; mo- 
tion pictures; $50,000. J. Rosenthal, H. 
Robrow, J. Goldman, 87 Nassau street. 

Albert Capellani Productions, Inc., 
Manhattan; motion pictures; $25,000. M. 
Feinstein, A. Osso, A. Capellani, 1475 
Broadway. 

M. & N. Amusement Co., Brooklyn; 
motion picture theatre. N. Mass, I. 
Nowak, D. Cuerwitz, 60 Graham avenue, 
Brooklyn. 

Ellen Terry Theatre Corp., Buffalo, $5,- 
000; J. A. Behuchert, H. E. Wilkinson, 
W. W. Bradtey, Buffaio; M.. Y. 

Breed-Howell Film Corp., Manhattan, 
$10,000; W. A. Howell, B. Clark, Jr., G. 
H. Breed, 27 West 44th street, N. Y. 

Aretie City Film Corporation, Port 
Henry. $100,000. W. IL. Best, J. Reid, 
B. H. Mills, Albany. 

CAPITAL INCREASES. 

Four Square Pictures. Manhattan. $500 to 

$25,000. 





“LOST BATTALION” IN FILM. 

: Chicago, Jan. 29. 
_The’Crest Pictures Corporation will 
hlm the story of Col. Whittlesley en- 
titled “The Lost Battalion.” . 

The announcement was made here 
by Carle E. Carlton, president of the 
corporation, while in Chicago this 
week. In the picture, Mr. Carlton de- 
clared, the’ assistance of Lieut. Bert 
Hall and Lieut. Col. William Thaw 
will be used, as in “The Romance in 
the Air” in which Lieut. Hall and 
Edith Day, playing in “Going Up” are 
featured 


Wace atts. ann 
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WOONSOCKET’S SOCIAL SECTION. 


Providence, R. I, Jan. 29. 
The Social Amusement Co. was 
granted a charter by the Secretary of 
State Saturday, to conduct and operate 
a picture house in Woonsocket. The 
incorporators are Hubert Begin, Ar- 
sene Denovers and Wilfred Begin, all 
of Woonsocket. The corporation is 
capitalized at $50,000. 
This is the result of much agita- 
tion in the past few months for a 
theatre in the social section of Woon- 
socket, the Social Chamber of Com- 
merce having taken up the matter. 


KESSELS INTERESTED IN FISHERY. 


_ Ad and Charles Kessel are branch- 
ing into the fishery business. They 
have Tecently invested heavily, as a 
side-line to picture interests, in a huge 
New England fishery establishment. 


Keeney’s Two Opening March 1. 
Frank A. Keeney’s two new thea- 
tres, at Kingston, N. Y., and Williams- 
port, Pa., will open around March 1. 
_Each seats around 1,450 and will play 
pictures at the outset. 





Jesse L. Lasky presents 


CECIL B. De MILLE’S 


Production 


By Jeanie Macpherson 


“NEW YORE TU - 


~LASKY CORPORATION } 


ADOLPH ZUKOR Pres. JESSE L.LASaY Vice Pres. CECIL B.DE MILLE atesert sneties 


“Don’t Change Your Husband” 
An ARTCRAPT Picture 


A daring story of married life, a sumptuous production with all De Mille’s famous 
gorgeous gowning and staging. 
A cast that includes Elliott Dexter, Gloria Swanson, Lew Cody, Sylvia Ashton, 
Theodore Roberts, Julia Faye and James Neill. 
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MOVING PICTURES. ‘ 





CANADIAN LEGISLATION MAY 
CUT U. S. FILM IMPORTATIONS 





ae 


Movement Said to Be on Foot to Secure Greater Importation 
of British Made Pictures—Steady Growl Against 
Influx of American Made Film Heard. 


hel 


Ottawa, Jan. 29. 

Very decided efforts are on foot in 
Canada to secure enough importations 
of British-made films to seriously af- 
fect the import to that country of 
films made in the United States. 

It is thought that some form of legis- 
lation, first provincial, that is to say 
as applied to the Canadian provinces 
and made by the provinces individually, 
then later as the movement gains way, 
federal legislation will be undertaken. 


The influx of American film has been 
brought to the notice of Ottawa of- 
ficialdom and the Province of Ontario 
is considering steps which are to have 
the desired result. It is, however, ad- 
mitted the difficulties to be surmounted 
are many and great, as there is no 
production to any great extent in the 
British Isles, and thus the market can 
not be supplied in Canada from Great 
Britain alone. Since there is but little 
production anywhere else save in the 
United States, it is obvious that for 
some time to come American films will 
find a market in Canada. 

The steps which have brought about 
the present condition of affairs are 
due to the fact that there is so much 
money leaving the country in the shape 
of profits to the American concerns, 
perhaps not necessarily profits, since 
the producers of American pictures 
claim Canada is a losing proposition to 
them. It is stated the weekly amount 
sent to one U. S. firm is never less than 
$20,000 a week. 


Another of the reasons given is that 
Canadians are not employed in such 
numbers as they could be, but prefer- 
ence is always given to citizens of the 
United States and that whenever a 
change is to be made or an office to be 
opened, Americans are sent into the 
country and Canadians overlooked. 


A further point is the effect that 
American - pictures are thoroughly 
American, and it is urged the youth 
of Canada rather than drinking in 
Canadian and British ideals is imbib- 
ing American ideals, in fact the influx 
is looked upon in the nature of a sort 
of unconscious but insidious propa- 
ganda. 

All these points have long been con- 
sidered by the provincial, and are now 
come to the notice of the federal au- 
thorities in Canada. Exactly where 
film will be secured to supply the Can- 
adian demand does not appear to have 
been considered. One firm has in- 
corporated as the British Film Co. for 
the purpose of bringing in British made 
film. 

Canada has, all told, but 900 theatres 
devoted to the showing of films for a 
population of 8,000,000, and while it 
does not make heavy demands on the 
American. film market, there is not 
enough film outside the United States 
to supply even this market. 

Some time ago Canadian ‘opposition 
to the continuation of war fields extoll- 
ing American soldiers to the exclusion 
of the Canadian heroes found opposi- 
tion hereabouts. It was then voiced 
and measures locally taken to secure 
less of that type of picture. The pres- 
ent agitation may be an outgrowth 
of the former protest 


“OVERTIME” FOR “EXTRAS.” 


A decision regarding what consti- 
tutes a day for players of ‘extra parts 
in picture studios around New York 


was made by municipal Judge Crane 
last week. The matter in litigation 
was that of Edward Castino, Francis 
Hoyt and Henry Van Bousen, engaged 
by James Vincent in the making of 
“The Light of Lafayette.” All three 
were put on as “atmosphere” artists, 
given small roles at $7.50 per day. The 
men worked from nine in the morning 
until eleven in the evening, and though 
they demanded more were given but 
on day’s pay. Mr. Van Bousen is a 
member of the Actors’ Equity Asso- 
ciation and the latter became inter- 
ested in the damage action which fol- 
lowed. Florence Reed testified as to 
the custom in picture studios regard- 
ing overtime, the defense stating that 
an extra player usually was paid but 
the regular daily scale, no matter 
how long after six in the evening he 
remained. Miss Reed refuted that 
claim. 

Judge Crane in handing down a de- 
cision set forth that a working day 
for such players should be from nine in 
the morning until six p. m. The three 
hours from six to nine p. m. shall con- 
stitute a half day’s pay. Any time af- 
ter nine p. m. and thereon up to eleven 
p. m. shall constitute a second half 
day’s pay. The defendant agreed to 
pay the men an extra day’s pay. 

As far as as known this is the first 
decision handed down on the matter 
and is important because of certain 
abuses which extra players have been 
compelled to submit. 


FILMING “UPLIFT OF HUMANITY.” 


Capt. Stall, of the U. S. Army, and a 
veteran of the Spanish-American war, 
left for California this week to super- 
vise the filming of his new 10-reel pro- 
duction, “For the Uplift of Humanity.” 
He has leased a studio for the pro- 
duction and will take to the coast the 
entire cast. 


Barney Oldfield was engaged to 
ride an auto race in the film and two- 
prominent prize fighters will stage a 
ten-round fight as part of the picture. 


Capt. Stall took seven months to 
write the scenario, the majority of 
the scenes being taken in the White- 
chapel section of London. The first 
1,000 feet of the Whitechapel portion 
arrived this week. It will take six 
months to produce the affair. 


DIVORCE COUNTER-SUIT. 
s Angeles, Jan. 29. 

A counter-suit has been filed by 
Richard Spurlin for divorce, after his 
wife, Camille Astor, in pictures, had 
started an action against him for a 
similar purpose. 

Mr. Spurlin is a non-professional. 
The counter-suit against the wife 
tames a prominent film man. 


FIGHT OVER C. O. D. 

A fight Tuesday night in the offices 
of J. Frank Hatch, at 284 Market 
street, Newark, N. J., was followed by 
the arraignment of Hatch, charged by 
Edward L. Miller with assault. Hatch 
was released and took the midnight 
train for Pittsburgh. 

Miljer called at Hatch’s office to de 
liver film, as ordered by the latter, but 
when the matter of the C. O. D. in con- 
nection was brought up, it was stated 
there was something of a fracas, with 
the police called in. 


R. I. HAS SUNDAY FILM BILL. 


Providence, R. I., Jan. 29. 

A bill providing for the legalization 
of Sunday picture shows in Rhode 
Island was introduced in the House of 
Representatives last week by Rep 
resentative Adamo Aiello of this city. 
The measure was sent to the commit- 
tee on judiciary which it is believed 
will make a favorable report on the 
same. 

The bill provides that performances 
may be given between 3 and 6 in the 
afternoon and after 8 in the evening. 

It stipulates that vaudeville, thea- 
trical or dramatic exhibitions may 
not be given Sundays. The bill also 
provides that the license fee for pic- 
ture shows on Sundays shall be fixed 
by the police commissioners or town 
councils with a maximum of $100 for 
a performance. 

Mr. Aiello, father of the bill, says 
there is a demand for Sunday films in 
this state and points out that public 
sentiment has changed considerably 
during the past few years. Several 
years ago such legislation was intro 
duced, but failed of passage. 

Indianapolis, Jan. 29. 

It is now the open season for pic 
ture bills in the Indiana State Legis 
lature. One was introduced in the 
House last week establishing a strict 
censorship on all films, while this week 
a measure legalizing Sunday picture 
shows after 1.30 in the afternoon will 
be introduced into the Senate. 


SEVERE BILL IN COLORADO. 


Denver, Colo., Jan. 29. 

Picture exhibitors of the state are 
solidly against a bill introduced before 
the Colorado Legislature early this 
week, which, if passed, will provide 
for examination, approval, regulation 
and censorship of films and advertis- 
ing posters, etc. 

The bill sets forth that pictures 
which are sacrilegious, obscene, in- 
decent and immoral are being shown 
throughout the state, and asks for the 
appointment of a board of five censors 


¢ A pl %, $ 
and clerks, who shall receive salaries 


ranging from $1,800 to $2,200 yearly 
from revenue derived from $2 inspec- 
tion fees on each reel of film coming 
into the state of Colorado. 

The Rocky Mountain Screen Club, 
Inc., composed of exhibitors, has taken 
up the fight. From the central offices 
in this city letters have been sent to 
exhibitors throughout the state, urg- 
ing a unanimous protest against the 
measure. 

That the state representatives may 
see for themselves the class of films 
being produced in Colorado the club 
tas issued each state officer a pass, 
which will admit him to any motion 
picture playhouse. Hints that exhibi- 
tors are attempting to bribe the repre- 
sentatives with the presentation of 
the complimentary season passes are 
scouted by the club officials. They are 
given to enlighten the members of the 
assembly as to the calibre of present- 
day film production. 


Lawyer Walks Out on Bail. 


Chicago, Jan. 29. 

Walter L. Herdien, a lawyer, ar- 
rested on a charge of confidence game 
based on sales of stock in the Amer- 
ican Commercial Film Co., forfeited 
$2,500 bonds by failure to appear. 

Herdien is president of the concern 
and left a message, saying it would 
soon reopen and everything was on 
the level and O. K. 

His wife, Mabel Sharp, is an opera 
singer. 


Texas Guinan in Short Westerns. 
William L. Sherrill, president of the 
Frohman Amusement Corporation, has 

signed Texas Guinan for 26 twin reel 
western dramas, to be released fort- 
nightly, beginning March 1. 


EMPLOYER AND EMPLOYE MIX. 


A “close-up,” .a short battle anda 
chase represented the events follow- 
ing the meeting of Carl Fleming, a film 
player and Daniel Raphael, who makes 
a specialty of filming amateurs for 


short reels in small towns 


The men met at the corner of 47th 
street and Broadway Saturday, and 
Raphael opened proceedings with a 
lengthy swing to the jaw that missed 
by a narrow five feet. Fleming coun- 
tered with a left hook that nearly 
keeled over Wolpin’s sign and then 
came the chase. Fleming hiked for the 
Green Room Club and, safely barri- 


caded behind the portals of that in- 
stitution, he expressed his opinion of 
his former employer. Raphael waited 
around all day and late into the night, 
but Fleming never showed. 

The battle followed a business dif- 
ference in which Raphael alleged Flem- 
ing had “panned” a picture made at 
Greenwich, Conn., and which the 
Greenwich theatré manager had or- 
dered and later canceled. After view- 
ing the reel he decided it was all right 
and advised Raphael of Fleming’s in- 
terference. The next time they meet 
there will be a “close-up.” 


LILLIAN DREW IN STOCK. 


Chicago, Jan. 29. 
Lillian Drew, formerly one of the 
featured players in the one-time 
famous Essanay galaxy of film folk, 
will return to the legitimate Feb. 10, 
as a member of the stock company at 
the Wilson Avenue Theatre. 


GOOD PRESS STUFF. 


New Orleans, La., Jan. 29. 

One of the best press stories re- 
ceived by the editors of the country in 
several years was that shot out of 
Hollywood, Cal., Saturday by the 
astute space-seeker employed by Anita 
Stewart. 

Press dispatches recently announced 
that Anita Stewart, of New jersey, 
who married the Count Don Miguel de 
Praganza, cousin to the ex-king of 
Portugal, might have the distinction 
of being the first American girl to 
become a queen. It was also said that 
efforts were being made to reinstate 
King Manuel of Portugal, but it was 
rumored he had refused the offer and 
thac Don Miguel de Braganza might 
be the pretender to the throne. 

Anita Stewart who married a Portu- 
guese grandee, and Anita Stewart, the 
picture star, are distinct personages; 
but the film actress wired the impor- 
tant editors of America thusly: 

“Good old American citizen is a good 
enough title for me. I prefer my Cali- 
fornia bungalow to any royal palace, 
and am not expert enough as a bomb- 
dodger to embark in the queen busi- 
ness, and besides the income and 
homage paid a movie queen is more 
substantial.” 

The story was printed broadcast by 
the Southern newspaper men, who un- 
covered it, of course, but reverently 
“tipped” to Anita’s praise agent. 


Woman Ranks High as Operator. 


Rochester, N. Y., Jan. 29. 

A woman has the distinction of be- 
ing the first of her sex to take the 
examination as a picture operator in 
Rochester and the official records 
show she stood the highest of any 
candidate yet to take the test. 

The operator is Mrs. Lorena Staley, 
of No. 8 Aebersold street. She and 
her husband were at one time well 
known on the vaudeville stage, appear- 
ing in “The Musical Blacksmiths.” She 
first became interested in a projection 
machine by helping her husband about 
the Rose Garden Theatre in Portland 
avenue, which he owns. 
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TREMENDOUS MONEY INTERESTS 


REPORTED BACKING BIG FIVE 





J. P. Morgan, Henry Ford and du Ponts All Mentioned as 
Furnishing Capital. Ford Denies. Fairbanks With 


First National. 


Returning Magnates 


Review Situation. 





Los Angeles, Jan. 29. 
So far as can be learned here the star 


unit or “big five” proposition is going 
through, with several big money inter- 
ests mentioned as backers of the 


scheme. Among those whose names 
are freely mentioned as financially in- 
terested in it are Henry Ford, who is 
here (but he denies the report). The 
names of DuPont and Morgan are also 
mentioned. 


Any immediate working out of such 
plan is impossible for the reason that 
all the five “headliners” are more or 
less tied up for a lengthy period. Even 
Fairbanks, whose contract is supposed 
to have expired, is understood to have 
to make one more picture for Artcraft. 
Hart is under contract for four more 
and Griffith for a like number, while 
Pickford and Chaplin must make at 
least three more for First National. 


When the big five finally decide to 
distribute their pictures through other 
channels, if such a thing comes to pass, 
both Famous and First National would 
withhold the pictures they had on hand 
of these stars and release them in com- 
petition with the later output. 

Griffith is the spokesman for the stars 
and stated today he would have an 
important statement to make tomor- 
row. 

Griffith is doing his own exhibiting 
here, having leased the Kinema for the 
showing of his “Babylon” and “The 
Mother and the Law,” and will follow 
these with others. He is understood 
to have been dissatisfied with the dis- 
tribution of his “Hearts of the World.” 
He wanted some of the First National 
franchise holders to get certain terri- 
tories but his request wasn’t heeded, it 
is said, 

From one of the First National 
crowd comes word that pvactically all 
details are completed in the arrange- 
ment between Fairbanks and the First 
National, whereby the film star will 
release through that organization. His 
remuneration will not be so large as 
Pickford’s or Chaplin’s, but it will be 
much in excess of his present stipend 
from: Artcraft. 

The film magnates and a number of 
lesser stellarites in celluloid who are 
returning from the coast almost daily 
now frankly voice opinions that the 
new combination of stars, including 


Mary Pickford, Douglas Fairbanks, 
Charles Chaplin by D. W. Griffith, 
brought about by the machinations of 
Hiram Abrams and Bennie Schulberg, 
was but a move staged by Adolph Zu- 
kor to weaken the appeals the First 
National Exhibitors’ Circuit was mak- 
ing. 

Things on the Coast at present are 
still much up-in-the-air as they were 
when the New York crowd first 
reached there about three weeks ago. 
There is nothing definite nor tangible 
and many think the combination of 
the bigger fish is going to be a decid- 
edly unstable affair. The reason is that 
there is certain to be tremendous jeal- 
ousy in any “all star” combination and 
no one believes the film stars will 
stick together. : 

Of the entire group the only one 
available during the coming year is 
Fairbanks. His contract with Para- 
mount-Artcraft expires in May or be- 
fore. It is a question whether the new 
combination can hold him for Winnie 
Sheehan is on the ground for no other 
reason than to bid up the services of 
Fairbanks for William Fox. Fox and 
several of his representatives are to 
leave for the coast within the next few 
days. 

Those still on the ground in Los An- 
geles are acting like range riders at a 
round-up trying to “cut-out” a prize 
from the herd. Where the scramble 
will end no one will say. It is prac- 
tically positive D. W. Griffith will not 
renew with Paramount after his pres- 
ent contract, which still has three or 
four pictures to run. Neither will he 
with the First National because of dif- 
ferences he has had with Tally, vice- 
president of the organization, who 
runs a theatre in Los Angeles. Several 
weeks ago Griffith had several mem- 
bers of his executive staff in New York 
investigating the method in which the 
Griffith films were beng sold. 


Chaplin’s contract calls for five ad- 
ditional pictures to be delivered to the 
First National. At the rate he has 
been working during. the last year it 
will be at least another 18 months be- 
fore he completes them. His New 
York attorney says the comedian has 
no intention of jumping his present 
contract and Sid Chaplin stated last 


(Continued on page 54) 


CAPRICE AND HALE CO-STARS. 


June Caprice and Creighton Hale 
are to be starred in the Albert Capel- 
lini productions. 

Adolphe Osso and the director are 
jointly interested in the newly incor- 
porated company and the completed 
pictures are to be released through 
Pathe. 


DAVIS SETTLES WITH TRIANGLE. 


Harry O. Davis, vice-president and 
general manager of Triangle, has sur- 
rendered 100,000 shares and his inter- 
ests in the corporation in exchange for 
the exclusive rights to the Triangle’s 
screen production of Charles Rann 
Kennedy’s play “A Servant In the 
House.” 

Simultaneously with this, his action, 
brought through attorney Arthur But- 
ler Graham, against the Triangle for 
$83,000 for back salary, was discon- 
tinued, included in the feature film 
deal. 

Mr. Davis has severed all connection 
with the Triangle and will release the 
feature independently. 

Dwight Macdonald represented the 
film corporation in the proceedings. 


WORLD SECURES REVERSAL. 

The judgment for $4,565.34, which 
the Broadway Photo. Play Corporation 
won in its suit for $5,000 damages 
against the World Film Corporation, 
on alleged breach of contract, was 
reversed last week in the Appelate 
Term of the Supreme Court, on the 
defendant’s appeal argued by its at- 
toerney, Nathan Vidaver. 

The contract was entered into Sept. 
1i, 1914, to take effect Oct. 1 of the 
same year, for 52 weeks thereafter, 
whereby the Broadway was given the 
exclusive exhibition rights to all of 
the World’s products, the latter to 
furnish one picture per week of nox 
less than four reels each. The pictures 
were to be screen versions of former 
Shubert as well as other productions. 
The defendants were to have exclu- 
sive first run of the features at the 
Broadway Theatre for one day only. 
They were also to control exclusive 
exhibition rights to the section of 
Broadway and 96th street to 108th st. 
The film rental was to be $50 per day. 

The suit was begun in 1915 on the 
piaintiff’s allegations the contract had 
been breached with Justice Whitaker, 
of the Supreme Court, awarding judg- 
ment. 

The defendant’s side of the mat- 
ter has been handled by no less than 
four attorneys, Mr. Vidaver finally se- 
curing a verdict reversing the judg- 
ment in favor of the defendant and 
the order for a new trial. 


Kerrigan Switches to Exhib.-Mutual. 

The latest star to leave the W. W. 
Hodkinson distributing ranks is J. 
Warren Kerrigan, whose future pic- 
tures are to be released through Exhib- 
itors-Mutual. 


FOX ENGAGES CAPT. WARWICK. 


Robert Warwick, who has been a 
captain in the army, attached to Gen. 
Pershing’s staff abroad since’ the en- 
trance of the United States in the war, 
has been engaged by Fox to be starred 
in drawing room film dramas. 

It is understood the Fox people will 
endeavor to secure a number of suc- 
cessful legitimate plays for pictures 
that have romantic stellar male roles 
for the use of their new star. 


NEWARK HOUSES COMBINE. 


Seven of the picture theatres in 
Newark, N. J., and nearby towns have 
entered into a combination under the 
direction of Charles Lester Robinson, 
owner of the Strand, Newark. 

The circuit will comprise the Strand, 
Forrest Hill, Elliot and Bandbox (all 
in Newark) and the Halstead, East 
Orange; Nutley, Nutley, N. J., and af- 
ter June 10, the Goodwin, Newark, will 
also come under the same direction. 

Charles H. Wuerz, present managing 
director of the Strand wili be super- 
visor of the entire chain. 


DORIS KENYON RESTING. 


Doris Kenyon, the star of the De 
Luxe Pictures, is in Florida after hav- 
ing been ill with influenza. She will 
remain south for about two weeks 
more before returning to start her 
next feature. 

Theo C. Deitrich has secured the 
next story, which is to be made and 
will make an announcement regarding 
it in about a fortnight. 


SEELEY I"' ENGLAND. 


Walter Hoff Seeley, head of the 
Film Division of Robertson-Cole Corps, 
is sailing for England via Halifax on 
board the Aquatania, Feb. 1. 

The financial interests behind the 
Robertson-Cole organization are in 
London and because of the rapid 
strides which the company has made in 
the film industry on this side during 
the past year, there is necessity of 
establishing a new order of things 
with the home body for the future. 


PEERLESS STUDIO FOR UNITED. 


The eastern studio where the United 
Theatres productions are to be made 
is to be the Peerless studio at Fort 
Lee. 

The connection made between the 
World and the United for the physical 
distribution of the United pictures car- 
ried with it a deal for the studio. 





Stanley Co. Opening New York Offices. 

The Stanlev Booking Co., whose pro- 
posed extension of its film bookings 
has already been announced, is fitting 
up its New York offices on West 42d 
street, and will start in business there 
next week irrespective of the outcome 
of the various activities on the Coast. 
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HOME AGAIN! 


Oh You Butter 

Oh You Cream 

Oh You Milk 

Oh You Sugar 

Oh, Oh, You Broadway! 


EDWARD 
MARSHALL 


CHALKOLOGIST 
Back with Alf. T— 








Mt. Everest, in the Himalaya Mountains, 
lying between India and Thibet, is the 
highest mountain peak in the world. 


GABBERTS 


America’s Ingenious Athletes 


are doing a fast, classy act that is com- 
paratively as high in quality. 





BRENDEL «> BERT 





“Waiting for Her” 


Direction, H. BART McHUGH 








PAUL and MAE 


NOLAN 


This Week (Jan. 27) 
Orpheum, St. Paul 


Next Week (Feb. 3) 
Orpheum, Minneapolis 


JIM and MARIAN 


HARKINS 


Next Week (Feb. 2), Orpheum, 
Oakland 


Direction, NORMAN JEFFERIES 


“WILD” 


You know the two 
I spoke 








new ers 

of last week—vwell, 

ther are ‘wild’ all 

right Spent seven 

‘dog biscuits’’ on 
them. Going to stick to 
Lizzie from now on No 
more d nig hts for 
me lA nh like a safe 
and sane ‘first’ I 


mean Fourth of Tuly”’ 
invWay 


“OSWALD 


Woodside Kennels 
s Understand 
e quit the “‘Over 
Seas Revue.”’ The real 





FRED DUPREZ 


Representative 
American: 
SAM BAERWITZ 
1493 Broadway 
New York 


European: 
JULIAN WYLIE 
5, Lisle St. 
London, W.C., 2 








GREY 


BERT 


BYRON 


AT LIBERTY 
After their New York Success 


ROSE and ALICE 


Those Famous 
“REMINGTON TYPE GIRLS” 
Now beington held over at the 


NEW YORK PALACE 


Theatre Building for the 
9,628TH PERFORMANCE 


Not subject to ‘‘Influenza’’ or Burlesque Shows. 
Will consider the ‘‘Shimmy’’ dance by special re- 
quest only. 

Under Personal Direction of 


ROSE & CURTIS and MORRIS & FEIL 
Wardrobe and Spotlights by 


KNAPP and CORNALLA 


Next Week: 

Bijou, Fall River, Mass. 
Following: 

Emery, Providence, R. 1. 


Orpheum, Boston 


Loew’s, Springfield 








The Creator of SCOTT 
MOORE 


“WHERE THINGS 
HAPPEN” 
Orpheum Circuit 




















3 Kundles—MOSS TIME 
“HE WHO HESITATES” 


or the 


ORIGIN 


of the 


PANCAKE! 


(A)—Mrs. Jones, an ASPHALT 
STEAM ROLLER ran _ over 
Willie’s HARMONICA. 


(B)—Where’s Willie? Why doesn’t 
he come and tell me that? 


(A)—He can’t—HE was playing on 
it, when it happened. 


(B)—Did you wait to see if he was 


BLANCHE ALFRED GEORGE hurt? 
and her SYMPHONY GIRLS, assisted by (A)—No—I left him FLAT! 
“GERANT” HARADA pina seitene 
Conduct 
Pentedion jie RAINBOW GIRL WwoRtycLere LOEW CIRCUIT 
Direction, HARRY SHEA anne Gy bonne, Ave. Direction, MARK LEVY 








a — may be new to this generation, when along 

A. K., and the old guy says, ‘“‘Why I 

did th that tin 1492,”’ and so on and so on the process 

of evolution continues. The young man of today is 

the old man of tomorrow. However, I really think I 

have come upon an original manner of procuring new 
= ry - and pienty of publicity, viz.: 

Go te Sam and Abe’s Clgar Store at 146 West 
45th Street (New York) and tell the man behind 
the counter a joke. If he laughs, write it down, and 
) = he will give you a cigar with my com- 
pliments. 


I am going to use this idea wherever I play and 
have developed it into an act which is already sold 
to —— (name next week; they still owe me dough). 

I have written an act around WENIG’S noodle 
soup. Every laugh a noodle. Lots of laughs—lots 
of Bren pe 

Catch CLARK and FRANCIS in Pp new act by me. 

Sold an act to HARRY WESTON. 

Three wonderful Billiard Fabia at the new 
N. V. A. CLUB. All CUE CLUB members will have 
good chance to get cues and other gifts. 


STAN STANLEY 


AUDIENCE ACTOR and WANDERING FANCY SHOT BILLIARDIST 
Known from Coast to Coast and back again from Coast to Coast 


MORRIS and FEIL, just Two Good Men 


“KA Mite of Mirth” 


Little Jerry 


The Biggest Little Singer 
Bu Bavdeville Direction, O'Neal & Busey 


ROXY 
LA ROCCA 


Wizard of the Harp 


Care of Daw’s, 17 Green St. 
Charing Crosa Rd., London, W.C. 
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BOOKED SOLID 
ORPHEUM CIRCUIT 











Pauline Saxon 


SAYS 
i Ube be step ant at ene <8 
.) 7. Pea 
00) 
the future oad then 








SYNCO 


MARIMBA MARVEL 
MASTER OF SYNCOPATION 











DU BOIS and MILLER 


“SQUIRREL FOOD” 
Direction, 








HAYMAN & CANTOR | 











SINGING CORNETIST 
with 


LILLIAN SIEGER 


FIVE AMERICAN GIRLS 


Touring Pantages Circuit 








DONNA 





TRIXIE 


MONTRAN and BRESSLER 


Soon to be seen in a brand new act 

















At the Fifth Avenue the First Half 
of This Week (Jan. 27-29) 


One of the hits of the bill 
Booked Solid, B. F. Keith Vaudeville Exchange 


‘The Violin and Cello Boys”’ 


COSCIA ans VERDI 


Direction, ROSE & CURTIS 
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OFFER 


An Elaborated Scenic Pic- 
torial of Modern Dances 
and Descriptive Melodies 











i By JACK NEVILLE 
@\ KEITH’S COLONIAL, NEXT WEEK (Feb. 3) 
| Direction, ROSE & CURTIS 
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